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larinda xatira tikililarina xas olan cohat-
larin Gistiinliyiidir. Bu, miiayyan tarixi
garaitin naticasi idi.

XII asrdan qabagk: dévriin goza
carpan xususiyyatlorindon biri arab
xilafatinin zoiflomasi ila yerli hokmdar-
larin giiclonmasi idi. Bu proses bir sira
Yaxin Sorq olkalarinda do 6ziinii biruzs
vermakda idi.

Hokmdarlar dini ehkamlardan Cox
diinyavi miiddaalan i

in tutarag, oz
azomatlarini, var-doviatlarini siibut et-
maya calisarag h("}kmmnlnj edirdilar. Bu
meyllor X1l asrda xiisusila giiclanmisdi va
onlar kiitlalor arasinda siilalarinin genis
tobliginda glic gistaricilori ila yanas: inco-
sanatdan da istifada edirdilar.

Orta asrlor dovriinda Qarb 6lkala-
rinda Sarqdaon forqli olaraq, hikmdar-
lar incosanatim biitiin névlarindan
istifada etmoakla kiitlalorin lazimi isti-
qamatda  torbiyalandirilmasi siyasati-
ni apanrdilar. Xtsusan. tasviri sanat,
heykoltorashq, musiqi va memarliq bu
sahaya xidmat edirdi. Lakin islamin
xristianhq dinindan farqli olaraq in-
cosanatin novlarini qadaga etmasilo,
gorq hokmdann dina zidd olmayan
yollar axtarmaga vadar edirdi, Mohz
bununla bagh olarag, X asrin sonlarin-
dan baglayaraq Yaxin Sarq 6lkalarinda
bu magsad iigiin memarhq istifads
vasitasi kimi segilmisdi. Dini va saray
binalarimin azamatli va zangin insasi
kiitlolar arasinda hokmdara, onun sii-
lalasina darin tosir vasitasi kimi istifada
olunurdu. Digar torafdan iso xatira ti-
kililorinin: monumental va xiisusi oriji-

nalligla ingasmna xiisusi diggat aynilirds
ki, bela xatira tikililari asasan qiillovari
tiirbalarin insass ila hayata kegirilirdi.

here. As the most outstanding repre-
sentative of Nakhchivan School of ar-
chitecture, he left profound and indel-
ible traces in the development of medi-
eval Azerbaijan architecture and served
as a guiding influence on a successive
Azerbaijan architectural art.

Throughout a period of more
than 850 years, masterpieces of ar-
chitecture created by Ajami reflecting
a high aesthetic style still keep their
genius attractiveness and unfading
originality.

These works quite fairly testify that
Ajami’s heritage is among the immor-
tal masterpieces of architecture. This
architectural heritage which has been
revived in our time gives us a basis to
consider that Ajami was incomparable
architect of the XII centu

y. Ajami’s her
itage attracts attention with a number
of unique peculiarities and carried out
inheritance function.

In the time when there were no
signatures in the western architecture,
Ajami stands out as an author of a
number of masterpieces and as a skill-
ful master combining in himself an ar-
tistic and engineering mentality. In the
architectural history of the XII century
a brilliant personality as Ajami Abuba-
kir cannot be skipped over.

One of the remarkable character-
istics of Ajami’s creative activity is the
priority of the features referring to
memorial constructions in his architec-
tural style and compositions. It was the
result of certain historical conditions.

One of the noticeable characteris-
tics of the period before the XII century

was strengthening of local sovereiens







silasdiron” demokdir va goriindiiyti
kimi bu ixtisas adiun kokina yara-
diciliq istigamatinin mahiyyati dayanir.
“Handasilasma” XI-XIII asr abidalarinin
biitiin olgtilari, sathlari va xatlarinda ay-
din duyulur. 8comi yaradichgginda da
tiirba memarligmin handasi bigimleri,
miitenasibliyi, ornamentlari usta-me-
mann bu sahanin darin bilicisi oldugu-
nu siibut edir.

Azarbaycamin intibah dévriinda
elmin, incasanatin yiiksak inkisafi, bu
iki sahani bir-birina baglayirdi. Be-
la ki, sanatkarla alim arasinda kaskin
forqg duyulmurdu. Zamanmn toloblari
saviyyasindo dayanmaq {iglin alim
sonatkarliga, senatkar iso elma yi-

had not survived until Ajami’s epoch it
does not decrease his service to create a
unique composition distinguished with
clarity of artistic idea and proportional-
ity of a general structure. As this style
was a novelty of the epoch, undergo-
ing to changes to some extent it widely
spread to the Asia Minor (in the middle
of the XIII century), to Tabriz and Sul-
taniya (at the end of the XIII century),
to Central Asia (since the second half of
the XIV century) and much later to In-
dia. But it nowhere reached to a classic
peak from the point of view of clarity
of the composition and characteristic
features of the triumphal arch typical
to Ajami’s creativity. Positioning of the
minarets around the main arch (portal)
was the most advanced and the most
significant architectural element in the
places mentioned before.

Ajami who used to introduce him-
self as “al- Banna” in the architectural
works, was also known as “Sheykhul
muhandis” (the chief of engineers) as
it is noted in a manuscript. According
to this fact and other comparisons, we
can come to a conclusion that the titles
“bricklayer”, “architect” and “engi-
neer” were used in close meanings in
the XI-XIII centuries and there was not
so much difference from the profes-
sional point of view among the crafts-
men having these titles. [1]

The meaning of the word “engi-
neer” which was used as a synonym
to the specialty of architect was “ge-
ometrizer” and as it seems, the root of
the name of this specialty stands out for
creativity. “Geometrizing” is obviously
felt in all dimensions, surfaces and lines
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yoalanmali idi. Memar {iglin bu iki sa-
hani birlasdirmak bir zarurata cevril-
migdi. Bu memardan daha genig bilik
talab edirdi. Mahz buna géra memar-
sanatkar riyazi, handasi, astronomik
biliklara darindon yiyalonmali idi.
Scaminin  yasayib-yaratdigi dévrda
Sarq dlkalarinda, o cimladan Azarbay-
canda handasa va riyaziyyat elmlari
yuksak daracada inkisaf etmisdi. Riya-
ziyyata aid elmi bilik va vardislarin tat-
biq olundugu sahalardan biri memarlig
olmusdur. Tikintilarin modul sistemi,
konstruksiyalarin  hesablanmasi va
qurulmas: riyazi biliklora asaslanir.
Bcami, zamanasinin elmi biliklarina
yiyalanmis hartarafli inkigaf etmis sax-
siyyati olmugdur.

Memarin astronomiyani bilmasi
orta asr sanafgisi ligin kainatdan xa-
bardar olmaq magsadindan irali galir-
di. Ocomi Naxgivani da 6z yaradicili-
ginda (Momina xatun, Yusif Kiiseyr
oglu tiirbalarinda) astronomik biliklari
tatbiq etmakls, ucaltdig: binalarda ila-
hi nizam va mutanasiblik, biitovlik
va ahangdarliq alda etmigdir. Ustadin
tiirbalarin eksteryerini ulduz naxislarla
drtmasi, onun kainat, ulduzlan, astro-
nomiyani bilmasina dalalat edir.

Bcami dovriinda memarlarin te-
biata yaxinligi, onlarn yaratdiglan
tikililorin plan-makan qurulusunda,
bazak islarinda, atraf landsaftla har-
moniyada hallinds aks olunurdu. 9ce-
mi Naxgivaninin Azarbaycanin ilkin
qiillavari turbalarini yaratmasi, onla-
rin eksteryerinin iiz dekorunda naba-
ti naxislardan istifada etmasila forg-
i va fordi kompozisiya halline nail
olmusdur. Scami girih naxiglarinin

of the monuments of the XI-XII century.
In Ajami’s works geometric cut, propor-
tionality and omaments of the tomb ar-
chitecture proves this master architect to
be a profound connoisseur of this field.

High development of the science
and art in the renaissance period of
Azerbaijan connected these two fields
to each other. That is, no sharp differ-
ence was felt between the craftsmen
and scientists. In order to be up to date
a scientist had to master craftsmanship
and a craftsman had to study science.
For an architect to link these two fields
became a necessity. It required a pro-
found knowledge from the architect.
Namely because of this, an architect-
craftsman had to study mathematics,
geometry and astronomy thoroughly.
At the time when Ajami lived and cre-
ated geometry and mathematics devel-
oped highly in the eastern countries
including Azerbaijan. One of the fields
where the scientific knowledge and
skills about mathematics were applied
was architecture. Modular system of
the buildings, calculation and installa-
tion of the constructions are based on
mathematical knowledge. Ajami was a
comprehensive personality having pro-
found knowledge on scientific knowl-
edge of his time.

Architect’s knowledge of astrono-
my was caused by the aim of the me-
dieval craftsman to have knowledge
about the universe. Applying astro-
nomic knowledge in his creative activ-
ity (tombs of Momina khatun and Yusif
Kuseyr) Ajami Nakhchivani acquired
divine order and proportionality, in-
tegrity and harmony in the buildings




Seami Sbubakr
oflu Naxcroaninin
850 ik yubileyina
hasr edilmis medal.
Medal devoted to
Ajami Abubakir
Nakichivani's 850

years anniversary.

yerliyini goc oymacgihig ila bazamakla
Yusif Kuseyir oglu va Mémina xatun
tirbalarinda an bitkin bazaklara nail ol-
mugdur. Yusif Kiiseyir oglu tiirbasinda
goc oyma naxislar dayaz va xatti oldu-
gu halda, Mémina xatun tiirbasinda tu-
tumlu va daha plastikdir. Tiirbanin har
bir tiziinda tokrar olunmayan bitkisal
naxislart xirda gac bazaklardan bagqa
iri bitkisal naxiglarla da bazadilmisdir.
Bu memann tebiote baghhgini siibut
etmakla, tiirba memarligina bir yenim-
liyi ila secilir ki, daha sonra bu dekor-
dan Azarbaycanda diger tiirba memar-
hginda da istifade olunmusdur.

Heandasi ornament (girih) sanati
kimi memarliqda kufi kitabalarini da
memar Dcami Naxgivani yeni yiiksak
saviyyaya qaldirmugdir, Kitabalar Sca-
minin asarlarinda o dévrda goriinma-
yan bir yiiksaklikda badii-estetik dayar
almisdir.[1]

Dcomi Sbubakr oflunun biza balli
olan ilk Yusif Kiiseyir oglu tiirbasinda
kufi kitabalar, tiirbanin eksteryerdoki
tagcalarinin yuxari hissasinda friz sok-
linda yerlagir.

Kufi kitabalarinin bollugu, mii-
rokkabliyi, handasi ornamentlarla qo-

he had constructed. Star patterns cov-
ering the exterior of the tombs indicate
the master’s knowledge of the universe;
stars and astronomy.

In Ajami epoch affinity of the ar-
chitects to the nature was reflected in
the structure of the site plan of the con-
structions, decoration works and har-
mony with the surrounding landscape.
By creation of the first tower-shaped
tombs of Azerbaijan and by using the
floral patterns on the facial decoration
of their exteriors Ajami Nakhchivani
managed to achieve a unique and in-
dividual composition solution. Ajami
achieved the most perfect ornaments
on the tombs of Yusuf Kuseyr and Mo-
mina khatun by decorating the back-
ground of the entrance patterns with
the limestone carving. Carved lime-
stone ornaments on the tomb of Yusif
Kuseyir are shallow and linear, where-
as on the tomb of Momina khatun they
are capacious and softer. Unique floral
patterns on all sides of the tomb along-
side fine limestone ornaments are also
decorated with large floral patterns. Be-
sides proving the architect’s affinity to
the nature, it is also distinguished as a
novelty in tomb architecture and later
this decoration was used in the other

tomb architecture of Azerbaijan.

Ajami Nakhchivani developed the
kufic inscriptions as the art of geometri-
cal ormaments (girih) in architecture. In-
scriptions in Ajami’s works gained a great
graphic — aesthetic value which had never
been observed anywhere at that time. [1]

In the tomb of Yusif Kuseyir which
is the first tomb known to us construct-
ed by Ajami Abubakir, the kufi inscrip-
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vugmast baximindan Momina xatun
tiirbasinin On  Asiya memarliginda
tayi-barabari yoxdur. Bu abidada mii-
hiim qovsaglardan bagga tiirba gov-
dasinin kiine karkaslarimin sathlari da
kitabalarla odrtillmiisdiir. Ornamental
elementlarla gaynayib-qarnisan bu ki-
taba yelonlari daha miirakkab va inca
qurulmusdur.

Kitabalarda ad: balli olan memar-
lar igerisinda ©cami Naxgivani daha
¢ox asarinin elma balli olmas ilo segi-
lir. Tikinti kitabasinda imzasinm qoy-
mug ilk adi balli azarbaycanli memar
halalik Mahammad Makar oglu Zan-
canidir, Ad1 garsisinda heg bir sonat
adi gostarilmayan bu memar birinci
Xarraqan tirbasini (1067-68) ucaltrms-
dir. ikinci Xarragan tiirbasinin miiallifi
isa kitabada “©biil Maali Maker oglu
Zancani” kimi yazilmigdir.

Scami Obubakr oglu Simali Azar-
baycanda ilk bela  memar-miitaxassis
olmusdur. Qarb élkalarinda bu dévrda
memarlarin adi yaratdiglan asarlarda
anonim sakilda oldugu halda Scomi
Sbubakr oglunun fordi yaradicihq si-
masi onun asarlari Gizorindaki kitaba-
larda hakk olunmagqda idi.

Naxgivan memarliq maktabinda
Ocami yaradialiginin 6ziinomaxsuslugu
va golacok memarliga niimnavi tesvir-
larindan biri da onun karpic fizliikla ba-
zama texnikasindan irali golir.

Karpic uzlikla bazama texnikasi-
nin Azarbaycan memarliginda iki novii
olmusdur: hamar bazokli horgii, rel-
yefli horgii. Relyefli horgii texnikasi
Azarbaycanda daha genis yayilmgdir.
Karpic bazak texnikasinin ©comi me-
marlifinda istifada olunan fordiliyi,

tions are placed in a frieze form on the
upper part of the niches in the exterior
of the tomb.

From the point of view of abun-
dance, complexity and combination
with the geometrical ornaments, kufic
inscriptions of the tomb of Momina
Khatun has no equal in the Asian Near
East. In this monument besides the
significant junctures, also the surfaces
of the corner carcasses of the body of
the tomb are also covered with inscrip-
tions. The borders of these inscriptions
are constructed in a more complicated
and fine manner being mixed with or-
namental elements.

Among the architects indicated on
the inscriptions Ajami Nakhchivani is
distinguished with high number of his
works to be known to the science. As
far as known to us, the name of the first
Azerbaijani architect putting his signature
on an inscription of a construction is Ma-
hammad Makar Zanjani. This architect,
before the name of which no craft name
is shown, erected the tomb of the first
Kharragan (1067-68). However, on the in-
scription of the second tomb of Kharragan
the name of “Abul Maali Makar Zanjani”
was shown as the author of it.

Ajami Abubakir was first such an
architect-specialist in the North Azer-
baijan. At the time when the name of
the architects remained anonymous in
the western countries, Ajami Abuba-
kir'’s individual creative activity kept
on being engraved on the inscriptions
of his works.

One of the unique peculiarities of
Ajami’s creative activity in Nakhchivan
School of architecture and his exempla-
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Naxgioan, Yusif
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MOMIN8 XATUN TURBSI

Scami Sbubakr oflunun zama-
namiza qadar galib catmis ikinei asari
olan Momina xatun tiirbasi Naxgivanin
orta asrlardaki szamatinin, Naxgivan
memarliq maktabinin yiiksaldiyi badii-
memarliq saviyyasinin sahidi kimi sa-
harin markezinda yiiksalir.

Solcuq dévrinin tiirba memarligi-
nin yiiksak sanat niimunalarindan, orta
asr Azarbaycan memarhginin, elaca da
@ecami yaradiahginin sah asari olan bu
tikili, imumi simasina talgin edilmis
asil monumentalliq va ayri-ayn qov-
saglanimin zarifliyinin saciyyavi xiisu-
siyvatlaring gora segilir.

Atabaylar memarliq kompleksinin
salamat galmis nadir nimunasi xalq
arasinda “Atabaylor giinbazi” kimi
da tamimur, Xatiro tirbasinin hékmdar
Atabay Eldegiz terafindan tikdirildiyi

geometrical ornaments called “girih”
(knot) is used. The elements forming
girih consist of geometric forms (poly-
gons or stars). These patterns conform-
ing to a strict mathematic rule are set
up from harmonic connection of the
lines [1]. The architect’s usage of girih
patterns in architectural decoration
provides the architectural appearance
of the construction with unique beauty.
Girih patterns held a leading position
in Ajami Abubakir’s tomb works.

The tomb'is a beautiful architectural
work from the point of view of clarity of
the composition, as well as exactness of
the construction works and aesthetics.

THE TOMB OF

MOMINA KHATUN

The tomb of Momina Khatun which
is Ajami Abubakir’s second work sur-







sinda Momina xatun tiirbasinin Ala-
baylarin Naxgivanda soy Hirbasi oldugu
vurgulamr. Siibhasiz ki, Cahan Pohla-
vanin Ozii da bu tiirbada dafn edilmisdir.

Momina xatun tirbasini usta-me-

mar, Yusif-Kiiseyir oglu tirbasindan
26 il sonra insa etmisgdir. Bu da Gztinu
sanal  asarinin - monumentalliginda,
kompozisiya fardilivinda, dekorativ
bazoklarin prinsip va elementlorinda

umumiyyetla memar tafakkitriiniin,
varadicihfninin  inkisafinda  gdstarir
Moémina xatun Hirbasi artiq asaslan

qoyulmus kompozisiya prinsiplarinin
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Atabeg looked at the tomb again.
His wide-opened eyes wandered on
blue tent-shaped doom, frisky pil-
lars, the walls decorated with carpet
ormnaments, crossed inscriptions and
stopped on a hemistich completing the
most upper band of inscription:

We go, only wind remains in universe,

We die, only art is left in memories!

Atabeg glanced with a trust at the
chief architect of the palace once again.
He felt a strong resemblance between
the magnificent tomb and the master-
architect with majestic bearing”[1]

Really, the tomb of Momina khatun
created by Ajami Abubakir is a symbol
of pride and majesty. Some specialists
consider that the tomb belongs to the
wife of Atabeg, whereas the others con-
sider it to be for his mother. Local peo-
ple stress out that the tomb of Momina
khatun is a family tomb of Atabegs in
MNakhchivan. Of course, Jahan Pahlavan
himself also was buried there.

The master-architect constructed
the tomb of Momina khatun 26 years
later the construction of the tomb of
Yusif Kuseyir. It is shown in the monu-
mentalism, in individual composition,
in principles and elements of decora-
tive ornaments of the art work, as well
as in the architect’s mentality and cre-
ativity. The tomb of Momina khatun
reflects the development of already
founded composition principles from
artistic-architectural point of view.

The tomb belongs to the tower-
shaped memorial constructions type.
Its height (without tent-shaped doom
which had not survived until our time)
is about 25 meters. Taking into account

N

nin barpadan
sonraki garil

The view of the
tomb of Momina
khatun after
restoration.













Mdpina xatun
tdirbass, Girlg qaprst
fistiinda memarin
ady yazilmg kitaba,

The tomb.of
Momina khatun.
The tmscription on

the entrance door
where the name
of the architect is
uritten

hiindtir olmayan kiirsiiluyii da govda
kimi ontizlii olub, cilalanmg iri diorit
lovhalari ila fizlonmigdir. Onun {ize-
rinda eyni bigimli giillonin uca karpic
tikintisi ucalir.

Tiirbanin karpicdan tikilmis gov-
dasinin qurulusu Yusif Kiiseyir oglu
tiirbasina oxsardir. Yani burada da tiir-
baninbucaglan gixinti gaklinda hall edil-
mig, sathlar isa darin olmayan taxgalar-
la qurulmugdur. Dairavi goriiniis tigiin
nazarda tutulmusg tiirbanin kompozisi-
yasi sathlarin hamisinin eyni ciir tortib
olunmasini miiayyanlandirmisdir. Yal-
niz sothlarin iimumi kompozisiyasina
xolal gatirmayan kigik portalla basla-
yan girisin agildig1 tax¢a miistosnaliq
toskil edir. Lakin buna baxmayaraq
memar tirbanin qtllavari prizmatik
tutumunun handasi gozelliyini pozma-
maq magsadila giris qapisiin agildig
tikilinin sarq iiziini o biri tizlardan
farglandirmaya galgmanugdir. Diiz-
bucagh giris qapis1 dayaz sivri taxca
igarisinda yerlasdirilmigdir.

which is not so high is also as decago-
nal as the body of it and is coated with
huge diorite plates. There is a high
brick construction of the tower of the
same cut on it,

The structure of the body of the
tomb built from bricks has a resem-
blance to the tomb of Yusif Kuseyir.
Here also the corners of the tomb are
solved in the form of joggle and the sur-
faces are installed with not deep niches.
The composition of the tomb designed
for round appearance is achieved by
constructing all surfaces in the same
form. Only the niche opening to the en-
trance beginning with a small portal is
an exception which does not spoil the
general composition of the surfaces.
But in spite of it, the architect did not
try to distinguish eastern surface of the
construction, where the entrance door
opens, from the others in order not to
disturb geometric beauty of the tower-
shaped prismatic capacity of the tomb.
Rectangular entrance door is placed in
a shallow and sharp niche.

On the entrance an inscription with
the name of the architect Ajami Nakh-
chivani is placed. Regarding the place-
ment of the name of the architect, there
exist differences between this tomb and
the tomb of Yusif Kuseyir. Unlike the
first tomb here the inscription is moved
from the side to the center and gained
canonical composition form. On a sim-
ple portal the date of the construction is
shown as “Muharram 582" (1186).

All the decorations of the tomb of
Momina khatun are concentrated on its
external surface. The exterior is formed
by shallow niches which are completed

Girisin tizarinda memar Scami
Naxgivaninin adi olan kitaba yerlos-
dirilmigdir. Memann adinin yerlasdi-
rilmasinda Yusif Kiiseyr oglu tiirbasi
ila bu tirba arasmda forqli cohatlar
moveuddur. I tirbadon farqli olaraq,
burada kitaba yan terafdan morkazo
kogiiriilmiis va kanonik kompozisi-
ya formasi kosb etmisdir. Sada por-
talin tistiinda onun tikilma tarixinin
“maharram 582" (1186)-c1 ila aid oldu-

gu gostorilir.

with stalactitical pillar composition in
each ten face and it gives a majestic
plasticity to the architectural view of
the tomb. The surfaces of all faces are
covered with different illustrated geo-
metrical ornamental patterns. All the
surfaces of the tomb are solved by syn-
thesis of fine arts and architecture, The
juncture pillars of the faces of the con-
struction are solved in a joggle form as
in the tomb of Yusif Kuseyir, while the
surfaces acquired a concave form. Wide

Mimina xatun

tiirbasinin sathlo-
rinin ornamerttal
Bazak elementiari.

The elements

of ornamenial
decoration of the
surfaces of the tomb
of Momina khatun.
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Momina xatun turbasinin biitiin
dekoru onun xarici sathinda camlas-
dirilmisdir. Xarici 10 iizdon har biri
stalaktidli tag kompozisivas: ila ta-
mamlanan, darin olmayan taxcalar
amala gatirmisdir ki, bu da tiirbanin
memarlq simasina ozamatli plastik-
lik baxs edir. Uzlorin hamisinin sathi
bagdan-baga miuxtalif rasmli handasi
ornamentli naxislarla  Grtiilmiisdiir,
Tiirbanin bhtin sathlari rassamliqgla
memarhgin sintezila hall olunmusdur.
Tikilinin tizlarinin qovsaq tillari Yusif
Kiiseyir oglu tirbasinda oldugu kimi,
quxinh saklinda hall edilmig, sathlar ise
batiq vaziyyat almigdir. Onbucaglinin
genis va kifayat gadar gahn kiinclari
Yusif Kiiseyir oglu tiirbasinin kiincla-
rinin sada hallindan asash suratda farg-
lonir. Yusif Kiiseyir oglu tiirbasinda
kiinclar ayn-ayrn ornamental sathlar
arasinda yalmz hiidud rolunu oynadig
halda, burada onlar tikintinin 6zayinin
qudrath dorinliyi hagda toassiirat ya-
ratmagqla daha dinamik hall olunmusg-
dur. Yusif Kiseyir oglu tirbasindon
forgli olarag, burada kiinc guantilar
bazaksiz buraxilmamisdir. Memar Yu-
sif Kiiseyir oglu tiirbasindaki kompo-
zisiya prinsiplarindon istifada edarak,
burada ornament bazaklarini vo ma-
hiyyat etibarilo dekorativ mana kasb
edon hadsiz kitabalori dekorativ vasi-
tolarla ahamiyyatli daracada zangin-
lagdirmigdir. Maiallif 1 tiirbada oldugu
kimi II turbade da ornament bazayi
rosmlarini vasitogi kimi karpiclardan
tortib etmisdir. Bir yenilik kimi Mo-
mina xatun tirbasinin ornament be-
zayina firuzoyi kag: girali karpicin ¢ox
sadalikla, ham da boyiik dagiqlikla da-

and quite thick comers of the decagon
substantially differ from simple solu-
tion of the corners of the tomb of Yusif
Kuseyir. If the corners of the tomb of
Yusif Kuseyir serve just as boundaries
among the ornamental surfaces, here
they are solved dynamically to con-
vey magnificent deepness of the core
of the construction. As opposed to the
tomb of Yusif Kuseyir, here the corner
joggles are not left without decorations,
Using the composition principles of the
tomb of Yusif Kuseyir, here decorative
means are considerable enriched by or-
namental decorations and inscriptions
designed for decoration, In the second
tomb, as in the first one, the author ap-
plied bricks as ornamental decoration
illustrations. Insertion of turquoise
glazed bricks to the ornamental decora-
tion of the tomb of Momina khatun in a
very exact and simple way as a novelty
helps to read complicated decorative
patterns formed from baked bricks and
becomes an instrument of influence in-
creasing aesthetic coloring of the tomb.
As calligraphic samples of beautiful art
work, the decoration of the surfaces
and cormners of the tomb of Momina
khatun consisting of inscriptions and
geometrical ornaments, as well as floral
illustrations on limestone is a graphic
example of the architect’s many-sided
creative activity.

The ornamental decoration con-
centrated on the niches of the tomb
reflects immense fantasy of the artisan
who has succeeded to create different
ornaments from the elements match-
able with one another. The ornamental
illustration which is different on each

of Momina khatun




Mimira xatun
tarbasinin yuxary
stalaktid kammari va
frizdaki kitabalart,
Upper stalactite
band and
inscriptions on the
Jrieze of the tamb of
Maomina khatun.

xil edilmasi, bigmis karpicdon amala
gatirilan miirokkeb sabaka resmlarini

oxumaga yardimgi olur, tiirbanin estetik

koloritini artiraraq tesir vasitasina gev-
rilir. Momina xatun tiirbasi sathlarinin
va bucaglanmn kitaba va handasi orna-
mentdoan ibarat olan bazayi va gac tiza-
rindaki noabati tesvirlari, gozol bir sanat
asarinin xattathq niimunalari kimi me-
mann coxsahali yaradiahiginin bariz
nimunasidir.

Tiirbonin taxcalannda comlasdiril-
mis ornament bazayi bir-birina miinasib
tinstirlordan miixtalif omamentlar yarat-
maga nail olmus sanatkarin tiikenmoz
fantaziyaya malik oldugunu aks etdirir.

face of the decagon is of the same char-
acter everywhere. The base of the many
ornaments is a multifaceted star reflect-
ing rays from it and connecting them
with one another. The ornament which
is most frequently met on the faces con-
sists of the stars with 5, 6, 8 sides and
multifaceted ones, as well as hexagonal
and octagonal figures.

Ornaments of all the surfaces of
the tomb are different. The master
did not make any repetition in cal-
ligraphy. Alongside with this differ-
ence, the craftsman’s proficiency is
reflected also in creating all the or-
naments in the same character and
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On tiziin har birinda miixtalif olan orna-
ment rasmi har yerda eyni xarakterlidir.
Bir ¢ox ornamentlarin rasmlarinin asasini
oziindan siialar aks etdiran va onlan birbi-
riila alagalandiran goxgusali ulduz takskil
edir. Uzlarda an ¢ox tesadiif olunan or-
nament 568 va coxgusali ulduzlardan,
alti va sokkizbucagh fiqurlardan ibaratdir.

Tiirbanin biitliin sathlarinin orna-
menti muxtalifdir. Sonatkarnaqqashqda
he¢ bir tokrara yol vermoamisdir. Bu
miixtolifliklo yanasi, ustanin maharati
ham da bu muxtaliflikda, biitiin orna-
mentlari eyni saciyyada yaratmagla va
belalikla abidanin {imumi vahdatini
saxlaya bilmasindadir.

Oniizlii govdanin tinlari yuxarida
qovusaraq stalaktidla tamamlanan tax-
salan dizbucagh gargiva ila shatolayir.
Memar ©cami bu gargivalari basdan-
dasa inca epiqrafik naxish-diizbucagh
harflorin vertikal sakilda bir-birina sa-
rinaraq, mirakkab naxislara cevrilmis
kufi xotli yazilan ila drtmiigdiir. Bu
kitabalari oxumus &.8lasgarzada bela
naticaya golmigdir ki, ontizlii tirbanin
biitiin Gzlori, kenarlardan “Yasin” su-
rasinin matni ila hasiyalanmisdir, Tki
dafa tokrar olunmagla bu sura, bir da-
fa I tizden V-ya, o biri dafe Vi-dan X
tizacan davam edir. Har iizda yazi asa-
gidan yuxariya dogru, oradan sola va
sonra agagiya istiqgamatlonmisdir. “Ya-
sin” surasi ila hagiyalonmis tizlari yu-
xarida daha bir yaz1 qursag birlagdirir
ki, bu kitabada abidanin kim tarafindan
va na magsadla tikilmasi barada malu-
mat verilir. Bu kitaba yazilarinin iri 61-
gtiloring, (qursagin hindirliyii 98 sm)
rangina gora digor kitabalardon segi-
lir. Yazilarin vertikal goy kasi ilo saya

thus keeping general integrity of the
monument,

Joining in the upwards the corners
of the body of the decagon surrounds
the niches which are completed with
stalactite with a rectangular frame.
Architect Ajami covered these frames
with graceful epigraphic figured- rect-
angular letters linked with one another
in a vertical way, thus transforming
kufic writings into complicated pat-
terns. A Alasgarzada who had read
these inscriptions came to a conclusion
that the sides of all the faces of the de-
cagonal tomb are framed with the text
of the sura “Yasin”. This sura is repeated
twice lasting once from the first face to
the fifth and the second time from the
sixth until the tenth one. On each face
the inscriptions are directed from down
to up and then to the left and later to
the down. The faces which are framed
with the sura “Yasin” are joined by an
inscription band above and in this in-
scription the information about the au-
thor and purpose of the construction is
given. This inscription differs from the
others with a big dimension (the height
of the band is 98 cm) of its writings and
color. The purpose of the vertical order
of the writings with blue glazed bricks
on a plane background is the architect’s
endeavor to draw attention on this in-
scription from far away. Upper side of
this inscription which looks like a pat-
tern composition is surrounded by three
raw of stalactite bands, If in the tomb of
Yusif Kuseyir the architect passed from
the band of inscription directly to the
pyramidal cover, here the passage of
inscription to the stalactites in one hand
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Mamina xatun
Hirbasinin daxilin-
daki medalyon.

The medallion
inside of the tomb of
Monrirea khaten,

Tirbanin dexili
giinhazinin [va Il
medalyon,

The first and second
medallions of the
inner dome of the
tomb, [

Tiirbanin daxils
iinbazinin 1l va
IV medalyomu.

The third and
fourtl medallions

of the inner doom of
the tomb.
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besgusali ulduz yaradir. Ulduzun ka-
narlan ardicil olaraq “allah” séziinii
tokrar edir. Ulduz atrafinda besbucagh
gargivalarin har tarafinda 6 dafa “Omar”
sozii tokrar olunur.

III' medalyonun ¢arcivalari naba-
tot xarakterini saxlayir. Medalyonun
ortasi morkazlogdirilmis xonga ila bir-
lagib sakkizbucaqli amala gatiran kufi
kitabalorin diiz xatlari ila kesison han-
dasilagdirilmis xoncadir. Kufi kitabalar
8 ilk xalifolorin adindan ibaratdir.

IV medalyon kompozisiya baximin-
dan I medalyona yaxindir, albgusali ul-
duzun 5 kanarinda “allah’ sozii ilo tokrar-
landigy fikrini todqiqatcilar irali stiriir. (5]

Dairavi xonga-medalyonlar Sca-
mi yaradichgimin naqqashq asarlorin-
doandir ki, bu da orta asrlarin nadir in-
cilorinden olmagla golacak memarliq
irsine Oz tosirini gostormisdir. Miixtalif
nabali naxislarin kufi yazilarla kom-
binasiyasi, quran ayalarinin, islam
kalamlarimin boyiik sanatkarligla is-
lonmasi boyiik memarin dini aqidasi-
nin mohsuludur. Ocami giinas va pla-
netlorin romzi olan bu dairavi xongalar
interyerin an uca yerina - glinbaz daxi-
lina qaldirmug, yariqaranhgq tiirba inter-
yerini yuxaridan “isiglandirmigdir”,

Interyerin divar sathlori boyun-
ca glinbazdaki bacaya qalxan dolama
pillakanin izlari qalmsdir. Hatta silind-
rik divarlarda suvaq altindan abi rongli
yazi zolaginin ¢ixintilan divar sathinda
na vaxtsa miayyon bazak islarinin ol-
dugundan xabar verir.

Momina xatun Hirbasi ©cami Obu-
bakr oglu Naxgvaninin yiiksak sonat
osari olmaqla, Azarbaycanin orta asr
memarhgnm gah  asanidir,. Hacm-ma-

Kufic inscriptions consist of the names
of the first 8 caliphs.

The fourth medallion has a resem-
blance to the first one from the point of
view of composition. The researchers
put forward the idea that the word “Al-
lah” is repeated in 5 sides of the hex-
agonal star. [5]

Circular plate-medallions are the
calligraphic works of Ajami’s creative
activity and as unique pearls of the
medieval architecture they had their
influence on successive architectural
heritage. Combination of different flo-
ral patterns with kufic inscriptions,
designing Koran versets and Islamic
sayings skillfully are the product of the
architect’s religious faith. Ajami hoisted
these circular plates which are the sym-
bols of the sun and planets to the high-
est place of the interior- i.e. to the inner
part of the dome, thus “illuminated”
the dusk tomb interior from above.

There are traces of the winding
stairs alongside the surfaces of the
walls of the interior leading to the
chimney located in the doom. Even the
protuberances of blue-colored inscrip-
tion band under the plaster of cylindri-
cal walls indicate to the existence of cer-
tain decoration waorks here.

The tomb of Momina khatun be-
sides being a magnificent art work of
Ajami Abubakir Nakhchivani is also
a masterpiece of Azerbaijan medieval
architecture. Capacity- site composi-
tion and gracefulness of separate parts
of the memorial indicating its belong-
ing to a woman is a product of archi-
tect mentality, delicate taste and great
art creativity. Fine features of the floral






















yansinda), xeyli sonra Hindistanda ge-
nis yayilmug, lakin heg bir yerda kom-
pozisiya aydinhigi va zafer taginun
saciyyovi cohatinden cami yaradicili-
gna xas olan klassik zirvaya catmamis-
dir. Bastagin (portalin) minaralarla ci-
nahlandirilmasi geyd olunan arazilarda
on vacib tisullardan olmusgdur.

Deaminin Mémina xatun va Cii-
ma mascidinin qosa minarali bas tagla
baglanan kompleks tikilisindon bah-
ralonan va insasi XII-XIV osrlara aid
edilon Naxgvanin Qarabaglar kan-
dindaki tiirba da eyni kompozisiyaya
asaslanuir. Sada silindrgakilli, yuxariya
dogru incolon minaralarla cinahlar-
dan portal kompozisiyasi Qarabaglar
tirbasindoa tokrarlamir. Tooassuf olsun
ki, hor iki tiirbonin minaralorinin yu-
xant hissosi dagildign tichin tamam-
layicr tac hissasinin memarlif hag-
da fikir soylomak catindir. Naxgvan
soharindan 40 km simal-qarba dogru,
Qarabaglar kendinda gisman salamat
qalmig orta asr memarliq kompleksi
yerlosir. Hazirda kompleks XIV asra
aid karpic tiirba, bastagin qaliglarim
cinahlardan qoruyan XII-XIII asra aid
yandagilmis iki uca minara va portalla
tiirbo arasinda yerlosan, ¢ox ehtimal
ki, dini binanin xarabahglan ila tamsil
olunur. Bagtag (portal) tizarinda qalmig
kitabo parcasinda giiman ki, Elxanilor
siilalasindan olan Abaka xanin arvadi
Koday xatunun adi xatirladihr,

XII-X1V asrlarda Nax¢ivan memar-
liq maktabina masub olan minaralarin
Oziinamaxsus alamatlarinin miiayyan-
lagmasi prosesi gedirdi. Naxgivanin il-
kin minaralarina an saciyyoavi misal olan
dcami yaradicaihiginin mahsulu olan ti-

The tomb in Garabaghlar vil-
lage of Nakhchivan, which refers to
the XIII-XIV centuries, benefits from
Ajami’s complex construction of Mo-
mina khatun and Juma mosque with
twin minarets and beginning with the
main arch, and is based on the same
composition. The portal composition
with minarets of simple cylindrical
form and growing thinner upwards is
repeated in the tomb of Garabaghlar.
As upper parts of the minarets of the
both tombs are destroyed, it is impos-
sible to say any thought about the ar-
chitecture of the completing coronal
part. There is a medieval architectural
complex in Garabaghlar village locat-
ed 40 km away towards north-west of
Nakhchivan town, which has partially
survived. At present time, the complex
is represented by a tomb made from
bricks, referring to the XIV century;
two partially destroyed high minarets
referring to the XII-XIII centuries pro-
tecting the ruins of the main arch from
the wings and the ruins of most likely
a religious building located between
the portal and the tomb. In the inscrip-
tion remained on the main arch (portal)
the name of Abaka khan's wife Koday
khatun, from the dynasty of Elkhanis,
is reminded.

In the XII-XIV centuries, the pro-
cess of determination of the peculiari-
ties of the minarets belonging to Na-
khchivan School of architecture was on
process. Being the most typical samples
of the first minarets of Nakhchivan,
the constructions, which are the prod-
ucts of Ajami’s creative activity, were
registered after losing upper coronal
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kililar, yuxan tac hissalorini itirdikdon
sonra geyda alinmigdir, Lakin Orta Asi-

ya minaralorina maxsus izafi yogun-
lugdan tamamila azad olan Naxgivan
minaralarinda govdalarin hiss oluna-
caq daracade naziklasdirilmasi bir
daha gostorir ki, burada miiayyon ta-
kamtil prosesi artq yekunlagmigdir.
Bu gabildan biza malum olan va Scami
memarligindan bahralonan Qarabaglar
(XIV) va Babi kandi (XIII) yaxanhgm-
daki minaralarin da hor ikisinin yuxar
hissasi ugdugundan, minaralarin tac
hissalarinin takamuil prosesini izlamak
mimkiin olmamigdir,

Bas Naxgivan memarliq maktabi
Azarbaycan memarliginin inkisafina na
vermisdir? XII asrden sonra ©caminin
Naxavandak: abidalari bir niimuna ki-
mi miixtelif sanatkarlara nainki dlka da-

parts. But Nakhchivan minarets are
made considerably thinner than the
ones in Central Asia which are exces-
sively thick and it indicates once again
completion of a definite evolution pro-
cess. It was not possible to observe the
evolution process of the coronal parts
of the minarets, as these parts of both
of the minarets of this type known to
us and benefited from Ajami’s architec-
ture, located in Garabghlar (XIV) and
Babi village (XIII), tumbled down.

What has Nakhchivan School of ar-
chitecture contributed to the develop-
ment of Azerbaijan architecture? After
the XII century, Ajami’s monuments in
Nakhchivan had an influence on differ-
ent craftsmen within Azerbaijan and
even beyond its boundaries as samples.

Use of the architectural methods
characteristic to Ajami is traced in a
number of monuments constructed in
Autonomous Republic of Nakhchivan
and in its neighboring territories.

For example, the vault with central
support in the tomb of Momina khatun
is also met in the underground part of
the tomb of Mengujug Gazi (the XII cen-
tury) in Kemah settlement of Eastern
Anatolia. Even the dimensions, capac-
ity, and height of these two tombs are
also very close to each other and very
likely this tomb was constructed by
the craftsmen of Nakhchivan-Maragha
school of architecture.

The vaults with central support
are not met in other regions of Azer-
baijan. This type of vaults is typical
only for Nakhchivan School of archi-
tecture and their resemblance to one
another is evident.
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xilinda, hatta Azarbaycarun sarhadlarin-
dan uzaqlarda da 6z tasirini gstormisdir.

Naxgivan  Muxtar Respublikast
va ona yaxin arazilarda tikilon bir sira
abidalorda Scamiya moxsus memarliq
tisullarimin tazahtiri bu ve ya digar

One more tomb benefiting from the
architectural details of Ajami’s creative
activity is the tomb of Gulustan near
Julfa region of Nakhchivan. This tomb
is a pearl of stone artwork created by
Nakhchivan architects. As the inscrip-
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sokilda izlanilir. Masalon, Mtmina xa-
tun tirbasinin sardabasindaki markazi

dayaqh sardabaya Sergi Anadolunun
Kemah goasabasindaki Menqueuq Qa-
zi turbasinin (X1 asr) alt qatinda da
tasadiif olunur. Hatta bu har iki sarda-
bonin 6l¢tilori, hacmi va hiindirliiyii
da bir-birina oldugqca yaxindir va onun
mohz Maraga-Nax¢ivan  memarliq
moktobi ustalar tarafindan tikilmasi
ehtimali béyukdiir,

Markazi dayaql sardabalars Azor-
baycamin bagqa zonalarinda rast ge-
linmadiyi halda, bela tipli sardabalar
yalniz Naxgivan memarliq maktabi
ugun saciyyavidir va bir-birindan boh-
rolondiyi aydin goriiniir.

Dcomi yaradicthgimin  memarlig
detallanndan bahralonan daha bir tiir-
ba Naxqvamn Culfa yaxmhgindak:

tions on it have not been preserved,
there is no information about the date
of the construction, the person who or-
dered it, as well as the person in whose
memory it was erected and the author
of it. According to its stylistic peculiari-
ties, it refers to the beginning of the XIII
century,

The tomb of Gulustan refers to the
type of tower-shaped tombs, the vault
layer of which is moved to the over-
land layer and because of its exterior
acquired double structure. In forma-
tion of this type, the architect's wish
to give more complex and plastic style
to the overland part, on condition of
keeping double structure of the tomb,
as well as relatively small dimensions
of the monument played a definite
role. Volume-location and capacity
composition of the tomb is based on
transformation of square foundation
into the multi-faced one. Two planes
rising from each angle of the square
(6,60x6,60) turn into dodecahedron
upwards crossing sitting obliquely.
And a dodecahedral upper chamber-
tower rises on it. The place, where the
sitting and the tower joins, is covered
with developed stalactite band.

The faces of the tomb, which are
completely built from red sinter, turn
into niches by bifurcation of fine pro-
filed convex corners upwards. As in
two known tombs constructed by Aja-
mi in Nakhchivan, the niches of the
tomb of Gulustan are also filled with
patterns. Successive repetition of three
sorts of geometrical pattern types in
three winged niches on the surfaces is
noticed only in a close distance.
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Gilliistan tiirbasidir. Bu tiirbs Naxgivan
memarlarimin yaratdifi das sonati inci-
sidir. Ustiinda kitabolor qalmadigin-
dan, tiirbanin tikilma tarixi, sifarisgisi,
Kimin' xatirasina ucaldilmas), memar:
haqda malumat balli deyil. Uslubi xii-
susiyyatlorine gora XIII asrin baslang-
cina aid edilir.

Giilistan tiirbasi, sardaba qati yer
tistiina qaldinilan vo ona gora eksterye-
ri- ikigatl qurulus alan qullavari tirba
tipina aiddir. Bu tipin formalagma-
sinda, tlirbanin ikiqath qurulusunu
saxlamaq sartils, memann yeriisti
tutuma daha miirokkab va plastik bi-
¢im vermok istayi, elaca da abidanin
nisbaton kigik @lgiilti olmasi miiayyan
rol oynamigdir, Tiirbanin hacm-mokan
tutum kompozisivas: kvadrat Gziildan
goxiizliiya kegmasi ila asaslamir. Kvad-
ratin (6,60x6,60) har kiinclindan qalxan
iki miistovi kiirstiliiyti maili kesarak
yuxarida oniki bucagliya gevrilir. Onun
listiinda isa onikitizli Gist kamera-qiilla
ucalir. Kiirstilitk va gtillanin govusma
yeri inkisaf etmis stalaktid qursag ilo
baglanmisdir.

Biitiinliikda qurmizi tufdan ucaldi-
lan tiirbonin tizlori inca profilli gabariq
tinlorin yuxarida hagalanmasi yolu ila
taggalara ¢evrilmisdir. ©cominin Naxgi-
vanda ucaltdig iki balli Hirba kimi Gii-
liistan tiirbasinin tagcalarimn igi naxisla
doldurulmusdur. Ug tip handasi naxis
novlarinin tizlardaki tgparli tagcalarda
ardicil tokran ancaq yaxindan duyulur.

Miirakkabliyina va dekor zanginli-
yina gora Giiliistan tirbasinin naxigla-
r yalmz Momina xatun tirbasinin
bazoklari ila tutugdurula bilor. Ancaq
Giiliistan tiirbesinin dagda yonulmus

From the point of view of complex-
ity and abundance of the decoration,
the patterns of the tomb of Gulustan can
be compared only with the ornaments
of the tomb of Momina khatun. But the
patterns of the tomb of Gulustan en-
graved on stones are more graceful and
delicate than the geometrical patterns
of the tomb of Momina khatun assem-
bled from bricks. It is a direct imitation
of Ajami’s creative activity. This influ-
ence is felt in many monuments in the
north and south of the country.

The influence of Ajami’s heritage is
felt in solution of the main arch (portal)
composition leading to the tombs with
positioning of minarets in wings, as
already noted in the tombs located in
Garabghlar and Babi village of Nakh-
chivan, as well as in the architecture of
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naxislart MGmina xatun titrbasinin kar-
picdan yiglmis handasi naxislarina
nisbaton daha inca va zarifdir, bilavasita
Scomi yaradicaliginmn taglididir. Olka-
nin simal va canub abidalarinin goxun-
da da bu tasir hiss olunur.

Tiirbolora aparan bastag(portal)
kompozisiyasinin cinahlardan minara-
lorla hallinda, qeyd edildiyi kimi Nax-
givarun Qarabaglar, Babi kendi yaxinli-
gindaki tirbalarda, habela Kigik Asiya,
Tabriz, Sultaniya, Orta Asiya, Hindis-
tan kimi dlkalarin memarhigina 9cami
irsinin tosiri hiss olunur,

Azarbaycan sovet memarligimmn ilk
addimlarindan baslayaraq ©cominin
asarlori milli memarliq irsinin caziba-
dar bir manbayina cevrilmisdir, 1926-
ctildo Goncoda boyiik Nizaminin qabri
tizorinda yaradilmasi nazarda tutulan
tiirbanin layihasi tiglin kegirilon mii-
sabigada istirak edan Sadiq Dadasov

Asia Minor, Tabriz, Sultaniya, Central
Asia and India.

Since the first steps of Azerbaijan
soviet architecture, Ajami’s works be-
came an attractive source of national
architectural heritage. In 1926, Sadig
Dadashov and Mikayil Huseynov par-
ticipating in the competition intended
to construct a tomb on the grave of
prominent Nizami, benefited from Aja-
mi’s heritage. Young architects, taking
the tomb of Momina khatun as a mod-
el, accepted the tomb of great Nizami
on the level of the mastership of the
outstanding architect of the XII century
Ajami, combined these two geniuses in
their creative work, and took the tomb
style of the XII century as bases,

Later A.V.Salamzada and ].LKa-
nukov benefited from the architectural
traditions of the tower-shaped tombs
and Ajami’s creative activity in solution
of the architectural composition of the
tomb of Molla Panah Vagif in Shusha
town.

The founder of Nakhchivan School
of architecture of the XII-XIV centuries
Ajami Abubakir Nakhchivani turned
into a leading force of that period with
his unique architectural works which
he created in the field of architecture
of the renaissance epoch of Azerbaijan.
The architect, who created unbreakable
unity of science and art, managed to
create unique architectural pearls ap-
plying his high standard of knowledge
to beautiful artworks. It was an instru-
ment to make both the architect and

Azerbaijan well- known in the world.

With a great belief in a human
and his creative strength and with his

va Mikayil Hiiseynov, Gcomi irsindan
bahralanmisdir. Momina xatun tirba-
sini niimuna kimi gabul edan ganc me-
marlar, XII asrin dahi sanatkan Niza-
minin tlirbasini o dévriin gérkamli
memarnin senatkarlig saviyyasinda
qabul edarak, hor iki dahini 6z yara-
dicilig islorinda comlosdirmis va XII
asrin tiirba memarlq tslubunu asas
gotirmiiglar.

Daha sonralar Suga gaharindaki
Molla Panah Vagif tiirbasinin memarhg
kompozisiyasinin ~ hallinda  memar
9.V.Salamzada va C.LKanukov qiilla-
vari tiirbalardan galon memarliq ana-
nalarindan, Scami yaradicihgindan
bahralanmislar.

XII-XIV asr Naxgivan memarliq
maktabinin biindvrasini qgoymug Scami
Sbubakr oglu Naxgivani Azarbaycanda
[ntibah dévriiniin memarliq sahasinda
varatdigy nadir memarhq asarlari ila
dévriin aparicl qiivvasing cevrilmisdir,
Elmls sanatin qinlmaz vahdatini yara-
dan memar, yiiksok saviyyali biliklarini
gozal sanat asarloring totbiq etmakla
diinya sohratli nadir memarlhq incilari
yarada bilmigdir. Bu takca sanatkan
deyil, elaca da Azarbaycani diinyaya
tanitmagqda bir vasite olmusdur.

Insana, onun yaradiciliq gliciina bé-
yiik inami va sahana hisslari ilo memar,
yaratdig har bir asarina dar rakursdan
baxmamus, onlann bitkin hallina nail
olmusdur. Mahz buna gora onun har
bir yaratdigi sanat niimunasi hey-
ratlondirici va azamatli monumental-
hg va fikir darinliyinin mahsulu kimi
meydana gxmugdir. Senatkann 6z da-
hiliyi ila yanasi, yaratdigi memarhq
tikilisina da dévrin telablarina uygun

splendid feelings, the architect looked
to each work of his not from a narrow
viewpoint and achieved complete so-
lution of them. Exactly for this reason,
each artwork he had created declared
itself as a product of profundity with its
amazing and magnificent monumen-
talism. Alongside greatness of the mas-
ter, his endeavor to give an immortal-
ization to an architectural construction
meeting the requirements of the epoch
was a decisive factor in this matter.
Ajami Nakhchivani, in architec-
tural samples he had created, as if took
as an aim to join to the world of eter-
nity and afterlife reflecting profoundly
social-spiritual, religious- philosophic
and art views of the life of that period
and he achieved it. Creative activity
and art, which is the greatest manifes-
tation of human ability found its em-
bodiment in the tombs and memorial
constructions he had set up. Most likely
that the first rudiments of Nakhchivan
school of architecture created by the
genius master turned into masterpieces
of Ajami’s creative activity, becoming
in future guiding models of the tower-
shaped tomb architecture not only in
Azerbaijan, but also in Near East.
Ajami Abubakir's mighty master-
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Guiliistan Hirba-
sinin sothlarinin
orramental
bazakiari.

Ormamental
decoration of the
surfaces of the tomb
of Gulstan,

obadilik vermak cahdi bu masalada
halledici amil olmusdur.

Yaratdigi memarliq niimunalarinda
Scami Naxgivani dovriin ictimai-manavi
hayatin, dini-falssfi va sanat goriiglarini
dolgun aks etdirmakla abadiyyat, axirat
diinyasina qovusmag sanki qargisina
magsad qoymus va buna nail olmusdur.
insan bacanginin an ulu tozahiirii olan
badii yaradialig, sanat onun yaratdif
tiirba-xatira tikililorinda 62 tocassiimiinii
tapmugdir. Cox giman ki, dahi
sanatkann yaratdign vo Naxgvan me-
marlig maktabinin ilkin riiseymlari olan,
golacakda nainki Azarbaycanda, elaca da
Yaxin Sorqda qiillovari tirrba memarlig-
nin_istiqamatverici niimunalari olmag-
la Scami yaradialigiin sah asarlarine
gevrilmislar.

Scami Sbubakr oglunun qilidratli
sanatkarligi va nadir muhandislik qabi-
liyyati onun asarlarinin 887-ci baharin
yagatmasini tomin etmisdir, Bu nadir
abidalor memann yaratdifi Mémina
xatun tirbasinin frizinda hakk etdiyi
kimi “Biz Glacayik, bu isa yadigar qga-
lacaq” sozlarini dogruldaraq onun is-
tedad sahibi oldugunu bir daha siibut
edir va xatirasini abadilasdirir.

Umidvariq ki, 2026-c1 ilda 900 illlik
yubileyi kegirilacok, diinanin, bu gii-
nin va galacayin memarlarina 6z yara-
dicihgr ilo 6rnak olan Scomi Dbubakr
oglu Naxgivani 6z asarlari ilo asrlar
kegsa da yagayacaqdir.

ship and unique engineering ability
provided his works to live their 887th
spring. These unique monuments jus-
tify the truth of the words “We will die,
but it will be relic,” engraved on the
frieze of the tomb of Momina khatun
constructed by the architect and proves
his talent once again and eternalizes his
memories.

We hope that the works of Ajami
Abubakir Nakhchivani, whose 900th
anniversary will be celebrated in 2026
and who is an example for future archi-
tects with his creative activity, will live
forever nevertheless the centuries.
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Rahiba Sanxay qiz1 Sliyeva

Memarlg iizro falsafo doktoru, AMEA-nin Memarliq
va Incasanat Institutunun dosenti, “Memarlg abidalarinin
qorunmasi va barpa problemlari” sébasinin miidiridir.

Azorbaycan Ingaat Miihondislar itutunu 1982-ci
ilda bitirmis, aspiranturam 1990-c1 ilda “Azarbaycamin ta-
rixi goharlorinin plan qurulugu vo tikililari adl dissertasi-
ya miow nun miidafiasi ilo tamamlamigdir.

1988-ci ildon AMEA-min Memarliq v Incasanat Insti-
tutunda islayir, B0-na vaxin elmi magalanin, “Unikal Qala
kandi”, “Zaqatalanmn tarixi memarlq issi* monografiya-
larinan miiallifi. “Memarlig abidalarinin qoninmas: va
barpasi” monografiyasinin hammiiallifdir. Qala kondinda
bir sira abidolorin barpa layihogisi, beynalxalg v respubli
ka konfranslarinin igtirakpsidir,

“Heykaltoraghq asorlarinin, xnlirwm\’mnrial. memarlig
komplekslarinin montaji va demontaji”, * Azarbaycan Res-
pubhia-.lrm Prezidenti yamnda Dovlat Qullur-,u Masalalari
{izra” komissiyalarirun, Azarbaycan Memarlar ittifaginin
tizviidiir. Sorq Olkalari Beynalxalg Memarhyg Akademiya-
sinin miixbir Geviid i, 2008-ci idon A MiU-run “Landsaft
memarhfin” kafedrasmin dosentidir.
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