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Turk dinyasinin
memarliqg mocuzalari...

Aktot1 Raimkulova
Tiirk Madaniyyati va irsi Fondunun prezidenti, professor

Tirk dinyasmin har bir gugasinde maghur olan bels bir hikmatli
deyim var: “Tikmadim 6ziim galam, tikdim ki, izim qala”. Hagigatan da,
acdadlarimiz, ulu babalarimiz yaratdiglar1 mohtagam sanat vo mada-
niyyat niimunalari ila tarixda boyik izlar qoymuslar. Babalarimizin id-
raki qlidratinin gostaricisi olan memarhq incilori ham tslub, hom tex-
niki imkanlar, ham da digar cohatlori ila Tirk dinyasinin nadir
sonatkarliq nimunalori sayilir vo onlar tirk xalglarinin 6ztinamaxsus
dinyagorisginii madaniyyat néqteyi-nazarindan ehtiva edir.

Tirk diinyasinin an boyiik sarvatlarindan biri do onun tarixa 6z ad-
larini quzil harflorle hakk etmis miistasna goxsiyyatloridir. Homin gax-
siyyatlor sayasinda Tirk diinyasinin manavi xaritasi olduqca ahatali vo
miqyash tasir bagislayir. Heg siibhasiz ki, Tiirk diinyasinin boyiik oglu,
yaratdigi memarliq incilori ilo 6z dovriinii vo sonraki asrlari bazayan
Memar 9cami ©bubakr oglu Naxcivani do mahz belo tarixi goxsiyyat-
lardan biridir.

Qeyd etmak lazimdir ki, dahi memarin vatani olan Tirk dinyasinin
ayrilmaz hissasi sayilan Naxg¢ivan goharinin memarhg plan va kompozi-
siya halli, tslub 6zalliklori vo méhtagamliyi ila digar tarixi orazilordan
secilir. Istar memarhq relyefi, istar tikinti texnikasi, istorsa do horgii vo
tizlanma novlarina gora Dcami Naxgivaninin yaratdil memarhq asarlari
bir sira gaharlorin memarligina tasir gostarmis vo neg¢a-neg¢a saharin
memarlarin moéhtagom zovq asilamigdir. Onun yaratdigi Yusif Kiseyr
oglu tiirbasi, Mémina xatun tiirbasi, Clima mascidi va digar banzarsiz
abidalar tokca sanot asarlori kimi deyil, ham ds Azarbaycanin, Tirk
dtnyasmin méhkam tomsallara sahib dovlatcilik ananalarinin méveudlu-
gundan xabar verir. Ctinki yalmz giiclii, sarsilmaz va gqadim tarixa aid bir
dovlatin, sabit inkigaf yolu ke¢mig bir xalqin bu gadsr moéhtagam me-
marhq niimunslari ola bilar.

Azarbaycan Respublikasinin Prezidenti, Zati-Alilari canab ilham li-
yevin tasabbiisii, Qazaxistan, Qirgizistan va Tirkiya ddvlat bascilarinin
dostayi ilo yaradilmig Tiirk Madaniyyati vo Irsi Fondu Tirk diinyasmin
madaniyyatini vo irsini beynalxalq arenada tablig edan tagkilatdir. Fond
bu istigamoatda ¢oxsayh layihaler icra etmaklo yanasi, “Tiirk adabiyyati
incilari”, “Tiirk tarixi incilori”, “Turk elmi incilari” vo “Tirk diinyasinin
gorkomli gaxsiyyatlori” adlh dérd yeni kitab seriyasi tasis etmigdir. “Turk
dinyasinin gorkamli soxsiyyatlori” adl kitab seriyasindan “Heydar ®li-
yev va Fiizuli”, XX asr Azarbaycan adabiyyatinin klassiki Mir Calala max-
sus “Nizami diinyasi” adh kitablar nasr edilmisdir. Adigakilan kitab seri-
yasindan noévbati nasr memarhq tzra falsafo doktoru, AMEA-nin
Memarliq va incasanat Institutunun dosenti, Memarliq abidalerinin qo-
runmasi vo barpasi soébasinin miidiri Rahiba ®liyevanin “Azarbaycan
memarliq irsinin dithas1 ©cami Bbubakr oglu Nax¢ivani-900” kitabidir.
Bu kitab gérkomli memarin hayat va faaliyyatino isiq salan dayarli elmi
asardir.

Bildiyiniz kimi, UNESCO-nun Bas Konfransinin 42-ci sessiyasinda
gobul edilon garara asasan, ©cami Naxg¢ivaninin 900 illik yubileyi 2024~
2025-ci illar arzinda adigakilon beynalxalq togkilat g¢argivasinda geyd
olunur. Biz da Tiirk Madaniyyati va irsi Fondu, Azarbaycan Memarlar It-
tifaqi olaraq gorkamli memara hasr edilon, Rahiba Sliyevanin muoallifi
oldugu kitabi 3 dilda nagra hazirladiq. Umid edirom ki, Azorbaycan, ingi-
lis va rus dillarinda nasr olunan bu kitab genis oxucu kiitlasi tarafindon
sevilarak oxunacaq vo ©cami Naxc¢ivaninin $axsiyyating, allarinin va za-
kasinin bahrasi olan bu méhtegam memarliq mociizalarine boyiik maraq
oyadacaq.
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Elbay Qasimzada
Azarbaycan Memarlar Ittifaqumn idara Heyatinin sadri, professor

Memarliq Azarbaycan xalqinin an gadim, an méhtagam sanat ndvla-
rindan biridir. Bunun siibutu min illarls tarixi olan, arxeoloji qazintilar
naticasinda agkar edilmis qadim saharlerimizin gahqglaridir. Samkirdsa,
Qobalada, Agsuda, Salyanda, $amaxida va 6lkanin basqa bdlgalarinda
gadim goharlorimizin qaliglart qorunub saxlanilir va bu, xalqimizin go-
dim soharsalma madaniyyatina malik oldugunun ayani stibutudur.

Qeyd etmoliyom ki, Azarbaycan xalq: minilliklorls tarixi olan sahar-
salma madaniyyatina malikdir. 9srlar boyunca bu torpaglarda yetigon
ustad memarlar yalmz yerli deyil, uzaq diyarlarda da iz qoymus, 6z bilik
vo bacariglan ilo diinya memarlq irsina tohfalor vermiglor. Beloaliklo,
Azarbaycan yalmz memarhgqla deyil, biitévlitkda gaharsalma digtincosi
ilo tlirk-islam madaniyyatinin formalagmasina va yayllmasina darin to-
sir gostarmisdir. Masalan, masghur sorkarde ©mir Teymur Tebrizdan,
yani tarixi Azarbaycan diyarindan gatirdiyi ustad memarlarin yaradici-
g1 glictine Samarqandin diinya sohratli Registanini, Sahi-Zindasini, Bi-
bixanim mascidini yaratmisdir.

Umumiyyatls, Azarbaycan xalqi diinyaya bir ne¢a méhtogom memar-
hq maktabini baxs etmigdir. Bunlardan Tabriz, Nax¢ivan, Aran-Qarabag,

Sirvan maktablarinin ustadlar1 Uzaq Sarqden Yaxin Qarba - Kordovaya
gadar, gsimaldan conubadak - Hindistan yarimadasina kimi moéhtogom
memarhq asarlari yaratmiglar ki, hazirda hamin arazilords yasayan in-
sanlar bu abidalari diinyaya foxrls taqdim edirlar.

Artiq sirr deyil ki, Boyiik Mogol, Hindistanin hékmdar1 $ah Cahan
Humayunun sevimli hayat yoldas! ti¢iin inga etdirdiyi Tac Mahal tiirbasi
mahz Tabriz maktabini tamsil edan memar Aga Mirak Mirza Qiyas Tab-
rizinin mohtagam asaridir.

Bunlarla barabar, dahi memarlarimiz ©comi ibn ©bubakrimiz, Ustad
Mahmud ibn Saadimiz, Karbalayi Safixan Qarabagimiz, Ziver bay Sh-
madbayovumuz, Qasim bay Hacibababayovumuz, Sadiq Dadasov ve Mi-
kayil Useynovumuz va bir ¢ox bagqalar1 6lkamizin miixtalif bolgalarinda
mohtogom memarlq asarlari yaradiblar va bununla da, xalqumizin bu
gadim sanat néviinin tarixi madoniyyatimizin ayrilmaz hissasi oldu-
gunu tasdiglayiblor.

Azarbaycamn parlaq memar ulduzlarindan biri 8comi Ibn ©bubakr
Naxgivaninin adi xalqumiz, dovlatimiz torafinden hor zaman yiiksokda
tutulub. Mahz buna géra da hala sovet dévriinds Ulu 6ndar Heydar Sli-
yevin tagabbiisii ilo ©cami Naxcivaninin 850 illiyi SSRI miqyasinda qeyd
olunub.

O giinlardan 50 il kegib va bu giin miistaqgil Azarbaycan ulu ustadin
900 illik yubileyini artiq diinya miqyasinda kegirir.

Bu giin toqdim etdiyimiz “Azarbaycan memarlhq irsinin dithas
Ocami Bbubakr oglu Naxcivani-900” adli kitab mahz bu maqsadls ha-
zirlanaraq diinya ictimaiyyatino taqdim olunur.

ocami Naxcgivaninin 900 illik yubileyinin 2024-2025-ci illarda
UNESCO cargivasinda geyd olunacaq yubileylor siyahisina daxil edil-
mosi ilo alagadar 2025-ci ilin sonunda Parisda, UNESCO-nun Bag Qa-
rargahinda séziigedan kitabin taqdimatimin kecirilmasi nazards tutul-
mugdur. Bu todbir vasitasilo diinya ictimaiyyati Azarbaycan xalqinin
asrlarla formalagmis darin madani irsi ilo daha yaxindan tanis olacaqdir.

Bu nacib igde zahmati olan alimimiz - memarhq doktoru, dosent
Rahiba ®liyevaya vo kitabin nasr olunmasinda biza boyiik dastok
gostoran Tiirk Madaniyyati va irsi Fondu vo onun hérmatli prezidenti
Aktot1 Raimkulovaya darin tagakkiiriimii bildirirom.
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Azerbaijani architect, founder of the Nakhchivan schoal of architecture.

Azarbaycan memarliq
irsinin dihasi

Azarbaycanin Orta asr memarlq incilari 6lke saerhadleri daxilinds,
eloca da onun hiidudlarindan kenarda - Yaxin va Orta $arq regionunda
tasir dairasina malik olmusdur. Islam dévrii memarh@nin monumental
niimunalari asasan XII-XIV asrlarda 6ziinlin inkigaf zirvasini foth etdiyi
tiglin hamin dévr memarhgin, eloce ds incasanatin intibah dévrii adlan-
dirihr. Bu sanatin sah asarlari - MOmina xatun, Qarabaglar, Barda tiir-
balori, Bligah mascidi, GOy mascid, Olcaytu xan tiirbasi, Abgeronun
midafia gasrlori, Naxgivan Cima mascidi va s. memarhq goarhi, dag
naqqashg, konstruktiv xiisusiyyatlori baximindan Orta asr Azarbaycan
memarligimin imumi iislub sistemini formalagdirmigdir. Nadir asarlarin
yaradicilar1 olan memarlarin, naqgas ve xattatlarin sorag cografi sar-
hadlari asaraq xarici 6lkalora - Volqa boyunda Saray, Qazaxistanda
Tiirkiistan, Hindistanda Aqra, Misirds Qahirs, Orta Asiya, Tiirkiya, iraqa
yayilmigdir, Usta memarlarin bu arazilardaki yaradiciigl onlarin xarici
olkalara davati va ya iggalgihq miharibalerinda asir kimi apariimasi ila
hayata kegirilmigdir. Hala islamin yayildig ilk illords Xalifa Omoar Ku-
fada birinci mascidin tikintisini Azarbaycandan cagirdig memara tap-
sirmugdir. “Azarbaycan arazisindoki memarhq abidalorinin heg birinda
indiyidok galma memarin, yadelli sonatkarin adi agkar edilmadiyi halda,
goxlu azarbaycanli memar, xattat, naqqas vo basqa tikinti ustalarinin
adlari islam Sarqinin miixtalif 6lkalarinin monumental abidslarinds in-
diyacan qalmaqdadir”. Amasiyada 1233-1246-c1 illorda inga olunmusg
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Naxc¢iwan saharinin
plam. 1827-ci il

mascidin kitabasinda memar Mahammad Mahmud oglu Araninin, Tir-
kiyanin digar bolgalarinda tabrizli Haci1 Baxtiyarm, maragali Hason Fi-
ruz oglunun, marandli ®hmad Dbubakr oglunun, Maldiv adalarinin
paytaxti Maledaki Came mascidinin divarlarinda ©btl Barakot Yusif
al-Tabrizinin, Divrigida Ulu camenin taxta iglorinda tiflisli naqgag ©h-
mad ibn Ibrahim al-Tiflisinin adlar sadalamir [2]. XIV asrde Moskva
Kremlinin ingasinda samaxili 9lis Stibhan oglu Koromlinin adi bir sira
yazili manbalarda hallanir [3].

Bu memarlarin yaratdigi sanat asarlari feodal dévri tgln saciyyavi
olan sosial-iqtisadi, yerli tabii saraitin vo tikinti materiallarinin macmu-
sundan yaranan memarliq maktablarinin formalagmasina sabab olmusg-
dur. X asrin axirlarindan baslayaraq Orta asr Azarbaycaninda asas mar-
kozlori Barda, Ganca, Samkir va Beylagan olan Aran memarliq maktabi
formalasir. Markazlori Samaxi, Baki, Sabran va Darband olan Sirvan-
Abgeron moktabinin xiisusiyyatlori XI asrdan bari memarlq sanatinda
Ozunu biiruzs verir. XII asrden Nax¢ivan memarliq maktabi formalag-
maga baslayir va onun ahato zonasina Maraga tikililori do daxil edilir.
Bu memarliq maktabinin inkisafi XIV asra kimi davam edir. ©n iri me-
marlq maktablarindan olan Tabriz maktabinin tam formalagma prosesi
XVII asrin axirlarina tosadif edir [11].

Orta asr Azarbaycan memarhiginin inkisafinda 6ziineamaxsus movge
tutan Nax¢ivan memarliq maktabi maddi madaniyyatin, xiisusila tikinti
sanatinin yiiksak inkigaf saviyyasi ilo digar regional memarhq maktab-
larindan segilirdi.

XII asrin avvallarinds Nax¢ivan gaharinin qiidratli Atabaylor dévlati-
nin paytaxtina ¢evrilmasi ilo onun shamiyyati olduqca artir, burada sa-

natkarliq va ingaat xeyli genislonir. Yerli ananalorin imumi Azarbaycan
memarligina xas cahatlarla birlagmasinin bariz simasi olan bir memarlhq
moaktabi yaramir. Qisa miiddat arzinda Naxgivan sanatkarlan gargida du-
ran memarlg-ingaat problemlarini miivaffagiyyatle hall edarak Azar-
baycan memarhginin an yiiksak zirvalarini tagkil edan asarlor yaratmaga
nail olur va Yaxin Sorq 6lkalari memarhginda 6n movqedas dururlar.

Naxcivan XII asrds eyni zamanda tatbigi-dekorativ sanatlarin yliksak
saviyyada oldugu bir markaz idi. Nax¢ivan memarhiq maktabi ti¢lin kar-
pic hérgusii, karpicden quragdirilmis ingaat qurgulari, miixtalif bigimli
karpicin maharatls tatbiqi, karpicin birrangli yeknasaqliyina kast vo go-
cin rang galarlarimin qatilmasi memarliq bazayini daha da zanginlogdirir.

Memarliq maktabinin formalagmasi asrler boyu toplanmis ingaat
ananalarinin dagiyicilar olan yiiksak ixtisash, 6z igini kamil bilon sanat-
karlarsiz tasavviir edilmoz. Tikililarin hacm-kompozisiya qurulugsunda
Naxgivan memarlari Sarq memarlhiginda 6ziinomaxsus, forgli xtsu-
siyyatlora malik tisullar yaratmiglar. Naxgivan memarlq maktabi kom-
pozisiyalarinda zariflik, monumentalliq diggati calb edan bir xususiy-
yatdir. Hondasi ornament iglomalori, riyazi bolgilor vo ingaatda gox
somorali tisullarin tatbigi do maktabin memarhq xiisusiyyatlorine aiddir.

Naxcivan memarliq maktabi 6z dévriiniin an yliksok sanat nimuna-
lari ilo Azarbaycan madaniyyatinin qizil fonduna daxil olunmusgdur.

IX-XI asrlarda Naxcivan Azarbaycan feodal dovlatlorinin — Sacilarin
(879-941), Salarilorin (941-981) tarkibina daxil olmugdur. XI asrda sal-
cuglarin hiicumuna moaruz qalmigdir. Qadim tarixe malik Naxgivan XII
asrdan Azarbaycan Atabaylar-Eldagizlar dovlatinin paytaxtina gevrilmis
va 30-cu illarin sonlarindan 1175-ci ilo qadar bu qiivvatli dévlatin pay-
taxti olmugdur. Bununla yanasi, Naxgivan torpaglar Eldagizlar ailasinin
soxsi miilkiyyati idi. XII asrda bura Yaxin $arqda an gérkamli memarliq
va sanatkarlq morkoazi olmugdur. Lakin XVI-XVII asrlordaki miiharibalor
zamani bag vermis dagintilar naticasinda gohar 6z shomiyyatini itirmis,
sayyahlar1 heyran edon gézal memarliq asarlarinin goxu mohv olub
getmis, qiymatli abidalor baximsizliq tiztindan acinacaqh vaziyyato diis-
miisdi. Moalumatlara gora, XIX asrin axirlarina kimi movecud olmus,
9comi Bbubakr oglunun yaradicihq niimunalorindan sayilan girig por-
talll Clima moscidinin portal qurgusu yerli baylar tarafindon sokilmiis,
moascid gassab ditkanina ¢evrilmigdir [7].

Azarbaycanda sovet hakimiyyati illorinda Naxgivan abidalarinin qo-
runmasina xisusi diggat ayrilmigdir. 1970-ci illards Azarbaycan Kom-
munist Partiyasi Markazi Komitasinin birinci katibi Heydar Sliyev Nax-
¢ivani diinyada tanitmig mahir ustalara yiiksak giymat verarak, onlarin
Azarbaycan memarhiginin giymotli incilori sayilan saraylar, mascidloar,
maqbaralar yaratdigini gostarmisdir.

Naxgivan goharinin XII asrdaki moévqeyini, Naxcivan memarlhq mak-
tobinin yaramb formalagmasini izlomak ti¢iin tarixin inkigafina ekskurs
etmak olar. XI asrdo Orta Asiya tiirkmoan gabilalarinin Saslcuqlularin
rohbarliyi altinda birlagmis qlivvalerinin $arqa dogru yurast Xorasan,
fran, iraq, Anadolu va bir sira 6lkalarin fathini asanlagdirdi. Salcuglar Al-
parslan vo Maliksah dévriinda Azarbaycana da daxil oldular.
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Memar Ocaminin
dahi Azarbaycan
sairi Nizami ila
goriisit

(ras. N.Bondarenko)

Azarbaycanin bir middat Salcuq imperiyas: tarkibina
daxil olmasina baxmayaraq, 6lkanin bir sira vilayatlari vo
xiisusan simalda Sirvan xeyli deracads miistaqilliyini mii-
hafizo eda bildi. Salcuq ddvlatina vergi veran $irvan 0z
idara sistemini, daxili sarbastliyini miihafiza edirdi.

XII asrda Azarbaycanin conubunda Eldagizlor silalasi-
nin hakimiyyati altinda qiivvatli Atabaylor dovlsti yaran-
mugdi. Atabaylor dovlatinin gimal sarhadlari Kir ¢ayina
kimi, conubdan is» biitiin Azarbaycan arazisini, iraq va Ira-
nin bir hissasini ohata edirdi. Simalda $irvangahlar dovlati-
nin moéhkomlonmaosi ilo alagadar Eldagizlor doviati ona 6z
giciini tanitdirmigdi.

Azarbaycanda siyasi va iqtisadi sabitlik madaniyyatin vo
bununla bagh olaraq sanatkarligin inkisafina alverigli garait
yaratdi. XII asrda 6lkada goharsalma, memarliq vo eloca do
totbigi va tosviri sonat xeyli inkisaf etdi. Xaqani, Nizami
kimi nahang adiblarla yanasi, memarliqda ©cami 8&bubakr oglu kimi bir
soxsiyyat yetigsmokda idi.

XIII asrdan baslayan mongol hiicumlarina qadar Naxc¢ivan Atabaylor
doévlatinin paytaxti kimi boyiik, zongin ictimai, dini, xatira va saray tiki-
lilori ilo diggati calb edirdi. Onun memarlq simasi “©caib-ad-Diinya”
asorinda heyranhgla tasvir olunmugdur: “Naxcivan Azarbaycanda six
ahalisi olan boyiik sahardir. Uca yerda salinmig, ¢cox mohkamlandiril-
misdir, (orada) goxlu saraylar, koskler va eyvanlar var. $ohar yaninda
dasdan qala, qalada madrasa va mascidlar tikmislar. Qalada yaxsi bulaq
var. Deyirlar, diinyada bundan abad sahar yoxdur, biitin tikililori gac va
bismis karpicdan diizaldilmisdir. Késklorin ¢ox hissasi biirclor kimi tig
va dord tebagalidir. $aharin atrafi ¢ox gozaldir, burada bollu axar su va
yasilliq vardir. Araz ¢ay: saharin icindan kegir... Eldagizin azamatli giin-
larinda Naxgivan an azamoatli gakil aldi. Orada dariilmiilk (yoni smirin
sarayi) va dovlatxana (yeni hékumat binasi) tikildi. Qabiristanda gozal
madrasalar, mascidlar va tiirbalar yerlagir” [5].

Belalikla, “©caib-ad-Diinya” alyazmasi XIII asrdaki Nax¢ivan haqqinda
atrafli malumat verir. Bu manbadan bela ganaata galmak olar ki, Nax¢ivan
XII asrda Eldagizlerin paytaxti oldugdan sonra béylk ve azomatli bir
sohara gevrilmis va XIII asrda da 6z simasini qoruyub saxlanmigdir.

Yazili manbadan goériindiiyii kimi, Nax¢ivan saharinin imumi gahar-
salma strukturunu tasavvir etmak ¢atin deyil. Qala divarlan ilo shata
olunmug qala sahar Igqala ila formalagmigdir. Manbanin verdiyi malu-
mata gora, Araz cayl o zaman Naxc¢ivanin icindan kegirmis ki, bu da
sohorin sarhadlarinin béylikliylindan xabar verir.

Olyazma asarda xiisusan Naxgivanin Bayir saharinda - forstadtda
monumental dini va xatira tikililarinin yerlasdiyi gostarilir. $oharsalma
noqteyi-nazarindan diqgati calb edan bir malumatin Naxc¢ivanin g,
dord tebagali ~ yani bdylik hacm-makan tutumlu saray binalarina aid
olmasidir.

Manbalar Naxgivan gaharinin goharsalma qurulugu haqda taqribi
bilgilari ¢atdirsa da, onun daqiq planlagmas: yalniz 1827-ci ilda rus harbi
mithandislari tarafindan tortib edilmis planlarda verilmisdir. Plana asa-
san, bela naticaya galmak olar ki, saharin ictimai markazi Mémina xa-
tun tlrbasinin yerlogdiyi arazi olmugdur. ®razids, geyri-muntsazam
formali meydan otrafinda Scomi yaradiciigimin mahsulu olan tirbalar,
Clima mascidi, amirin saray1 kompleks hall olunmagla yerlogmisdir.

XVI asrda va XVII asrin avvallorinds miiharibalorin asas toqqusma
noqtalarindan birini tagkil edan Naxgivanin dagilmasina baxmayaraq,
sohar hala XVII asrin ortalarinda saharsalma simasini qoruyub saxlaya
bilmigdi. Bunu tiirk sayyahi Ovliya Calabinin molumatlan stibut edir.
Seharin memarhgq tikililarindan bahs edarkan o, 40 mascid, 20 karvan-
sara, 1000-2 gador diikan, 7 gozal hamam, 33 minaranin adim geyd
edir. O.Calobi Naxcivan hamamlarinin divarlarimin kagi, dégamalarinin
marmarla ortiildiylint gostarir [4].

Deyilanlardon malum olur ki, Naxgivanin XII asrda boytk vo gor-
kamli gahor oldugu vo onun bir gahar kimi diggati calb etmasinda
©cami yaradiciiginin miiayyan rol oynadii soksizdir.

Sayyahlardan O.Galsbi, Tavernye, Diibua de Monpere, $arden Naxgivan
sahari vo onun abidalari haqqinda 6z yazilarinda malumatlar vermiglor.

XIX asrds Naxgivan abidalerinin tasvir olundugu va xatirlandigi bir
sira maqalalor nagr olunmusgdur. Engelgardt, Zelinski vo Nikitinin
“Obozreniye rossiyskix vladeniy za Kavkazom” macmuasinda ¢ap olun-
mus maqalalori buna aid shamiyyatli manbalordir [4].

Naxc¢ivan memarliq abidalarinin kitabalari rus alimlari X.Fren, N.Xa~-
nikov torafindan Gyranilmisdir. Diilbua de Monpere va Y.Dyelafuanin
rosmlori da Naxgivan abidalarinin dyranilmasinda miihiim manbalardir.

Alman memar1 E.Yakobstalin Naxcivanin miihiim abidalarina hasr
olunmug asori xiisusi tarixi-memarlhq tadqigatidir. O, Naxgivana so-
yahoti zamam (1897-ci il) abidalari yerinda 6lgmiis va onlarin tlgilarini
hazirlamigdir. E.Yakobstalin nagr etdirdiyi materiallara asasan, Nax¢i-
van abidalari Qarbdas genis sorha malik olmusdur.

Sovet hakimiyyati illorinda Naxgivan memarlq moktabinin tadqiqi
yeni moarhoaloya daxil oldu. Bu illards bir sira magalalor ¢ap olundu.
Tadqiqatgi-alim Y.A.Paxomov 1322-ci ilo aid kitabads “Naxc¢ivanh usta
(memar) Eyyub ol-Hafiz oglu ©hmadin isi" sozlorini oxumus, onu
©cami Naxgivaninin adi ¢gokilon kitabalari ilo miiqayise edarak Naxcivan
memarhq maktabinin movcud olmasi haqqinda ilk milahizalari irsli
sturmigdiir. ©.9lesgarzada 6z maqalesinde Naxc¢ivan abidalarinin Kita-
balorinin killiyyatini vermisdir [7].

Naxcivan memarliq moktobinin dyranilmasinde AMEA-nin Memar-
liq va incasanat Institutunun boyiik amayi olmugdur. Bu haqda materi-
allar dahi memarlar M.Useynov, ©.V.Salamzado va L.Bretanitskinin
miiallifliyi ilo “Azarbaycan memarhg tarixi”’ kitabinda nagr olunmugdur.
Akademik ©.V.Salamzada ve sonatsiinashq doktoru K.Mommadzadanin
bu sahada apardiglan tadqiqatlan xiisusile geyd etmak lazimdir. “Araz-
boyu abidalar” (1980), “Azarbaycan memarhgmin Naxgivan maktabi abi-




dalari” (1985) monografiyalan fundamental tedgiqatlardandir. 1991-ci
ilds C.Qiyasinin nagr etdirdiyi “Nizami dovrii memarliq abidalari” mo-
noqrafiyasinda Naxgivan memarliq maktabinin bir sira nadir abidalori-
nin tahliline rast galinir. 2012-ci ildo Yaqub Mahmudovun rahbarliyi al-
tinda ig1q tizii gérmiig “Nax¢ivan” monoqrafiyas: bolganin tarixi inkigafi
ila yanasi, hom do onun memarhgq irsini isiglandirmigdir.

XI oasrin sonlarinda Azarbaycanda forgli memarliq ansnalorini
6ztinda aks etdiran yeni tislublu xatira tikililorinin - qiillavari tiirbalarin
moaskunlagdiglan arazilords barqgerar olmasina garait yaratdi. Naxcivan
memarliqg maktabi qullavari tiirbalarin an kamil niimunalarinin yaran-
masinin ilkin begiyina ¢evrildi. Belo niimunalarin yaradilmasinda, inki-
saf etdirilorak Azarbaycan va Yaxin Sarq Olkalarinda tasir dairasinin ge-
nislonmasinda Naxg¢ivan memarligi ahamiyyatli rol oynamgdir.

Bu moaktoebin yiiksak nailiyyatlarinin yaradicisi, gigaklonmasini to-
min edan, memarlq tazahtriiniin klassiki vo Nax¢ivan memarhgin ge-
nis beynoalxalq sahnaya ¢ixaran ©comi Dbubakr oglu Naxgivani olmug-
dur. Maktabin asasini qoymug memarin yaradiciliq dast-xatinin parlaq
cizgilori do mahz bu gahards izlanilir.

©cami Bbubakr oglu 1126-c1 ilde Naxgivanda anadan olmus, burada
yasayib-yaratmigdir. Naxgivan memarliq maktabinin an gérkamli simasi
olaraq Orta asr Azarbaycan memarhi@inin inkisafinda doarin va silinmaz
izlor buraxmig, Oziindon sonraki Azarbaycan memarliq sanstino is-
tigamatverici tasir gostarmisdir.

900 ildan artiq bir dovrii shats edon memarhgin gah asarlarini ya-
ratmagla, yiiksak estetik z6vq aks etdirmaklo ©cami yaradici dithasinin
caziba qlivvasini vo solmaz taravatini bu giin do saxlamaqdadir. Bu
asarler onun irsinin hagh olaraq memarhq sanatinin 6lmaz asarlari s1-
rasinda dayandigina sohadat verir. Dévrimiizds yenidon dirgaldilmis
hamin memarhgq irsi bizi 9comi Naxgivaninin 6z dovriinin - XII asrin
muqayisayagalmoz memari oldugunu inamla sdylomaya casaratlandirir.
Bu irs bir sira 6ziinamaxsus xisusiyyatlari ilo diqgati calb edir va va-
rasalik funksiyasim yerina yetirmisgdir.

Qarbda memarhq yaradicih@inin imzasiz bir vaxtinda ©comi de-
yonda memarhigin nega-ne¢d sah asorinin mioallifi kimi gbéz 6niinda
parlaq fordi, tokrarsiz yaradiciliq simasi olan bir sanatkar, badii vo mii-
hondis diigtincasinin nahang simasi canlanir. XII asrin memarhq ta-
rixinda bu bdyiik sima danilmazdir.

©cami yaradicihginda gorkamli yer tutan xiisusiyyatlordon biri
onun memarhq tislubunda va kompozisiyalarinda xatira tikililorina xas
olan cahatlarin stiinlitytidiir. Bu, miiayyan tarixi garaitin naticasi idi.

XII asrdan qabagki dovriin gézacarpan xiisusiyyatlarindan biri da o
idi ki, arab xilafatinin zaiflomasi ila yerli hékmdarlar giiclanirdilar. Bu
proses bir sira Yaxin $arq olkalarinda da 6ziinii biiruza verirdi.

Hokmdarlar dini ehkamlardan ¢ox diinyavi miiddsalar tstiin tutaraq
6z azamatlarini, var-dovlatlorini siibut etmaya ¢ahgirdilar. Bu meyillar XII
asrda xutsusile giiclanmisdi vo onlar kiitlolor arasinda stlalalorinin genis
tobliginda glic gostaricilari ila yanagi, incasanatdan da istifads edirdilor.

Orta asrlor dévriinde Qarb 6lkalarinda, $srqdan farqli olaragq,
hékmdarlar incesanatin biitiin névlarindan istifads etmakls kiitlalorin
lazimi istigamatda tarbiyslondirilmasi siyasotini aparirdilar. Xiisuson
tosviri sanat, heyksltaraghq, musiqi vo memarlq bu magsads xidmot
edirdi. Lakin islamin, xristianhqdan farqli olaraq, incassnatin bazi nov-
lorini qadagan etmasi $orq hokmdarim dina zidd olmayan yollar axtar-
maga macbur qoyurdu. Mahz buna gors X asrin sonlarindan baslayaraq
Yaxin $orq o6lkalarinds hamin magsad {i¢lin memarlq istifads vasitasi
kimi secilmigdi. Dini va saray binalarinin azamatli, zangin ingasi hokm-
darn, onun stilalasinin kiitlolora dorin tasir vasitasi kimi istifads olu-
nurdu. Digar tarafdan isa xatira tikililorinin monumental va xiisusi ori-
jinalhqla ingasina ayrica diggat yetirilirdi ki, bels xatira tikililari asasan
qullsvari tiirbalorin ingasi ilo hoyata kegirilirdi.

Qiillavari tiirbalor asason iki hissadon: dofn Ggiin ayrilmig yeralt:
serdabadon vo monumentalligi, dekoru ilo diqgsti calb edan yeriistii
hissadon ibarat olurdu. Hiindiirliiklori bazan 30 m-dan gox olan bela
tirboalor xarici bolgilori, azomati ilo dofn olunmus saxsin xatirasini
abadilagdirir, saxsiyyatine hormat yaradirdi. Abidalar tizerindaki orna-
mental bazaklar, dekorativ portallar, memarin va sifarig¢inin adi gqeyd
olunan kitabalor da mahz bu magsada xidmat edir. Qarbi Avropada
hokmdarin xatirasi agar heykallorlo abadilogdirilirdiss, $arqds bu tiir-
balar vasitasilo hayata kegirilirdi.

Dcami dovriinda belo meyillor ¢ox giiclii oldugundan professor El-
dagizlor stilalasi do memarh@mn bu tipindan istifads edanlor sirasinda
olmusdur. -

Scomi Bbubakr oglunun yaratdig tiirbs memarlig bu inga haraka-
tinin baglangic1 ve istiqgamatverici qolu olmagla 6z nadir incilarinda
Oziinamaxsus keyfiyyatlori oks etdirmigdir.

Tikintilorin eyni memar torafinden layihslondirilmasi vo igin ta-
mamlanmasi1 memarin badii Gslubunun saciyyavi xiisusiyyatlarinin tam
tozahiiriina gorait yaratmagla 6ziinii tasdiqlomosina sobab olur. XII asrda
memarhq yaradiciligy kollektiv amayin bahrasi oldugu halda, ©cami ya-
radiciig sirf fardi saciyyo dagimagla onun yaradic tofokkiirtintin tokra-
rolunmaz sah asarlari kimi meydana gixmigdir.

Yeni memarhq ideyalarinin inkigafinda ©cami Naxcivaninin xidmati
bastag vo onun cinahlarinda duran soerbast minaralerin qurulmasi kom-
pozisiyasimin yaradilmasindadir. Bu ciir kompozisiyanin ©camiya kimi
yaramb va ya yaranmamasi elma malum deyil. Mohz buna gérs memar
Ocamini belo kompozisiyalarin ilk yaradicisi hesab etmoya asas var.
Hatta onun zomanamizadaok galib catmamusg saloflari bela yena ©comi-
nin badii ideyasinin aydinh@na ve imumi qurulusun miitanasibliyino
gora segilan nadir kompozisiya yaratmaq sohnasindaki xidmatina asla
xalal gatirmir. Clinki bu tsul dévriiniin yeniliyi kimi bu vo ya diger
daracada dayisikliye ugramagla sonralar Kigik Asiyada (XIII asrin orta-
larindan), Tabriz va Sultaniyyada (XIII asrin sonlarindan), Orta Asiyada
(XIV asrin ikinci yarisindan), xeyli sonra Hindistanda genis yayilmig, lakin
heg¢ bir yerds kompozisiya aydinhg ve zafar tagimin saciyyaviliyi cahat-
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dan ©cami yaradicihigina xas olan klassik zirvaya gatmamigdir. Bagtagin
(portalin) minaralarla cinahlandirilmasi adigakilon makanlarda an qabaq-
cil, demak olar ki, an vacib memarliq elementlorindon olmusdur.

Oziinii memarhq asarlorinds “sl-Banna” sani ila taqdim edon Dcami,
bir alyazmada qeyd edildiyi kimi, “seyxil mithandis” (miihondislar basgisi)
ayamasim dasimugdir. Bu fakt va bir sira basqa tutugdurmalara asasan,
“banna”, “memar” va “mithandis” sanlarinin XI-XIII yiizillards yaxinhq an-
laminda isladildiyi vo bu sanlar1 dasiyan sonatkarlar arasinda professional
baximdan béyiik farq olmadigl ganastina galmak miimkiinddr [1].

Orta asrlorde “memar” ixtisasi ilo ¢ox vaxt sinonim kimi iglodilon
“muhandis” soziinlin anlam1 “handasilagdiran” demakdir va gérindiyi
kimi, bu ixtisas adinin kékiinda yaradiciliq istigamatinin mahiyyati da-
yanir. “Handasilogma” X-XIII asrlar abidalarinin biitiin 6l¢tilari, sathlari
va xatlarinda aydin duyulur. ©comi yaradicih@inda da tiirbs memarhgi-
nin handasi bigimlori, miitanasibliyi, ornamentlori usta-memarin bu
sahanin darin bilicisi oldugunu siibut edir.

Azarbaycanin intibah dévriinde elmin, incasanatin ytiksak inkigafi
bu iki sahani bir-birina baglayirdi. Bela ki sanatkarla alim arasinda kas-
kin forq duyulmurdu. Zamanin talablari saviyyasinda dayanmagq tgiin
alim sanatkarliga, sonatkar isa elma yiyalanmali idi. Memar tg¢tlin bu iki
sahoni birlagdirmak bir zarurata ¢evrilmigdi. Bu, memardan daha genis
bilik talab edirdi. Odur ki memar-sonatkar riyazi, handasi, astronomik
biliklora darindan yiyalonmali idi. ©caminin yasayib-yaratdigi dovrda
Sarq olkalarinda, o climladan Azarbaycanda handass va riyaziyyat elm-
lari yiiksok daracada inkisaf etmigdi. Riyaziyyata aid elmi bilik va var-
dislarin tatbiq olundugu sahalardan biri memarhq olmusdur. Tikintilo-
rin modul sistemi, konstruksiyalarin hesablanmasi ve qurulmasi riyazi
biliklora asaslanir. ©cami zomanasinin elmi biliklorina yiyalanmis,
hartarafli inkisaf etmis goxsiyyati olmugdur.

Memarin astronomiyan bilmasi orta asr sanatgisi ti¢tin kainatdan
xabardar olmaq maqgsadindan irali galirdi. ®comi Naxc¢ivani ds 6z yara-
diciliginda (Mémina xatun, Yusif Kiiseyr oglu tiirbalorinda) astronomik
biliklari tatbiq etmakla ucaltdig: binalarda ilahi nizam va miitanasiblik,
biitovliik va ahangdarliq alda etmigdir. Ustadin tiirbalerin eksteryerini
ulduz naxislarla 6rtmasi onun kainati, ulduzlari, astronomiyani bilma-
sina dolalat edir.

Ocami dovrinde memarlarin tobiata yaxinhigl onlarin yaratdiglar
tikililorin plan-makan qurulugunda, bazak iglarinda, atraf landsaftla
harmoniyada hallinda aks olunurdu. ©cami Naxgivani Azarbaycanin il-
kin qillavari tirbalorini yaratmaqla, onlarin eksteryerinin Gz deko-
runda nabati naxiglardan istifada etmakla forgli vo fordi kompozisiya
hallina nail olmusgdur. ©cami girih naxiglarinin yerliyini gac oymacihgi
ilo bazoamakla Yusif Kuseyr oglu va Momina xatun tiirbalarinda an bit-
kin bazoklora nail olmusdur. Yusif Kiseyr oglu tiirbasinda gac oyma
naxiglar dayaz va xatti oldugu halda, Mémina xatun tiirbasinda tutumlu
va daha plastikdir. Ttrbanin har bir Gizlinds tokrar olunmayan bitkisal
naxiglar: xirda gac bazaklardan basqa, iri bitkisal naxiglarla da bazadil-

migdir. Bu, memarin tabiato baghhgini siibut etmakls tiirba memarli-
ginda yeniliyi ilo segilir ki, daha sonra bu dekordan Azarbaycanda digor
tiirbs memarlhiginda da istifade olunmugdur.

Hondasi ornament (girih) sanati kimi memarhqda kufi kitabalarini
do memar ©cami Naxgivani yeni yiiksak saviyyays qaldirmigdir. Kita-
balar boyiik memarin asarlorinda o dévrds gérunmayan bir yiiksaklikda
badii-estetik dayar almigdir [8].

©cami ©bubakr oglunun biza balli olan ilk asari Yusif Kiiseyr oglu
tirbasinda kufi kitabalor tlirbanin eksteryerdaki tagcalarinin yuxar
hissasinda friz goklinds yerlasir.

Kufi kitabalarinin bollugu, miirakkabliyi, handasi ornamentlarla qo-
vusmasi baximindan Momina xatun tiirbasinin On Asiya memarhiginda
tayi-barabori yoxdur. Bu abidode miithiim qovsaqlardan basqa, tlirba
govdasinin kiinc karkaslarinin sathlori ds kitabalarle ortilmiigdir. Or-
namental elementlorlo gaynayib-qarigan bu kitabs yeloanlori daha
miirakkab va inca qurulmugdur.

Kitabalorda adi balli olan memarlar igarisindo ©cami Naxgivani daha
Gox asarinin elma balli olmast ila secilir. Tikinti kitabasinda imzasim qoy-
mug ilk adi balli azorbaycanh memar halslik Mehammad Makar oglu
Zancanidir. Ad1 gargisinda heg bir sonat adi gostarilmayan bu memar
[ Xarraqan tiirbasini (1067-68) ucaltmgdir. Il Xarraqan tiirbasinin miial-
lifi iso kitabada “Obiil Maali Makar oglu Zoncani” kimi yazilmigdir [2].

Ocomi Bbubakr oglu Simali Azarbaycanda ilk bels memar-miitoxas-
sis olmugdur. Qarb 6lkalarinds bu dévrde memarlarin adlan yaratdiglar
asarlarda anonim qaldigi halda, ©cami ©bubakr oglunun fardi yaradici-
liq simasi onun asarlari {izarindaki kitabalarda hakk olunmaqda idi.

Naxgivan memarliq moktabinde ©cami yaradicihginin 6ziinomax-
suslugu va galacok memarliga niimunavi tasirlorindan biri da onun kor-
pic tzliiklo bazama texnikasindan irali galir.

Karpic tizliiklo bozomo texnikasinin Azarbaycan memarh@inda iki
névii olmusdur: hamar bazakli horgi, relyefli horgt. Relyefli horgi tex-
nikasi Azarbaycanda daha genis yayilmigdir. Karpic bazak texnikasinin
©cami memarhgnda istifads edilon fordiliyi onun yigma tzliik bloklarin
genis islonmasinda aks olunur. Standart bloklar cilal, ya da sirli karpic-
lorin xiisusi diizbucagh galiblorda balli naxig sablonu tizarinds dizsldil-
mosi va aralarinin mahlulla doldurulub barkidilmasi yolu ila yaradilirdi.
Hazir bloklar bazadilon divar sathina barkidilmakla tak vo blitdv naxig
kompozisiyalar1 amala gatirirdi. Bu texnika bazak iginin siiratls va key-
fiyyatls apariimasina imkan verirdi. 9comi Nax¢ivaninin mahz bu texni-
kadan istifade etmoklo yaratdigi tirbalards inco, “krujeva” naxigh
bazaklorlo orijinal gozallik yaratmas: memarhga yenilik gatirmigdir. Bu
texnikadan sonralar, XIV asrde Qarabaglar, Barda tiirbalarinin orna-
mental bazok hallindos istifads olunmusdur.

Azarbaycanin Orta asr memarlq tarixinde miiqayissolunmaz me-
mar Dcomi Obubakr oglu Naxgivaninin fordi yaradicihgmi izlomok
magsadilo onun yaratdigi sanat asarlarina diqgat yetirak.




Yusif Kiiseyr oglu tiirbasi

Yusif Kuseyr oglu
turbasi

Xalq arasinda “Atababa glinbazi”, elmi adabiyyatda isa "Yusif Kiiseyr
oglu tirbasi" adi ilo tanman gozal memarhq asari, dovriimiizo galib cat-
mig Ocami yaradicih@mn ilkin niimunssi kimi Naxgivan gohorinin
markazindo yerlogir. 863 ildon artiq tarixi olan unikal abide 6z kon-
struktiv méhkomliyi sayssinda bu giin do goharin vizual gérkominda
6zlinamaxsus yer tutur. Osrlarin tasirind maruz qalmg tirbaya XX asrin
50-60-c1 illorinda dagilmig hissalarinin barpa olunmasi, konstruksiyala-
rinin moéhkamlondirilmasi ila ikinci hayat baxs olunmusdur.

Abida bigmis karpicden ingsa olunmaqla, yeralti sardabadan va ye-
ristl qllevari hissaden ibaratdir. Serdabanin sakkizbucagh plan kom-
pozisiyas tikilinin yertistl hissasinda da daxildon va xaricdan takrarla-
nir. Sordaba plana uygun olaraq daxildan yasti giinbazlo Ortiiliidir.
Fasad tillorinin sathi gargiva il hasiyslonmisdir ki, bunlarin da yuxarisi
tirbanin biitiin perimetri boyu iifliqi koamarls baga catdirilmigdir. Ttr-
banin xarici perimetri tizrs kirsiilitkdan 7,20 m hiindtrlikda imumi friz
kegir ki, onun {izarinda va tiirbanin gapis: Gistiindaki kitabada bildirilir:
“Bu tiirba xaca, canli rais, dinin zakasi, islamin camali, seyxlar basgisi




Turbanin portah

Yusif Kiseyr oglunundur”. Homin kitabada tiirbanin hicri 557-ci (1162)
ilda tikildiyi bildirilir. Kitaba funksionalligi ilo yanasi, ham do dekorativ
gorkama malikdir. Piramidal 6rtiik sanki prizmativ gévda {izarinda deyil,
yazi qursag tizarinda durmusdur. Giris qapisindan sol tarafds yena kufi
xatlo memarin adi yazilmigdir: “Omali ©comi bin ©bubakr, albannai an
Naxgivani” [6].

Kitabalorin harflari 20x20x4 sm 6l¢iilii karpiclorloe yazilmigdir. Yazi-
lar frizin asas sathindon 2 sm hiindurliikda qabardilmigdir. Kitabanin fo-
nunu tagkil edon hamin asas sath karpic horgiisii ilo tizlonmigdir. Friz
ham yuxarida, ham do asagida bir sira karpic kamar ila hasiyalonmigdir.

Tirbanin sakkizbucagh gévdoasi sakkiztilli piramidagakilli kerpic giin-
bazle ortiilmiigdiir. Daxilds isa onun giinbazi ¢catma taghdir. Yusif Kiseyr
oglunun tiirbasi ikigat giinbaz qurulugsunun dévriimiize qadar 6z avvalki
gorkamini mihafiza etmaklo galib ¢atmug bir niimunasinin - xaricdan
cadir, daxildan sferik glinboazin tozahurudir.

Divarlan kvadrat koarpicden olan tiirba 12 sm qahnh@mnda bloklarla
{izlanmis, yertsti girisi catma tagla hall olunmugdur. Tag rombsakilli
karpiclarlo hasiyalonmis arxivoltdan ibaratdir ki, onun da kanarlari kon-
dslon goyulmug karpiclarle dévralanmigdir. Girig portali handasi motiv-
lorla naxiglanmig Gimumi diizbucagh c¢argivedan ibaratdir. Sakkiztilli
hacmdoan giinbaza kegid hissada sada profilli karniz yaranmigdir.

Tikilinin yuxar1 kamerasinin dogamasi tarafdan sardabayae acilan, la-
kin bilavasita onun altinda yerlagon sakkizgusali dslik vardir. Sardaba-
nin divar sathindon giinbaz ortiiytina kegid kigik ¢ixint1 ila hall olun-
musdur. Sardaba glinbazinin zirvasi yast1 sakkizbucaqh xonga ila tortib
olunmusdur.

Tiirbanin iist qiillasi sakkiziizliiniin ham interyerinda, hom do eks-
teryerindoki dayaz taggalarla qurulmugdur. interyerdakilar sivri, ekster-
yerdakilar ise diizbucaqh tagcalardir. Bu taggalarin vahdati qalin dayaq-
lar goklinda olan kiinc hissalarin karkas qurulusuna banzar konstruktiv
sistem yaradir ki, bu da, 6z novbasinds, abidonin eksteryerinda vizual
dayanighgini tomin edir. Kiinclorin konstruktiv méhkamliyinin hesabina
divarlarinin galinhig o gadar da béyiik olmayan (80 sm) tikilinin uzun6-
mirlilayi tomin edilmigdir.

Yusif Kiiseyir oglu tiirbasinin interyeri bazadilmamigdir. Onun eks-
teryerdaki tagcalarinin igarisi isa karpicdan yigilmig six handasi naxigh
hérmalorlo tizlonmisdir. Trbanin biitiin sakkiz sathi miixtalif naxigh
handasi ornamentls bazadilmigdir. Ornamentlar kigik kerpiclorden qu-
ragdirilmig, sonra goc mohlulu ilo tavalar gaklinds biitovlasdirilorak
sathlarin tizorindo barkidilmisdir. Taggalarin sathi naxig kompozisiyalar
ilo xiisusi dekor alda etmis, bu da, 6z névbasinda, kiinc gafaslorls isiq-
kélga effektinin yaranmasina sabab olmusdur. Tiirbanin yalniz qarb fa-
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Yusif Kiiseyr oglu
tiirbasinin sathlari-
nin ornamentlari
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sadi forqli gakilda hall edilmisdir. Bu da ¢atmatagh giris portalinin qurul-
masi ilo alagalidir.

Yusif Kiseyr oglu tiirbasi hacm etibarila bir o gadar boyiik tikinti ol-
masa da, imumi kompozisiya aydinhg, yliksok saviyyali insaat islori, gozal
das naqqgaghq islori memar 9comi ©bubakr oglunun yiksaok sanatkarl-
gindan xabar verir. Tiirbanin tagcalarinin sothinda korpic dekorun “girih”
(ditylin) adlanan xiisusi hondasi ornamentlarindan istifado olunmusdur.
Girih naxiglarim amalo gatiron elementlor handasi formalardan (goxbu-
caqghlar, yaxud ulduzlardan) ibaratdir. Ciddi riyazi ganuna tabe olan bu na-
xiglar bitinliikle xatlorin bir-biri ilo bagh ahangdar birlogsmasindan yara-
nir [1]. Memarin girih naxiglarindan memarhq dekorunda istifade etmasi
tikilinin memarlq simasina xtisusi gozsllik baxs etmisdir. Girih naxislar
©cami Obubakr oglunun tiirba yaradiciiinda aparici yer tutmusgdur.

Tirba Gmumi kompozisiya aydinligr va hacmlarinin miitonasibliyi
baximindan, elocs da ingaat islorinin daqiqliyi, estetikliyi cohatdon gdzol
memarhq asaridir.

Turbanin yan kasimi
va tamal plam

Yusif Kiiseyr oglu tiirbasinin
glinbazalty karpic diizilligi

Yusif Kuseyr oglu tiirbasi.
I plan, II kasik

Yusif Kiiseyr oglu
tiirbasinin sardabasina giris




Momina xatun titrbast

MoOmina xatun
turbosi

Ocomi Obubakr oglunun zomanamiza qadar golib catmig ikinci
asari olan MOmina xatun tiirbasi Naxgivanin Orta asrlordaki azamoti-
nin, Naxgivan memarliq maktabinin yiiksaldiyi badii-memarliq saviyya-
sinin gahidi kimi sahorin markazinda ucalir.

Orta asr Azarbaycan memarhginin, eloca do ©cami yaradicihginin
sah asari olan bu tikili tmumi simasina talqin edilmig asl monumental-
liq va ayri-ayri1 qovsaqlarmin zorifliyinin saciyyavi xiisusiyyatlorina gora
secilir.

Ataboylor Memarliq Kompleksinin salamat qalmig nadir nimunasi
xalq arasinda “Atabaylor giinbozi” kimi do tanimir. Xatirs tirbasini
hokmdar Atabay Eldagizin tikdirdiyi haqda malumat tikilinin prizmage-
killi korpusu ilo ¢adirvari ortiiyi arasindaki zolaqda - frizds 6z oksini
tapmugdir: “...bu turbani dinyanin elmli adil maliki, boyik qalib Sam-
saddin Niisrat ol-islam misalmanlarin namusu Mémina xatunun (xa-
tirasino) tikmayi amr etdil..” [1]

“1186-c1 ilin giil-gigakli bir yaz giinii. Novruz bayramini yenica yola
salmig Naxcivan ahalisi yena da bayram sadhig ilo bag sohar meydanina
toplagmigdir. Bu giin Atabaylar soyunun an canli gadini MOmina xatu-
nun xatirasina ucaldilan tiirbanin tikintisi basa ¢atmigdi.
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Tirbanin yan kasimi
va tamal plam

Tiirbanin ginbazalty
hissasinda yerlasan
medalyonlardan biri

26

Mdmina xatun tiirbasinin
kasik va planlar

Tirbanin sahana gozalliyindan vacda galan, bir az da kdvralan
qudratli hékmdar Atabay $omsaddin Eldagizin minnatdar baxiglar
saray ayanlari arasinda Memar ©camini aradi. Hami kimi memar
da hor geyi unudaraq ulu sanat qarsisinda, 6ziiniin yaratdigl
gozallik 6ntinda donub galmisdi.

Atabay yenidan tlirbaya baxdi. Genis agilmig gozlari géy cadir
giinbazds, oynaq taglarda, xalca siislii divarlarda, garpasiq kita-
balarda dolanib, lap yuxaridak: yazi qurgagini tamamlayan iki mis-
raliq seir tizarinda dayand:

Biz gedirik, ancaq galr ruzigar,
Biz oltriik, asar qalir yadigar!

Atabay yenidan glivanc duygusu ilo bag saray memarim goz-
don kegirdi. ©zamatli tirba ils heykal duruslu ustad memar ara-
sinda giiclii bir banzayis duydu” [1].

Dogrudan da, ©cami ©bubakr oglunun yaratdigr Mémina xatun tir-
basi qiirur, magrurluq romzidir. Bazi miitoxassislor tiirbanin Atabayin
anasina, bazilori ise arvadina maxsus olmasi miilahizalerini irali strtr-
lar. Xalq arasinda Mémina xatun tiirbasinin Atabaylarin Naxgivanda soy
tiirbasi oldugu vurgulanir. $iibhasiz ki, Cahan Pahlovamn 6zl da bu
tiirbada dafn edilmisdir.

Mémina xatun tiirbasini usta-memar Yusif Kiiseyr oglu tirbasindan
26 il sonra inga etmigdir. Bu da éziinii sonat asarinin monumentalliginda,
kompozisiya fordiliyinda, dekorativ bazaklarin prinsip va elementlorinda
- timumiyyatla, memar tafokkiiriiniin yaradicih@inin inkisafinda gostarir.
Mo6mins xatun tiirbasi artiq asaslari qoyulmus kompozisiya prinsiplori-
nin badii-memarhq cahatdan daha salis inkigafim aks etdirir.

Tiirba qiillovari xatira tikililorine mansubdur. Onun hiindiirliyt (in-
diyadok qalmamis cadirvari giinbazsiz) 25 metra catir. Dagilmig xarici
ortilytintin 8 m hiindirliikkde oldugunu nazara alsaq, Mémina xatun
tirbasinin vaxtila 33 metra barabar oldugunu demak olar.

Mé6mina xatun tiirbasi uzun asrlarden bari bir sira sayyah va alimla-
rin diggat markazinda olmagla tadgiqat obyektina gevrilmigdir. XIX as-
rin avvallarindo Naxgivana galon Diibua de Monpere bu abidanin kita-
balorinin estampim Peterburqa akademik X.Frena gondarmis va o
zamandan bari miixtalif alim va gorqstinaslar tiirbanin 6zii va kitabasi
haqqinda tadqiqatlarinin naticalarini dorc etdirmiglor. Onlarin sirasina
sorgsiinas N.Xanikov, sayyah Y.Dyelafua va bagqalar daxildir.

Moémina xatun tiirbasinin ilk atrafli tadqigati XIX asrin sonunda -
1897-ci ildo alman memar E.Yakobstal torofindon aparilmigdir. Memar

Quillavari tirba
hacminin giinbaza
kegid hissasinda
yerlagdirilmis
kitaba kamari




Ttrbanin zirzami-
sinda gobalakvari
stitun

tadgiqatmin naticalarini 1899-cu ildo Almaniyada kitabga soklinda nasr
etdirmigdir. E.Yakobstal Nax¢ivana sayahatinda ©comi Sbubakr oglu-
nun har iki tirbasini - Yusif Kiiseyr oglu tiirbasi daxil olmagla,
hortarafli 6yranmis, 6lgmiis, fotofiksasiya islari il plan, fasad va kasik-
lorini gostarmisgdir. Abidalarin memarlq sorhi ilo yanasi, onun kitabala-
rinin tadqiqi haqqinda sarqsiinas M.Hartmanin fikirlori do kitaba alava
olunmugdur. 9comi memarhginin Qarbda bels tofsilati ilo nagr edilmasi
abidoalarin 6lke sarhadlarindon xaricds taninmasina sabab olmusdur.
Bir sira garqstinas mahz bu asara istinad etmoaklo Naxgivan abidolori
haqqinda malumatlar verir. Bunlardan F.Zarrenin tadgiqati xtisusi
diggat calb edir [5].

1939-1940-c1 illarda bir sira memar tarafinden Mémina xatun tiirbasi
hartorafli dyronilmis, bu is Nizami dévriiniin memarhq abidalarinin oy~
ronilmasi ilo davam etdirilmisdir. 1963-ct ilde Azarbaycan Elmlar Akade-
miyasi (indiki AMEA) Memarliq va incasanat institutunun nasr etdirdiyi
“Azarbaycan memarhg tarixi” monoqrafiyasinda MOmina xatun, elaca
da digar Naxgivan tiirbalorinin elmi tadqiqati hartarafli oksini tapmisdir.
XX asrin 50-ci illorinds Mémina xatun tiirbasi tizarinda barpa magsadila
ol iglori aparilmigdir [7].

1991-ci ilda professor C.Qiyasinin “Nizami dévrii memarliq abido-
lori” monoqrafiyasinda ©comi Sbubakr oglu Naxcivaninin tiirba me-
marlig bir daha isiqlandirilmigdir [1].

Mo6mina xatun tarbasi iki hissadan: yeralti sardaba va yerustu qiilla-
vari tikiliden ibaratdir. Sardaba planda dairavidir. Plan qurulusu maraqh
bir gakildo holl edilmigdir. Markazda yerlogmis coxiizli asas ylikdasiyici
stitunun kapitelindan onbucaqlinin har kiinctina dogru bir tag qurul-
musdur. Yeralti hissanin daxili sahasi 6rtiik qurulusu ticiin gabul olunan
konstruksiya sxemi ilo miiayyan olunmusdur. Sardabenin kenarlari
morkazdaki méhkam siituna sdykenan tag-tavanla értiilmiisdiir.

Maraqh haldir ki, Qarbin qotika memarliginda genis yayllmig bu
konstruktiv {isul - gotik sistemli nerviir tag-tavan - Mémina xatun tir-
basinds Sorq memarhiginin nimunasi kimi Qarb memarhgm qabagla-
migdir. Bu maragh memarhg-miihandis qurgusu Azarbaycan memarliq
tarixinda belo qurulusun iigiincii va dolgun bir niimunssidir. Bu da
memar-ustanin mithondislik istedadini parlaq gokilda aks etdirir.

Belo quruluslu sardabalor ancaq Maraga-Naxgivan bolgasi iglin sa-
ciyyavi olmugdur. Onlarin ilkin niimunasi 1148-ci ilda tikilmig Maraga
Qurmizi glinbad tiirbasi, ikincisi Naxgivanin Ordubad gahari yaxinhigin-
daki sardabasinin ortasi dayaq konstruksiyali gébolokvari siitunla hall
olunmus Xaraba Gilan tiirbasi, an bitkini ise 1186-c1 ilde inga olunmug
Naxc¢ivandaki Mémina xatun tiirbasinin sardabasidir. ki hissaden iba-
rat olan Xaraba Gilan tiirbasinin sardaba hissasi galms, yeriistii qiillosi
ucub-dagilmisdir. Sardabanin plani igarida sakkizbucaqgh, bayirda isa
dizbucagh bicimdadir. Gilan sardabasinda értiiytin ortasinda, interye-
rin markazinda ucalan gobalakvari yuxariya dogru geniglonan sttun
dayanir. Siitun planda sakkizbucaghdir. Buna banzar markazi dayaq sii-
tununa Naxcivanda ©cami yaradicihgmin mahsulu olan Momina xatun
tirbasinin sardabasinda rast galinir (H 86). Siitunlarin mévcudlugu or-
titk konstruksiyasinin dayanigh@mn tamin olunmasindan irali galir.

Mémina xatun tiirbasinin yeriistii hissasi xarici gortinis etibari ila
ongusali olmagla, eynila ongusali kiirsiiliik tizorinds ucaldilmigdir. Tar-
banin hiindiir olmayan kirsiliyi do gévda kimi ontizlii olub, cilalanmig
iri diorit 16vhalari il tizlanmigdir. Onun {izarinds eyni bigimli qullonin
uca karpic tikintisi ucalir.

Tirbanin karpicdan tikilmis govdasinin qurulusu Yusif Kiseyr oglu
tiirbasina oxsardir. Yani burada da tiirbanin bucaglart ¢ixinti gaklinda
hall edilmis, sathlar iso darin olmayan tagcalarla qurulmusdur. Dairavi
goriiniig ticiin nazorda tutulmusg tiirbanin kompozisiyas sathlorin ha-
misinin eyni ciir tortib olunmasim muayyanlagdirmisdir. Yalniz sathlo-
rin imumi kompozisiyasina xalal gatirmayan kicik portalla baglayan gi-
rigin acildign tagca mustasnahq taskil edir. Lakin buna baxmayaraq,
memar tiirbanin qtillovari prizmatik tutumunun hondasi gozalliyini
pozmamaq magqsadila girig qapisimn agildig tikilinin gorq tiziint o biri
tizlordan forglondirmoya ¢ahsmamgdir. Diizbucaqh girig qapist dayaz
sivri tagga igarisindo yerlogdirilmigdir.

Girisin tizorinde Memar Bcomi Naxgivaninin adi olan kitaba yerlog-
dirilmisdir. Memarin adinin yerlagdirilmoasinda Yusif Kiiseyr oglu tir-
basi ila bu tiirba arasinda forqgli cahatlor méveuddur. I tirbadan farqli
olaraq, burada kitaba yan torafdon morkazo kégurilmiis vo kanonik
kompozisiya formasi kasb etmisdir. Sada portalin {istiinds onun tikilma
tarixinin “moharram 582"-ci (1186) ilo aid oldugu gostarilir.

Momina xatun tiirbasinin biitiin dekoru onun xarici sathinds com-
lagdirilmigdir. Xarici 10 {izdan har biri stalaktitli tag kompozisiyasi ilo
tamamlanan, derin olmayan taggalar amals gatirmigdir ki, bu da ttrba-
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Tiirbanin fasadla-
rinda miirakkab
naxig bazayinin
asan qavramlma-
st tamin etmak
ticiin firuzayi sir-
lanmis xiisusi kar-
piclardan istifada
edilmisdir.

nin memarliq simasina azamatli plas-
tiklik baxs edir. Uzlorin hamisinin
sathi basdan-basa miixtalif rasmli
hondasi ornamentli naxiglarla ortil-
mugdiir. Tirbanin biitiin sathlari ros-
samhgla memarhgin sintezi ilo hall
olunmusgdur. Tikilinin tzlarinin qov-
saq tillari, Yusif Kiseyr oglu tiirba-
sinda oldugu kimi, ¢ixint1 gaklinda hall
edilmig, sathlar isa batiq vaziyyat al-
migdir. Onbucaqlinin genis va kifayat
gadar qalin kiinclari Yusif Kiiseyr oglu
tiirbasinin kiinclarinin sads hallinden
asaslh suratda farglonir. Yusif Kiseyr
oglu tiirbasinda kiincler ayri-ayri or-
namental sathlor arasinda yalmz hi-
dud rolunu oynadigi halda, burada
onlar tikintinin 6zayinin qiidratli darinliyi haqda tesssiirat yaratmagqla
daha dinamik hall olunmusdur. Yusif Kiseyr oglu tiirbasindan forqli
olaraq, burada kiinc ¢ixintilar1 bazaksiz buraxilmamgdir. Memar Yusif
Kiseyr oglu tirbasindaki kompozisiya prinsiploerindan istifado edarak,
burada ornament bazaklorini vo mahiyyat etibarilo dekorativ mana
kosb edan hadsiz kitabalori dekorativ vasitalarle shamiyyatli doracada
zanginlagdirmigdir. Maallif 1 tiirbada oldugu kimi, II tiirbada da orna-
ment bazayi rosmlorini vasitagi karpiclardan tartib etmigdir. Bir yenilik
kimi MOmina xatun tiirbasinin ornament bazayins firuzayi kasi, sirali
korpicin gox sadaliklo, ham da bdyiik dagiqgliklo daxil edilmasi bigmis
korpicdan amsals gatirilon miirokkeb gobako rasmlorini oxumaga yar-
dimgi olur, tiirbanin estetik koloritini artiraraq tasir vasitasina cevrilir.
Momins xatun tiirbasi sathlarinin va bucaglarinin kitaba va handasi or-
namentdan ibarat olan bazayi va gac lizarindaki nabati tasvirlari, gozal
bir sanat asarinin xattathq niimunalari kimi memarin goxsahali yaradi-
ciiginin bariz niimunasidir.

Tirbanin taggalarinda camlagdirilmis ornament bazayi bir-birina
minasib tnsirlardon miixtalif ornamentlor yaratmaga nail olmus sa-
natkarin titkkanmoaz fantaziyaya malik oldugunu sks etdirir. On {iz{in har
birindo miixtalif olan ornament rasmi har yerdo eyni xarakterlidir. Bir
¢ox ornamentlarin rasmlarinin asasim 6ziindan siialar oks etdiran va
onlar1 bir-biri ila slagalandiran ¢oxgusgali ulduz tagkil edir. Uzlarda an
¢ox tosadif olunan ornament 5, 6, 8 vo goxgusali ulduzlardan, alt1 va
sakkizbucaqh fiqurlardan ibaratdir [8].

Tirbonin bitin sathlorinin ornamenti miixtalifdir. Sanatkar naq-
gashqgda heg bir tokrara yol vermamisdir. Miixtaliflikls yanasi, ustanin
maharati ham do bu muxtsliflikds biitiin ornamentlari eyni saciyyada
yaratmagla abidanin imumi vohdatini saxlaya bilmasindadir.

Oniizli gévdanin tinlari yuxarida qovusaraq stalaktitlo tamamlanan
tagcalari diizbucagh gorgiva ilo ahatalayir. Memar ©cami bu garcivalari
bagdan-basa incs epiqrafik naxigh-diizbucagh harflarin vertikal sokilda
bir-birina sarinaraq miirakkab naxiglara gevrilmis kufi xatli yazilan ila
ortmugdir. Bu kitabalari oxumug 8.8lasgarzada bela naticays galmisdir
ki, ontizli tirbanin biitiin tizlori kanarlardan “Yasin” surasinin matni ilo
hagiyalonmigdir [12]. iki dafo tokrar olunmagla bu surs bir dafa I {izdan
V-yo, ikinci dofo VI-dan X tizacan davam edir. Hor iizdo yazi asagidan
yuxariya dogru, oradan sola va sonra agagiya istiqamatlonmisdir. “Yasin”
surasi ilo hagiyalonmis tizlori yuxarida daha bir yazi qursag birlagdirir ki,
burada abidsnin kim torafindan vo na magsadla tikilmasi barada malu-
mat verilir. Bu kitaba yazilarimin iri 6l¢iilarine (qursagin hiindirliyt 98
sm), rangino gora digar kitabalordan segilir. Yazilarin vertikal goy kasi
il5 saya fonda diiziligiiniin magsadi mahz memarin bu kitabani uzaq-
dan diqqata gatdirmaq cohdindon irali galir. Naxig kompozisiyasini xa-
tirladan bag kitabonin yuxarist memar tarafindan (¢ sira stalaktit qur-
sagi il ohata olunmusgdur. ©gor memar Yusif Kiiseyr oglu tiirbasinda
yazi komarindan piramidal ortilye birbaga kegirdisa, burada kitabonin
stalaktitlara kegidi hom taggalarin ¢atma taglarindaki stalaktit sonlugla-
rin1 tamamlayaraq onlarla harmoniya yaradir, ham da sakkiziizli pirami-
dal giinbaza kecidda ona bir yiingiilliik gatirir. Ttrbanin értilyii ikigath
glinbazlo tamin olunmusdur. interyerda sferokonik, eksteryerds isa pi-
ramidal giinbaz abidenin memarliq kompozisiyasini tamamlayir [11].

Memar Scomi insa etdiyi abidalordan yalmz Momina xatun tiirbo-
sinds karniz qursag olaraq stalaktit kamardan istifads etmisdir ki, bu
da memarin tikilinin badii-estetik dayarini nozora catdirmaq cohdindan
irali goalir.

Mémins xatun tlirbasinin interyeri eksteryeri ilo miiqayisado gox
sada hall olunmugdur. Memar burada 20 m hindiirliikds yerlogon ki-
taba qursag: va giinbazin sathindaki dord adad boyiik 6lgiilii medalyon
ilo kifayatlonmigdir. ©sasim kufi kitabalar togkil edon miirakkab orna-
ment kompozisiyali medalyonlar glinbazin tavanina gac moahlulu tizo-
rinds oyulmusgdur. Bu medalyonlar sonralar Sultaniyyadaki Olcaytu Xu-
dabands tiirbasinin medalyonlari ti¢iin 6rnak olmugdur.

Daxili giinbazin sathinda diametrlari, toxminan, 1,5 m olan dérd me-
dalyon galmigdir. Onlar giinbazin simal, canub, sarq va qoarb toraflorin-
dadir. Giinbazin zirvasindoki qahglara asasan, burada daha bir besinci
medalyonun da oldugu ehtimalini irali stirmak olar. Medalyonlarin tad-
qiqi ila bir sira epiqraf¢i vo memarlarin (9.9lasgarzada, Y.Yakobstal,
M.Hartman, 9.Salamzada, K.Mammadzada) masgul olmasina baxmaya-
raq, onlarin sorhi miimkiin olmamigdir. Lakin 1981-ci ildo memar ©.Sa-
lamzado vo K.Mammadovun medalyonlarin yeni fotogakillorini ¢akmakls,
128 ildon sonra Mémina xatun tiirbasinin medalyonlariin tasiri altinda
yaranmig Sultaniyyadaki Olcaytu tirbasinin darc olunmug medalyonlari-
nin agimasi ile onlar tarafinden Mémina xatun tiirbasinin medalyonlari-




nin doérdinin do mazmunu aydinlagdirlmigdir: I medalyon sakkiz dofa
eyni soziin - “Allah”, “Mahammad” tokrarindan qurasdinlmigdir. Burada
alds olunmug dekorativ effekt, plastik nobatat ornamentinin bagisladig
tam taassurat memarin sanatkarliq maharatine gors misilsizdir.

II medalyon, farqli olaraq, miixtalif sézlarin kombinasiyasindan qu-
rulmusdur. Burada kompozisiyarim moarkazini besgusali ulduz yaradir.
Ulduzun kenarlar ardicil olaraq “Allah” s6ztinii tokrar edir. Ulduz atra-
finda begbucaqli gargivalorin har tarafinds 6 dafo “Omar” sozii takrar
olunur.

Il medalyonun gargivalsri nabatat xarakterini saxlayir. Medalyonun
ortasi markazlogdirilmis xonca ilo birlegib sakkizbucaqgli amala gatiron
kufi kitabalarin diiz xatlari ilo kasigan handasilesdirilmis xoncadir. Kufi
kitabalar ilk 8 xalifonin adlarindan ibaratdir.

IV medalyon kompozisiya baximindan I medalyona yaxindir. Alti-
gusali ulduzun 5 kanarinda “Allah” séziiniin tokrarlandig fikrini todqiqat-
cilar irali stirtir [5].

Dairavi xonga-medalyonlar 9cami yaradich@nin naqqashq asarlo-
rindondir ki, bu da Orta asrlorin nadir incilorindan olmagqla, galacak
memarlq irsins 6z tasirini gostarmigdir. Miixtalif nabati naxiglarin kufi
yazilarla kombinasiyasi, Quran ayalarinin, islam kalamlarinin yiiksak
sanatkarligla iglonmasi boyiik memarin dini agidasinin mahsuludur.
©cami Giinag va planetlorin romzi olan bu dairavi xongalar! interyerin
9N uca yerina - giinbaz daxilina galdirmig, yariqaranliq tiirba interye-
rini yuxaridan “isiglandirmigdir”.

interyerin divar sathlori boyunca giinbazdaki bacaya qalxan dolama
pillakanin izlari qalmigdir. Hoatta silindrik divarlarda suvaq altindan abi
rangli yazi zolaginin ¢ixintilari divar sathinda na vaxtsa miioyyan bazok
iglorinin oldugundan xabar verir.

Momina xatun tiirbasi ®cami Obubakr oglu Naxgivaninin yiiksok
sanat asari olmagla, Azarbaycanin Orta asr memarhiginin sah asaridir.
Hacm-mokan kompozisiyasi, ayri-ayri hissalorinin zorifliyi ilo mahz
onun gadin xatirasine mansublugunun siibutu, memar tofokkiiriiniin,
inca z6vqiniin, boyiik senatinin mahsuludur. Nabati va handasi orna-
mental naxiglarin gacla iglonmis zorif cizgilori muollifin béyiik orna-
ment sanatindan térayan bazaklordir. Mémina xatun tiirbasinin kom-
pozisiya xisusiyyatlori, dekorativ bazak {insiirlari vo prinsiplori
Azarbaycan tiirbalorinin bdyiik bir gisminin galacok inkisafina 6z tosi-
rini gostarmigdir. Tadgiqatcilarin bu nadir asar haqqinda séyladiklori
memarin yaradicih@inin yiiksak dayarini bir daha stibut edir. Professor

M.B.Alpatov iig cildlik “Umumdiinya incasanat tarixi” asarinda Mémina
Xatun tirbasinin sanatsiinashq tahlilini verdikden sonra yekun olaraq
yazir: “Bela yiiksok memarliq formasi duygusuna, kompozisiyasinin bela
klassik kamilliyina vo miikommal iglonmasina o zamanlar Orta Avro-
pada tosadiif etmak miimkiin deyil. Naxcivan tirbasindan, klassik Sarq
adabiyyatinin an yaxsi asarlorinds - Firdovsinin “Sahnama” (X-XI asr)
va yaxud Nizaminin “Leyli va Macnun” (XII asr) poemasinda oldugu
kimi, insanparvarlik nafasi galir” [6].
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Atabaylor Kompleksina girig, XIX asro aid rosm vo fotogakillordon
balli oldugu kimi, Momina xatun tirbasi ilo yanasi, dovrimiiza galib
¢atmamis monumental tikinti - Ciima mascidi va zangin baz:akli, uca
gatmatagl, iki minarali giris portali ila inga olunmugdur. Uzarinda
©cami ©bubakr oglunun adi olan qosa minarali portalin kitabasi XIX
asrin ortalarinda mashur rus gargstinas: N.Xanikov torafinden oxunmus
va nagr edilmigdir. $arqstinas alimin geydlarina gora, portalin izarin-

Momina xatun tiirbasi
va gqosa minarali
bastag




daki kitabadan onun 1187-ci ilda “Atabaylar dévlatinin atli gogun basgisi
va vergi yigant ©mir Nuraddin” torafindon tikdirildiyi bildirilir. Homin
kitabado o biri abidalorda oldugu kimi, “Memar &cami Sbubakr oglu
Naxc¢ivaninin asaridir” szlori arab dilinds kufi xatls yazilmigdir [7].

N.Xanikovun portalin kitabalorina hasr edilmig yazisindan malum
olur ki, portal Momina xatun tiirbasinin ingas: tamamlandigdan bir il
sonra tikilmigdir. Bundan basqa, kitabada Atabay Cahan Pahlovanin adi
gokilorkan onun vafat etdiyi bildirilir. Buradan belo naticaya golmok
olar ki, qosa minarali portal Atabay Cahan Pahlavanin 6liimiindan sonra
tamamlanmig vo Momina xatun tiirbasi il slaqgalondirilmisdir. Tad-
gigatgi alim ©.9lasgarzadanin kitabalori tohlil etmasindon sonra vo
Dyelafuanin rosmins asasan, akademik 8.Salamzada portalin mahz M&-
mina xatun turbasi ila alagalendirildiyi qonastina galmisdir [7].

Elaca da XIX asrdo B.A.Engelqardtin malumati béyiik maraq dogu-
rur: “Tirk mascidi yonulmug dagdan qurulmus taglan olan iri tikilidir vo
onun i¢arisinds yiiksak iglomali miixtalif yapma (yaqin ki, gac) naxigla-
rin izlari goriiniir. Binanin bir bolimii artiq ugmusdur, qalani isa har an
ugulmagq tohliikasindadir. Ondan 50 sajen (taqriban, 107 m) aralida vax-
tilo bu mascids aid olan va yanlarinda har biri 10 sajen ucaliqda qosa
minarali qapi var.

Mascidlo qapr arasindaki makan: avvallor mascide aid tikililar tut-
musdu, indi isa bu tikililor artiq olmayanda els tosavviir yaranir ki, qapi
ona ¢ox yaxin olan xususi qiillaya (Mémina xatun tiirbasine) maxsus-
dur” [7].

Soztigedan mascidin Naxgivan Ciima mascidi olmasi aydindir. Yazil
materiallara asason qoga minarsli bastagin, (portalin) miixtalif tikililorla,
yagin ki, madrasa hiicralari va portikli qalereyalarla Ciimo mascidina
birlagdiyini va bu portalin mascid hayatina agildigini giman etmak olar.

Tarixi malumatlarda Atabaylor Kompleksinda na vaxtsa madrasa ol-
dugu bildirilir. $tibha yoxdur ki, hamin madrasa Ciima mascidi ila bir-
basa bagl imis. Qosa minaralari bagtagin Atabaylar Kompleksi tarkibin-
doki dini-xatira tikililorinin (mascid, tirbs, madrasa) toplandig: iri
hayatin alagapisi olmasi ehtimali daha boyiikdiir. Atabaylar Kompleksi-
nin ilk tikililori saray binasi vo dévlatxana olmusdusa, sonraki tikilisi an-
caq tasvirlori galmis girig bastagr olmusdur [7].

Memar ©cominin bu asari onun yaradiciliq yolunun izlanmasi, miix-
tolif memarhq kompozisiyalarini tortib etmasi baximindan va nahayoat,
Momins xatun da daxil olmagla, kompleks tikililorin imumi gakilda iz-
lanilmasi cohatdan olduqgca shomiyyatlidir.

Minarslor islam memarhginin asas elementlorindon olmagla, miix-
tolif 6lkalorin sosial-igtisadi, iglim va cografi xiisusiyyatlorindan asil
olaraq formalagmigdir. Hotta Azarbaycan orazisinda belo regionlarin
xususiyyatlorindon asih olaraq, forqli kompozisiyali minaralar inga
olunmusdur.

Naxcivandaki bu ciit minara Naxgivan memarliq maktabinin an qa-
dim minaralori olaraq xiisusi diqqata layiqdir. Memarin yaratdigi abi-
donin torkib hissasi -~ qosa minara va onlari birlagdiran gatmatagh por-
talin amolo gatirdiyi memarlq kompozisiyas: son deraca digqatalayiq
olmusdur. Bu girig portall hotta “zofor tagim” xatirladir. Silindrsakilli,
saya sothli minaralor kompozisiyanin markazini togkil edan bastag
8023 carpdirmaq, ona daha da tantanali gérkoam vermak magsadile uy-
gun tarzda iglonmigdir. Memarhq ritmi va dekor iinsiirlari portalin sot-
hinds comlogmigdir. Portalin asas tinsiirit - tagin yerlagdiyi sath, darin
olmayan bélgiilorls iglanmis saquli batiglar, kompozisiyanin markazi his-
sasinin genigliyini artirir vo ona estetik gozallik baxs edir. Memarmn ma-
haratls tatbiq etdiyi bu {isul sonralar Azarbaycan, elaca do $arq memarh-
gina qosa minarali kompozisiyast ilo 6z tasirini gostormisdir.

9caminin Mémina xatun vo Clima mascidinin qosa minarali bag-
tagla baslanan kompleks tikilisindon bahralenan va ingasi XIII-XIV asrlora
aid edilon Nax¢ivanin Qarabaglar kandindaki tiirba do eyni kompozisiyaya
asaslanir. Sado silindrsakilli, yuxartya dogru incalogan minaralorls cinah-
lardan portal kompozisiyasi Qarabaglar tiirbasinde tokrarlanir. Naxgi-
van goharindon 40 km simal-garba dogru gerar tutmusg Qarabaglar
kondinds salamat qalmig Orta asr memarliq kompleksi yerlasir. Hazirda
kompleks XIV asra aid karpic tiirbs, bastagin qaliglarini cinahlardan qo-
ruyan XII-XIII asrlora aid iki uca minara vo portalla tiirba arasinda yer-
1agan, ¢ox ehtimal ki, dini binanin xarabaliglar ilo tomsil olunur. Bastag
(portal) {izorinda qalmug kitaba pargasinda, giiman ki, Elxanilor siilalo-
sindan olan Abaga xanin arvadi Koday xatunun ad xatirladilr.

©cami yaradicih@imin mahsulu olan Nax¢ivandaki Atabaylar Kom-
Pleksinin bagtag kompozisiyasi sonrak yiizilliklarda islam 6lkalorinin da
Goxunda aparici badii memarliq elementina ¢evrilmigdir. Yeni memarhq
ideyalarinin inkisafinda ®cami Naxgivaninin xidmatini cinahlarinda mi-
narslorla dayanan bastag kompozisiyasini yaratmasinda gortrik. Daha
erkan dovrlarda bela kompozisiyaya he¢ bir yerda tasadiif olunmur.
Memar ©camini bela kompozisiyalarin ilk yaradicisi hesab etmak olar.
Bu tisul bu vo ya digar deracada doyisikliyo ugramagla sonralar Kigik
Asiyada (XIII asrin ortalarinda), Tabriz va Sultaniyyado (XIII asrin sonla-
rinda), Orta Asiyada (XIV asrin ikinci yarisinda), xeyli sonra Hindistanda
genis yayilmig, lakin heg bir yerda kompozisiya aydinhgi va zafor tagi-
nin saciyyaviliyi cohatdon ©cami yaradicihgina xas olan klassik zirvaya
catilmamugdir. Bastagin (portalin) minaralarls cinahlandirilmasi geyd
olunan arazilords an vacib tsullardan olmusdur.
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Yazili manbalarda Naxc¢ivana goalon sayyahlarin, tadqiqatgilarin na-
zarini Atabaylor ansamblinda 6ziinemaxsus yer tutan, kompleksin do-
minanti olmus Ciima mascidi calb etmisdir. Bu, Ctima mascidinin bo-
yuk hacm-mokan tutumundan irali galir. XVII asrds Naxgivana galmis
fransiz sayyah Tavernye soharin abidalorindan yalniz Ciima mascidini
qeyd edir. O bu mascidi Asiyada oan méhtagom moscidlardan biri kimi
giymatlondirmakla artiq o dévrda binanin daginiq oldugunu gostarir.
XX asrin avvallarinds tamamile ugub-dagilmig bu bina haqqinda tasav-
viirlorin yaranmasina XIX asrde Naxgivana galmis sayyah J.Dyelafuanin
¢akdiyi resmlar, XIX asrin sonlarinda Yakobstalin ¢akdiyi foto vo bazi
soxslarin yol geydlari komak edir.

V.A.Engelgardt XIX asrin ortalarinda Nax¢ivan Ciima mascidini
nazarda tutaraq yazirdr: “...Bu, yonulmus dagdan horiilmiis taglara ma-
lik nahang bir binadir. Onun daxilinde qasang qabariq oyma izlari halo
da galmaqdadir. Binanin bir hissasi ugub tokiilmiis, qalan hissasi isa da-
gilmaq tahliikasi altindadir...” [4]
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Belaliklo, MOmina xatun tiirbasi atrafindaki abidslor xatira va dini
binadan ibarat kompleks taskil etmisdir. Bu onu géstarir ki, Clima mas-
cidi do daxil olmagla, biitiin kompleksin muollifi 9cami Bbubakr oglu
olmusdur.

Yaqin ki, Naxgivan Clima mascidi XII-XIII asrlorda Azarbaycan mas-
cidlori arasinda an diqgatalayiqlisi olmugdur. Fotogakillorsa gora o,
morkazi giinbazli 6rtiik konstruksiyasina malik olmus, plan kompozisi-
yasinin asasini kecid qalereyalari (portik) va alava otaglarla shatalonmis
genis ibadat salonu togkil.etmigdir. Salon béyiik diametrli sferik giin-
bazlo ortiilmiisdiir. Glinbazds agilmig kigik pancaralor daxilds igiglan-
mani tamin etmigdir. Sahidlorin malumatina géra, Clima mascidinin i¢o-
risinda gozal tartib edilmis badii oyma bazak islorine tasadiif olunurdu.
Ibadat zalm shatalayan portiklori yaradan siitunlar goxiizlii olmagla,
agir kapitellori va ¢atma taglarin yiikdagiyici konstruksiyasim tagkil
edirdi. Korpicdan insa olunmus dini tikili ©cami fantaziyasindan bah-
ralonarak karpic diiziiliistindon yaranan dekordan da mohrum deyildi.

Clima mascidinin fotogakillori onun tmumi kompozisiyas: haqqinda
da miayyan tesavviir yaradir. ®kslorde Ciima mascidi 6z ol¢iilorina
gora Momina xatun tirbasini belo kdlgado qoyur. ©gar bu tiirbanin
muhafizs edilmig hissasinin hiindiirliiyiiniin 25 m oldugunu nazars al-
saq, o zaman miiqayisa yolu ila Clima mascidinin hindiirliiytiniin, tox-
minan, 30-35 m-a gadar oldugunu sdylomak olar.

Seharlarin gaharsalma qurulugunda va tikintisinda Ciima mascidlori
mahoalls mascidlari igorisinda 6z hacm-makan tutumu, dominant va
morkazi movgeyi ilo hamise secilmigdir. Nax¢ivanin Ciima mascidi da,
ola bilsin ki, belo mascidlordon olmusgdur. Lakin mascidin Atabaylar
Kompleksinds insasi onun Atabaylor nasline maxsus olmasi fikrini do
irali stirmoya imkan verir. XII-XIII asrlordoki Azarbaycan arazisinda
inga olunmus bu tipli Cima mascidlarinin tahlili géstarir ki, 8comi ya-
radicih@inin gézal niimunalarindan olan Naxgivan Ciima mascidi 6z
monumentalligi vo memarhq halli baximindan onlarm an shamiyyatlisi
olmusdur.

Bu mantiq Nax¢ivan MR-in Culfa rayonunun Kirna kandindoki mar-
kazi glinbazli mascidin Naxgivan Ciima mascidi ilo oxsar olmasini ehti-
mal etmaya imkan verir. Ortiik konstruksiyasinda memarlar dérd tag-
dan gilinbazin asasina yiingiil kecidi tamin etmays cohd géstarmiglar.
Oxsar konstruktiv-dekorativ tisullar Sucaz, 9rdabil, Qazvin Ciima mas-
cidlorindo, isfahandaki Giinbadi xaki mascidi va s. kimi bir sira markazi
ginbazli mascidlorin ingasi zamani tatbiq edilmisdir.

2026-c1 ilda anadan olmasinin 800 ili geyd olunacaq Naxgivan me-
marliq moktabinin banisi Ocami Sbubakr oglu Naxcivani salcuq tir-
balarinin snanalarini davam etdirarak Azarbaycanin qiillavari tiirbalori-
nin inkisaf yolunu miiayyanlagdirmis bir sanatkardir. Tirba yaradfc111'g1
islam dini ananalarina zidd olmasina baxmayaraq, maghurlarin xatirasi-
nin abadilasdirilmasi islam 6lkalarinda genis yayilmigdir.

Azarbaycan memarh@imin mahir sanatkar: kimi taninmig Memar
©cami Bbubakr oglu 6z senat asarlari ila yaradicihq zirvasina qalxmig-
dir. Dagiq miitanasiblik, zorif bazaklar tatbiq etmaklo monumente?l ob-
razlar yaratmaq bacarigi, 0z dévri tictin samarali sayillan konstruksiyalar
kasf etmak (masalan, gabaqcadan hazirlanmig kerpic bloklar.l), or-
nament, kitaba, rong kimi dekorativ vasitalari gozal bilmak ©cami yara-
dicihginin saciyyavi cahatloridir. ) ol

Naxcivan memarlq maktabi Azorbaycan memarh@inin inkigafina
yeni tipoloji-memarliq hallinin yaradilmasindan .basianmts, tozo kom-
Pozisiya {isullarinin ve memarlq hissalarinin yeni qurulusllmun yalradll—
masini vermigdir. Oz dévriina gora gabaqeil konstruksiya ve insaat
Gsullarinin tatbiqi, hom da yaradilmasi iginds Naxgivan sonatkarlarinin
xidmoti shomiyyatli doracada olmusdur.

Qiillovari tiirbalorin an kamil niimunalerinin yaradilmasinda tokcs
Naxcivan goharindon deyil, bu moktabin tasir dairasinin shata etdiyi digor
soharlardan ¢ixmig Naxgivan memarlarimin da amayi boytik olmusdur.

Ocoami torafindan yaradilmig Naxcivan abidalori asrlor boyu yalniz
Azarbaycanda deyil, onun hiidudlarindan gox uzaglarda taqlid edilmaya
layiq memarliq niimunalerindan olmugdur. ©cami tG¢lin saciyyavi olan
memarhq iisullari Naxgivan va ona qonsu arazilords yaradilmig bir sira
abidalordo do bu va ya diger formada tazahtir edir. Azarbaycanda bu
tasir genis orazini ohato edarak gimalda Bardadon tutmus conubda
Hamadan va Zoncanadak yayilmisdi.

XIV asra godar kitabalarda ézlorini “naxcivanh” adlandiran memar-
lar tomsil etdiklari memarlq maktabinin ananalarini samarali va gaba-
riq sokilda davam etdirmiglor. Buna amin olmaq ti¢lin Cuga, Maraga,
Qarabaglar, Bardo, Homadan, Salmas, Xuov, Urmiya abidalorini xatirla-
magq kifayatdir. Bununla bels, hatta sonralar da Naxgivan maktabinin
zaiflomasina baxmayaraq, @cami ananalari asrlar boyu davam etmig va
bizim zamanamizadak galib catmigdir [2].

Naxgivan meman Dcomi Dbubakr oglunun yaradiciliginin tasir da-
irasi dogma diyarimin hiiddudlarindan ¢ox kanara ¢ixmis va onun faaliyyati
darindan tadqiq olunaraq, yaradicihginin yeni tftiglori agkar edilmigdir.
Saciyyavi haldir ki, onun memarhq ideyalarinin tasiri gérkomli Avstriya

sanatsiinas: E.Ditsin tiirk sanatsiinas O.Aslanapa ila birga yazdig “Tiirk
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incasanatinin tarixi” asarinda bela hesab edilir ki, gorkamli tiirk memar:
Sinanin XVI asrdo Istanbulda ucaltdig bir sira tiirbalordo Naxgivan tiir-
balari ilo birbasa alaga aydin goriintir. Bas Sinan Naxcivan tiirbalori ila
neca tanig olmusdu? E.Dits Yenicari qosunlarinin mithandisi sifati ilo Si-
nanin 1535-1536-c1 ilde Naxgivana galmasi barads malum fakti xatirladir.

Bu tasirin bir fakt oldugunu digar tark todqiqatgilar da tasdiq edir.
Memar Vadat Dalokay “Sinan vo comiyyat” adh maqalasinds istanbul-
daki Xosrov pasa tiirbasi barada danisarkan yazir ki, burada “Atabaylor-
don qalma giinbazlordan bir nafas galir” [5].

Uzun Hasoan oglu Zeynal bayin xatirasina Tiirkiyada Mardin yaxinli-
ginda ucaldilmig tiirbani ®comi yaradicihigl ila yanasi qoyduqda yena da
naxgivanl memarin dast-xati aydin goriniir.

1219-cu ilde moarandli memar Dhmad taorafinden Sivasda tikilmis
I.Keykavusun magbarasi ilo ©cami Naxgivaninin asarlarinin bastag ha-
siyalarinin an sathi miiqayisesindan moalum olur ki, tiirbanin hissalori,
bazayi vo xiisusilo markazi girig tizarindos yerlogon kufi kitabanin han-
dasi ornamentlo kombinasiyasi Ocami tarafindan Sivas magbarasindon
35 il avval Mémina xatun tiirbasinds totbiq olunmug motivin sadaco
tokrarindan ibaratdir. Hom do butiin bunlar eynilo Naxgivan tiirbala-
rinds oldugu kimi, karpicls icra olunmusdur.

Bards, Naxgivanin Qarabaglar kandi, Naxgivan gahoari, Maraga, Ur-
miya, Salmas, ©rdabil, Xoy, Arazin conub sahilindski Diizon kendi tiir-
balari qullavari tiirbalarin bariz xiisusiyyatlorini oks etdirmakla, basqa
olkolorin qullovari tlirbalorindan asash siirotda farqlonan takrarolun-
maz xususiyyatlara malikdir. ©comi memarhginda qiillavari tiirbalardan
olan M6mina xatun tiirbasinin orijinaliginda giris torafinin bastag (por-
tal) kompozisiyasi xiisusi rol oynayirdi. Tiirbalorin aksariyyatindo me-
marlar 6z diggatlorini mahz bu baghca memarhq aksentindo comlos-
dirarak, hamin kompozisiyaya tizvi stiratda xas olan memarhq hissalori
ilo tasirli bazak vasitolorini niimayis etdirmiglor. Cox vaxt kamil xattat-
liq kitabaloari ilo {izvi suratda birlagan ornament kompozisiyalarinin ya-
radilmasinda onlarin toxayyli, hagigatan, tikonmazdir.

XII-XIV asrlarda Nax¢ivan memarliq maktabina mansub olan minara-
lorin 6ziinamaxsus alamatlarinin miiayyanlagmosi prosesi gedirdi. Nax-
¢ivanin ilkin minaralarine an saciyyavi misal kimi ©cami yaradiciliginin
mohsulu olan tikililor yuxar tac hissalorini itirdikdon sonra geyda alin-
migdir. Lakin Orta Asiya minaralorina moxsus izafi yogunlugdan tama-
milo azad olan Naxgivan minaralarinda gévdalorin hiss olunacaq doara-
cado naziklogdirilmasi bir daha gostorir ki, burada miioyyon tokamiil
prosesi artiq yekunlagmigdir. Bu gabildan biza malum olan vo ®cami me-
marhgindan bahralonan Qarabaglar (XIV asr) va Babi kandi yaxinh@indaki
(XIIT asr) minaralarin da har ikisinin yuxar: hissasi u¢dugundan minarala-
rin tac hissalarinin takamiil prosesini izlomak miimkiin olmamisgdir.

Orta asr memarliq sanatinin sah asarlori Mémina xatun, Qarabaglar,
Bards, Giliistan tiirbalari, Naxgivan Ciimo mascidi va s. 6z memarliq

sorhi, dag naqqaghg, konstruktiv xtsusiyyatlori baximindan Orta asr
Azarbaycaninda Naxcivan memarhiginin imumi iislub sistemini forma-
lagdirmigdir.

XV-XVI yiizillarde Azarbaycan memar va naqqaslari bagga 6lkalorda
foaliyyat gostormis, miixtalif goharlarde maraqh sanatkarlq niimunalari
yaratmiglar. Bursa, Qahiro, Bagdad, Damirgap: (Darband), Herat, So-
marqand va s. goharlordaki bir sira memarliq abidelarinda Azarbaycan
memarlarinin “imzalar1" qalmigdir. Bursa goharindaki {inlii Yagil tiirba-
nin (1420-21) nafis naxiglarla bazadilmis qapilarini azerbaycanh usta
©hmad Tabrizli hazirlamigdir. Tirbanin yaxinhgindaki Yasil camenin
(1424) mehrabim Tabriz ustalari ézlarinin hazirladiglari miixtalif boyah
¢inilorla bazamiglor. Caldiran vurugmalarindan (1514) sonra I Sultan Sa-
lim torafindan istanbula aparilmig Azarbaycan memari 9li Tabrizli (Ssir
Oli, Bcam Bli toxalliislori ila do taninmgdir) istanbuldaki Topqap: sara-
yimin bastagini vo Sultan Solim moscidini (1522) tikmigdir. Tobrizli
Mahammad Xocabay oglu Semarqandda, tabrizli usta Mahammad Yusif
Sohrisabzda, ®hmad sah Bagdadda, Arandan Maohammad Mahmud oglu
Amasiyada va s. bir sira abidalarin ustad vo memari olmugdur.

©cami yaradiciliginin mahsulu olan Naxgivandaki Atabaylor Komp-

leksinin bastag kompozisiyas: sonraki yiizilliklords islam 6lkslarinin
coxunda aparici badii memarliq elementino gevrilmigdir. Korpicdan
inga edilmig bagtagin cinahlardaki monumental minaralori, onlarin gov-
dalarinin monoxrom, yanmig karpicdon diiziilmiig epiqrafik kitabolori
komoarlar boyu 6z aksini tapmigdir. Naxgivan bastag tikililorina analoji
olaraq Tiirkiyonin ®rzurumdaki Cifto-minaralori (1253), Sivasdaki GOy
madrasani (1271-1272), franda Abarkuxdak: Nizamiyys mascidinin bas
tagini (XII-XIV asrlar), Teymurilor dévriiniin Orta Asiyadaki bastagla-
rin1 géstormok olar. Samarganddaki Bibixanim mascidinin (1399-1404),
Ulugboay (1417-1420), Sir-dor (1619-1636) madrasalarinin bastag kompo-
zisiyalarinin mahz Ocami yaradicih@indan bohralonan azarbaycanh
sanatkarlar terafindan yaradilmasi epiqrafik kitabalorda 6z oksini tap-
mugdir [4]. Tiirbalora aparan bastag (portal) kompozisiyasinin cinahlar-
dan minaralarla hallinda, qeyd edildiyi kimi, Naxcivanin Qarabaglar,
Babi kandi yaxinhigindaki tiirbalorinda, habela Kigik Asiya, Tabriz, Sul-
taniyya, Orta Asiya kimi 6lkalorin memarhgma ©cami irsinin tasiri hiss
olunur. 1219-cu ildo marandli memar 9hmad tarafindan Sivasda tikilmis
[.Keykavusun magbarasi ilo ©cami Nax¢ivaninin asarlorinin bagtag ha-
siyalarinin an sathi miigayisasinden malum olur ki, tiirbanin hissalari,
bazayi vo xiisusilo markazi giris tizarindo yerlagan kufi kitabanin han-
dasi ornamentla kombinasiyas1 ©cami tarafindon Sivas magbarasindan
35 il avval Mémina xatun tirbasinda totbiq olunmug motivin, sadaca,
tokrarindan ibaratdir. Hom da biitiin bunlar eynilo Naxgivan tiirbalo-
rinda oldugu kimi, karpicla icra olunmusdur.
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Giiliistan tirbasinin
plan va kasiyi

V.A.Engelqardtin xatiralarinds Naxcivan Clima mascidinin va 2 mi-
narsli bagtagin arasinda avvallar tikililarin olmasi va qalaya maxsuslugu
barads malumat verilir [4 5.27]. Yaxin va Orta $arq bélgasinin digar vi-
layatlarindan Salcuq dévriine aid markazi glinbazli mascidlarin rast go-
lindiyi Tirkiyanin Van goli yaxinhigindaki Ctima mascidinin qaliglarini
(XIII asr), Tirkmonistanda $iri-Kobir tiirba-mascidi vo Mavarannabra
moascidini gostarmak olar.

Nax¢ivan memarliq maktabinda Yaxin va Orta $arq bolgasinin gox
sayda memarhq tikililorinin yaradilmasmna shomiyyatli doracada tasir
edon va haql olaraq diinya memarliginin sah asarlori sirasina daxil
edilon niimunslors rast galinir. Eyni zamanda bu moktabin ayri-ayr: abi-
dalorinds diger memarliq moktablorine maxsus cizgilor aydin gakildo
6zunu buruzs verir. Naxgivan memarliq maktabinin xarici alagalorini
aragdirmagq liglin $argin ilk sanatkarlarindan olan ©cami ®bubokr oglu-
nun yaratdig dini, xatiro tikililorinde ayrica insa edilmis iki minarali
bastagi nazardon kegirmok olar.

Tadgigatda “kub formal qiillavari”, “konussakilli qiillavari” vo “ga-
birgavari” tiirbalar qrupunun formalagmasi, yayilmasi, tesakkiiliiniin di-
gor aspektlari ilo bagh masalalar isiqlandirilmig, hamin dévrlarda ucal-
dilmig cinahlardaki qosa minaralori olan bastag qurgulari, hamginin
Yaxin va Orta $orq regionunda sonralar ucaldilmis analoji ingaat qurgu-
lar1 nazardan kecirilmig, nimunalar togdim olunmusdur.

Naxc¢ivan Muxtar Respublikasi va ona yaxin arazilarda tikilen bir sira
abidalords ®camiys maxsus memarliq tisullariin tozahiirti bu vo ya di-
gor gakilds izlanilir. Masalan, Mémina xatun tiirbasindoki morkazi da-
yagh sardabays $orqi Anadolunun Kemah qasabasindaki Mangiicak
©hmad Qazi tiirbasinin (XII asr) alt gatinda da tasadiif olunur. Hatta
hor iki sardabanin 6lgtilari, hacmi va hiindirliyi do bir-birina olduqca
yaxindir vo onun mahz Maraga-Naxc¢ivan memarliq moaktabi ustalar
torafindan tikilmasi ehtimal boyiikdir.

Morkazi dayaqli sardabalara Azarbaycanin basqa zonalarinda rast
golinmadiyi halda, bels tipli sardabalor yalniz Nax¢ivan memarliq mak-
tabi liglin saciyyavidir va bir-birindon bahralondiyi aydin goriiniir.

9cami yaradicih@inin memarlq detallarindan bahralonan daha bir
tirba Naxc¢ivanin Culfa rayonu yaxihgindak: Gilistan tiirbasidir. Bu
tiirba Naxgivan memarlarinin yaratdigi dag sanati incisidir. Ustiinda ki-
tabalar qalmadigindan ttrbanin tikilma tarixi, sifariscisi, kimin xatira-
sina ucaldilmasi, memar1 hagda malumat balli deyil. Uslubi xiisusiyyat-
larina gora XIII asrin baglangicina aid edilir.

Giiliistan tiirbasi sardaba gati yer {istiina galdirilan va ona gora eks-
teryeri ikigath qurulus alan qiillavari tiirba tipina aiddir. Bu tipin forma-
lagmasinda, tiirbanin ikigath qurulusunu saxlamagq garti ilo memarin ye-
risti tutuma daha miirakkab va plastik bigim vermak istayi, eloca da
abidanin nisbatan kicik 6l¢iilii olmasi miiayyan rol oynamigdir. Tiirba-

Giiliistan tiirbasinin sathlarinin
ornamental bazaklari

nin hacm-makan tutum kompozisiyas: kvadrat 6ziildon goxiizliiliya
kecmosi ilo osaslanir. Kvadratin (6,60x6,60) har kiinciindan galxan iki
mistavi kirsiliy( maili kasarak yuxarida onikibucaghya gevrilir. Onun
{istiinda isa onikitizlii tist kamera-qilla ucahr. Kirsiilik va qiillonin qo-
vugma yeri inkigaf etmis stalaktit qursag ilo baglanmgdir.

Biitiinliikda qirmiz1 tufdan ucaldilan tiirbonin Gizlori inca profilli ga-
bariq tinlorin yuxarida hagalanmasi yolu ilo taggalara cevrilmigdir. 9co-
minin Naxgivanda ucaltdig iki balli tiirba kimi Giiliistan tiirbasinin tag-
calariin ici naxigla doldurulmugdur. Ug tip hondasi naxig néviiniin
tzlordaki Gigparli tagcalarda ardicil tokrar: ancaq yaxindan duyulur.

Miirakkabliyina va dekor zanginliyine gora Giltistan tirbasinin na-
xiglar yalniz Momina xatun tirbasinin bazaklari ilo tutugdurula bilar.
Ancaq Giliistan tiirbasinin dagsda yonulmusg naxiglar1 Momina xatun
tiirbasinin karpicdan yigilmisg handasi naxiglarina nisbaten daha inco va
zarifdir, bilavasito ®cami yaradicihginin taqlididir. Olkanin gimal va co-
nub abidslorinin ¢oxunda da bu tasir hiss olunur.

©cami yaradiciiginin sah asarlari olan, qiillevari tiirbsler qrupunun
asasin1 qoyan Momina xatun va Yusif Kiiseyr oglu tirbalari Yaxin vo

Giiliistan tiirbasi
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Qarabaglar Tiirba
Kompleksinin
wmumi gorintisit

Orta Sarqgin mixtalif vilayatlorinda oxsar olan bir sira tikililorin mey-
dana galmasi ti¢lin niimuna olmuslar [1]. Azarbaycan ustalarinin tikinti
modaniyyati birbasa vo ya dolay1 yolla memarhq abidslorinin tartiba-
tinda 6z oksini tapmis Xarozm ustalarina tosir gostarmisdir. Sakkiz-
gusoeli plan va ikiyaruslu - sardaba quruluslu Yusif Kiiseyr oglu tiirbasinin
analoqu olaraq Ttirkmanistanda Foxraddin Razi (XIII asr), Kiinya-Urganc-
daki ©bdtl Miizaffor Tokas (XII-XIII asrlar), Tiirkiyada ©hlat soharinda
maqbaralar misal ola bilar.

Momina xatun tlrbasinin ontizli plan qurulusu, dekorativ tortibati,
ikihissali sardaba va tiirba halli il iranda Xorasan tiirbalori, Ttrkiyada
Shlat vo Orzurum tiirbalori, Maragada Giinbadi-Kabud (1184), Dairavi
tirba (XII asr), Samargandda Sahi-Zinde magbaralarinda bu va digor
memarliq kompozisiya xiisusiyyatlari ilo 6z aksini tapmisdir. 9cominin ya-
ratdigr abidalorin fasadinin dorin olmayan tagcalarinda bir-birini tokrar-
lamayan astroloji ornamentlar, kasili bazaklar, epiqgrafik yazilar mema-
rin yliksak intellektinin mahsulu kimi, sadaladigimiz abidslora 6rnak
olmusdur.

Qarabaglar tiirbasinda tatbiq olunmus fasaddaki “qabirgavari” kons-
truksiyalara Tirkmanistanin gadim Marv gaharinda ¢iy karpicdan tikil-
mis Qiz qalasinin gahglarini, Rabati-Malik karvansarasini, Ozbakistanda
Car Kurqan minarasini, iranda Radkan va Kigmar tiirbalarini, Ozbakis-
tanda Termezdoki minaroni misal goéstormak olar. Bu niimunalar,

asasan, xatira tikililarinds daha gox diqqgati calb edir. Bu tislub avval
konstruktiv, sonralar isa dekorativ xtisusiyystlor almigdir. Qarabaglar
tirbasinin fasadinda “Allah” s6ziiniin biitiin fasad boyu kasih karpiclarla
tokrarlanmasi ona xuisusi dekorativ maziyyatlor baxs etmisdir. Bu dekor
Azarbaycanin Bards (1322) tirbasinda, Xiyovdak (XIV asr) mavzoleydo
tokrarlanir.

Plan va kompozisiya halli ila Naxgivan tiirbalarina yaxin olan Mara-
gadaki Guinbadi Qafariyya (XIV asr) mavzoleyi interyerdaki dekor tarti-
bat1 ila Qarabaglar ttirbasinin analoqu hesab oluna bilar [3]. Uzun Hasan

oglu Zeynal bayin xatirasino Turkiyade Mardin yaxinhg@inda ucaldilmig
tiirbani ©cami yaradiciigl il yanasi qoyduqca yena ds nax¢ivanl me-
marin dast-xati aydin goriintr.

Oz dekorativ tartibati, kiirsiiliik tizarinda insa olunmasi ilo Giiltistan
tiirbasina analoq kimi isa Qarbda Anadolu yarimadasindaki, Sarqds isa
Volgaboyu, Ural abidalari, hatta Orta asr Bulgar tirbalari (XIV asr) va
Rusiyanin Celyabinsk vilayatinda yerlagan “Kasamani” adlanan abida
(XIV=-XV asrlar) kimi xatira tikililorini toqdim etmak olar. Tirkiyanin
ohlat gaharinds Bugatoy Eka, Orzurumda, Kayseride Dener magbara-
larinda bu analogiya aksini tapmisgdir.

Ocominin asarlori milli memarhq irsinin cazibadar bir manbayina
gevrilmigdir. 1926-c1 ilde Gancada bdyiik Nizaminin gabri Gzarinda ya-
radilmasi nazords tutulan tiirbanin layihasi ti¢lin kegirilon miisabigada

1. Maraga Giinbadi-
Kabud

2. Tiirkiya, Dhlat
gaharinda tiirba




1. Radkan. Qullavari
tiirba

2. Termez Car Kurqgan
minarasi

igtirak edon Sadiq Dadasov vo Mikayll Useynov ©cami irsindon bah-
ralanmiglor. MOmina xatun tirbasini niimuna kimi gabul edan ganc
memarlar XII asrin dahi sonatkar1 Nizaminin tiirbasini o dévriin gor-
komli memarinin sanatkarligi saviyyasinda gabul edarak, har iki dahini

6z yaradiciliq iglarinda camlagdirmig va XII asrin tiirba memarhq iislu-
bunu asas gotirmiuslar.

Daha sonralar Susa soharindaki Molla Panah Vagif tiirbasinin me-
marhq kompozisiyasinin hallinde memar ©.V.Salamzados va C.i.Kanukov
qullavari tiirbalardan golon memarhq ananalarindan, Scami yaradicili-
gindan bahralonmiglar. Naxgivan gaharinds Hiiseyn Cavid magbarasi-
nin ingasinda da bu tesir 6zint biiruzs vermigdir. Abidanin layihasinin
muallifi Azarbaycan Respublikasinin ©®moakdar memar: Rasim ®liyev,
heykoltaragi iso xalq rassami Omor Eldarovdur. Magbara Tiirkiya Ciim-
huriyyatinin “Start” ingaat sirkati tarafindon insa edilmisdir.

XII-XIV asrlor Naxgivan memarliq maktabinin biinévrasini qoymus
©cami Bbubakr oglu Naxgivani Azarbaycanda intibah dévriiniin me-
marliq sahasinds yaratdigi nadir memarhq asarlari ila dévriin aparic
quvvasing ¢evrilmigdir. Elmls sanatin qinlmaz vahdatini yaradan memar
yuksak saviyyali biliklorini g6zal sanat asarlarina tatbiq etmokls diinya
sohratli nadir memarhq incilori yarada bilmigdir. Bu tokca sanatkar: de-
yil, elaca da Azarbaycani diinyaya tanitmaqda bir vasito olmusdur.

insana, onun yaradiciliq glictine béyiik inami va sahana hisslari ila
memar yaratdi@l har bir asarina dar rakursdan baxmamusg, onlarin bitkin
halline nail olmugdur. Mahz buna géra onun yaratdigi har bir sanat nii-
munasi heyratlondirici va 9zomatli monumentalhg ilo fikir darinliyinin

mohsulu kimi meydana ¢ixmigdir. Sanatkarin 6z dahiliyi ilo yanasi, ya-
ratdig memarliq tikilisine do dévriin talablarine uygun abadilik vermak
cahdi bu masalada halledici amil olmusdur.

Yaratdigr memarlq niimunalarinds 9cami Naxg¢ivani dovrin icti-
mai-moanavi hayatini, dini-falsafi vo sanat goruslorini dolgun aks etdir-
moaklo abadiyyat, axirat dinyasina qovugmag sanki qgargisina maqgsad
qoymus vo buna nail olmusdur. insan bacan@nn an ulu tazahiirii olan
badii yaradiciliq, sonat onun yaratdig tiirba-xatira tikililorinda 6z tocos-
stimiini tapmigdir. Dahi sonatkarin yaratdigi Naxgivan memarliq makto-
binin ilkin riiseymlari olan abidalor golocakds nainki Azarbaycanda,
eloca do Yaxin Sarqda qillovari tiirbe memarh@inin istiqgamatverici nii-
munolari olmagla Ocomi yaradiciiginin sah asarlaring gevrilmigdir.

©cami ©bubakr oglunun qiidratli sanatkarhg! ve nadir mithandislik
qabiliyyati onun asarlarinin 900-cii baharini yagamasini tomin etmigdir.
Bu nadir abidalor memarin yaratdigi Momina xatun tiirbasinin frizinda
hakk etdiyi “Biz o6lacayik, bu isa yadigar qalacaq” sozlarini dogruldaraq
onun istedad sahibi oldugunu bir daha siibut edir vo xatirasini aba-
dilasdirir.

Yaxin va Orta $arqin bazi vilayatlorinde inga edilmis feodalizm dév-
riintin dini, xatira va bastag kimi muxtaliftipli tikililarinin yaranmasi va
formalagmasinin aparilmig tahlili asasinda belo bir naticoya galmak

1. Ohlat saharinda

Bugqatoy Eka (Ttrkiya)

2. orzurumda

(Tirkiya), Kayserida

Dener (Tiirkiya)
magbaralari
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mimkiindir ki, selcuglarin hakimiyyati zamani va daha erkon dévrda,
xiisusilo Orta Asiya, ran, iraq, Tiirkiys, Azarbaycan va digar élkalori
ohato edon bu béytik bélganin miixtslif vilayatlari arasinda yalmz me-
marhqda 0z oksini tapmis, canlanmig ¢oxtarafli madoniyyat alagolori
yer almig, adabi zévqliin miayyen birliyi mévecud olmusdur. Eloca do
qiillavari tarbaler gqrupunun formalagmasi, yayilmasi, hamin dévrlardo
ucaldilmig cinahlardaki qosa minaralari olan bastag qurgular, hamginin
Yaxin va Orta $arq regionunda sonralar ucaldilmis analoji insaat qurgu-
lar1 Nax¢ivan memarliq maktabinin, memar-ustad 9cami ©bubakr oglu
Naxgivaninin yaradicih@inin tasir dairasinda yetismis ustalarin yaradi-
ciiq mahsullaridir. Bu birlik onlarin memarhigimin sonrak: yaranisina va
inkigafina xeyli doeracada tosir gbstormigdir. Homginin bdyiik aminliklo
demak olar ki, feodalizm dovriintin Yaxin va Orta Sarqin miixtalif vi-
layatlarinin memarhginin inkisafi prosesinds Nax¢ivandan olan Orta asr
ustalar he¢ ds az shamiyyat kasb etmayan rol oynamigdir. Onlarin iste-
dad vo ustaligi sayasinda yetigmis ustad-memarlar digor 6lkalorin név-
bati ¢ox sayda tikililorinin formalagmasina tosir géstaran va ideyasina
goro maraqgli, memarhg: Gizra tokrarolunmaz vo icrasina gora yiiksak
keyfiyyatli asarlarin yaranmasina kdmaklik géstarmisdir.

Tadgigatgt V.Qordlevskinin aragdirmalarina goéra, Azorbaycan, Orta
Asiya v Yaxin Sorgin Orta asrlor memarhg, yerli iglim xiisusiyyatlori-
nin Easiri nazara alinmaqla qargiligh slagaloari ila sarh olunur [11].

Umidvariq ki, 2026-c1 ilda 900 illlik yubileyi kegirilocok diinanin, bu
guniin va galocayin memarlarina 6z yaradicihig: ila 6rnok olan ©comi
©bubakr oglu Naxcivani 6z asarlari ila asrlor kegsa da, yasayacaqdir.

istifads olunmug adabiyyat

1. Qiyasi C. Nizami d6vrii memarhq abidalari. Baki, 1991
2. Qiyasi C. Yaxin-uzagq ellarda. Baki, 1985

3. Ulfat Cavad. Kremlin azarbaycanh memari. “Paritet” gazeti, 2004,
N15-16

4. Valixanh N.M. IX-XII asr cografiyasiinas va sayyahlari1 Azarbaycan
haqqinda. Baki, 1974

5. Salamzada ©.V., Mammadzads K.M. Azarbaycan memarliginin
Naxgivan moktabi abidalari. Baki, 1985

6. Salamzada ©.V., Memmadzada K. Arazboyu abidalar. Baki, 1979
7. Salamzada ©.V. Ocomi Naxgivani. Baki, 1976

8. Yusifova N. ©comi ornament sanatinds foza tofokkiirii. SOBMA,
Top-lu N3. Baki, 2009

9. Canaera P. HaxusiBaH. Baky, 2002

10. Mamen-zage K.M. CrpouTesnbHOE MCKYCCTBO A3sepOail/pKaHa.
Baky, 1983

11. Mommadov F.Q. Orta asrlor Azarbaycan memarliq maktablarinin
olagolari. Baki, 1976

12. Vceitnos M., Bperanuukuit JI., Canamzane A. Vcropus apxu-
TexkTypbl Asepbaiijpkana. Mocksa, 1963

Q
Q
(%) ]
4
d
2
3
-5
33
»
3
b
3
©



Architectural Marvels
of the Turkic World...

Aktoty Raimkulova

President of the Turkic Culture and Heritage Foundation
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There is a wise saying that is well-known in every corner of the
Turkic World: “I did not build for myself to remain, I built so that my
legacy would remain” Indeed, our ancestors and forefathers left a
profound mark in history with the magnificent examples of art and
cultwiare they created. The architectural masterpieces that stand as
testimony to their intellectual power are considered rare examples of
craftsmanship in the Turkic World due to their style, technical
sophistication, and other features. They reflect the unique, worldview
of the Turkic peoples from a cultural perspective.

One of the greatest treasures of the Turkic World is its outstanding
personalities whose names are inscribed in history with golden letters
Thanks to these people, the spiritual map of the Turkic World is'
extensive and far-reaching. Without a doubt, Ajami Abubakr oglu
Nakhchivani — the great son of the Turkic World whose architectural

masterpieces adorned both his own era and the centuries that followed
— is such a historical figure.

It is also worth noting that the city of Nakhchivan — the homeland
of the great architect and an integral part of the Turkic World — stands
out among other historic regions due to its planning and compositional
solutions, stylistic features, and grandeur.

Whether in architectural relief, construction technique, or types of
masonry and cladding, the architectural works created by Ajami
Nakhchivani have influenced the architecture of numerous cities and
inspired many generations of architects with his exquisite taste. His
works — including the Mausoleum of Yusif ibn Kuseyir, the Mausoleum
of Momine Khatun, the Juma Mosque, and other unique monuments —
are not only artistic masterpieces but also reflect the existence of solid-
state traditions in Azerbaijan and the Turkic World. For only a strong,
enduring state with an ancient history, and a people with a stable path
of development, could produce such grand architectural examples.

The Turkic Culture and Heritage Foundation, established on the
initiative of the President of the Republic of Azerbaijan H.E. Mr. Ilham
Aliyev with the support of the heads of state of Kazakhstan, Kyrgyzstan,
and Tarkiye, is an organization that promotes the culture and heritage
of the Turkic World on the international stage. Alongside implementing
numerous projects, the Foundation has launched four new book series
titled “Pearls of Turkic Literature “Pearls of Turkic History," “Pearls of
Turkic Science,' and “Outstanding Figures of the Turkic World

Within the “Outstanding Figures of the Turkic World” series, books
such as “Heydar Aliyev and Fizuli” as well as “The World of Nizami" by
20th-century Azerbaijani literary classic Mir Jalal have already been
published. The next publication in this series is the book “The Genius of
Azerbaijani Architectural Heritage: Ajami Abubakr oghlu Nakhchivani -
900", by Rahiba Aliyeva — PhD in Architecture, Associate Professor of the
Institute of Architecture and Art of the National Academy of Sciences of
Azerbaijan, and head of the Department for the Protection and
Restoration of Architectural Monuments. This book is a valuable scientific
work that sheds light on the life and creativity of the prominent architect.

As is known, according to a decision adopted at the 42nd session of
the General Conference of UNESCO, the 900th anniversary of Ajami
Nakhchivani is being celebrated within the framework of this
international organization throughout 2024-2025. We, the Turkic
Culture and Heritage Foundation and the Union of Architects of
Azerbaijan, have prepared for publication a book dedicated to the great
architect, authored by Rahiba Aliyeva, in three languages. 1 hope that
this book, published in Azerbaijani, English, and Russian, will be
enjoyed by a wide audience and will spark greater interest in the
personality of Ajami Nakhchivani and the magnificent architectural
marvels born from his hands and intellect.
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Preface

Elbay Gasimzade
Chairman of the Board of the Union of Architects of Azerbaijan, Professor

Architecture is one of the oldest and most magnificent forms of art
of the Azerbaijani people. Proof of this lies in the remains of our ancient
cities, uncovered through archaeological excavations and dating back
thousands of years. The remnants of ancient cities in Shamkir, Gabala,
Aghsu, Salyan, Shamakhi, and other regions of the country are
preserved and serve as clear evidence that our people possessed an
ancient urban culture,

I'have to note that the Azerbaijani people possess an urban planning
culture that dates back thousands of years. For centuries, master
architects who emerged from these lands left their mark not only
locally but also in distant regions, contributing to the global
architectural heritage with their knowledge and skills. Thus, Azerbaijan
has significantly influenced the development and dissemination of
Turkic-Islamic culture-not only through its architecture but also
through its broader urban planning philosophy. For example, the
prominent conqueror Amir Timur, drawing upon the creative power of
master architects brought from Tabriz-historical Azerbaijani territory-
was able to construct Samarkand's world-renowned Registan, Shah-i-
Zinda, and Bibi-Khanym Mosque.

In general, the Azerbaijani people have gifted the world several
magnificent architectural schools. Masters from the Tabriz, Nakhchivan,
Karabakh, and Shirvan schools created outstanding architectural works
from the East to the West, from Cordoba in the West to the Indian
subcontinent in the South. Today, people living in those regions proudly
present these monuments as their own historical heritage.

It is no longer a secret that the Taj Mahal mausoleum, built by the
Great Mughal emperor Shah Jahan for his beloved wife Mumtaz Mahal,
is a masterpiece created by Agha Mirak Mirza Giyas Tabrizi, an
architect representing the Tabriz school.

Alongside this, our great architects such as Ajami ibn Abubakr,
Ustad Mahmud ibn Saad, Karbalayi Safiyar of Karabakh, Zivar bey
Ahmadbeyov, Gasim bey Hajibababeyov, Sadiq Dadashov, Mikayil
Useynov, and many others have created magnificent architectural
works in various regions of our country. Through their work, they have
affirmed that this ancient art is an inseparable part of our historical
culture,

One of the brightest stars of Azerbaijani architecture, Ajami ibn
Abubakr of Nakhchivan, was highly appreciated by our people and
state. For this reason, during the Soviet period, on the initiative of
National Leader Heydar Aliyev, the 850th anniversary of Ajami
Nakhchivani was celebrated across the USSR.

Fifty years have passed since those days, and today, independent
Azerbaijan celebrates the great master’s 900th anniversary on a global
scale.

This book, titled “The Genius of Azerbaijani Architectural Heritage:
Ajami Abubakr oglu Nakhchivani - 900", has been prepared precisely
with this purpose and is now being introduced to the international
community.

In occasion with the inclusion of Ajami Nakhchivani’s 900th
anniversary in the list of anniversaries to be celebrated within the
framework of UNESCO in 2024-2025, it is planned to hold the official
presentation of this book at the end of 2025 at UNESCO Headquarters
in Paris. Through this event, the global audience will have the
opportunity to become more closely acquainted with the profound
cultural heritage of the Azerbaijani people, developed and refined over
centuries.

I express my deep gratitude to our scholar, PhD in Architecture and
Associate Professor Rahiba Aliyeva, for her invaluable contribution to
this noble work, and to the Turkic Culture and Heritage Foundation
and its President Aktoty Raimkulova for their immense support in the
publication of this book.
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The genius of Azerbaijani
architectural heritage

Pearls of Azerbaijani medieval architecture have had a sphere of
influence within the borders of the country, as well as out of these
boundaries including Near and Middle East region. As the monumental
models of the Islamic epoch reached the peak of its development in the
12th-14th centuries, this period is called the Renaissance of the
architecture, as well as the art.

The masterpieces of the medieval architectural art, such as the
tombs of Momina Khatun, Garabaghlar, Barda, the Mosque of Alishah,
Blue Mosque, the Tomb of Oljaytu Khan, defensive castles of Absheron,
Nakhchivan Juma Mosque, etc. have formed the general architectural
style of Azerbaijani medieval architectural system in terms of
architectural explanation, ornamental stone carving and constructive
peculiarities. The fame of the architects, carvers and calligraphers who
were the creators of the unique works spread to the foreign countries
such as Saray along Volga, Turkistan in Kazakhstan, Agra in India, Cairo
in Egypt, Central Asia, Tirkiye and Iraq. The creative work of such
master-architects in these territories was spread by inviting them to
the foreign countries or taking them as prisoners in the wars of conquest.
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Caliph Omar commissioned the construction of the first mosque in Kufa
to an architect he invited from Azerbaijan in the early years of the spread
of Islam. “The names of many Azerbaijani architects, calligraphers,
carvers and other construction masters still remain on the architectural
monuments in different countries of the Islamic East, while no name of
even one foreign craftsman was found on architectural monuments in
Azerbaijan territory” The names of architects such as Mahammad
Mahmud Arani was mentioned in the inscription of the mosque
constructed in 1233-1246 in Amasya, as well as Haji Bakhtiyar from
Tabriz, Hasan Firuz from Maragha, Ahmad Abubakr from Marand were
mentioned on the inscriptions found in other parts of Tirkiye, Abul
Barakat Yusif al-Tabrizi’s name was inscribed on the walls of the Jame
Mosque located in Male, capital of the Maldives, and the carver from
Tbilisi Ahmad Ibn Ibrahim al-Thbilisi's name was inscribed on the wood
works at Ulu Jame, Divrigi [2]. The name of Alish Subhan Karamli from
Shamakhi was mentioned in several written sources regarding the
construction of the Moscow Kremlin in the 14th century [3].

The pieces of art created by these architects led to formation of the
schools of architecture established out of the combination of socio-
economic and local natural conditions and construction materials
pertinent to the feudal period. Aran school of architecture was
established in the medieval Azerbaijan with its main centers in Barda,
Ganja, Shamkir and Beylagan beginning from the late 10th century. The
features of Shirvan-Absheron school with its centers in Shamakhi,
Baku, Shabran and Derbent can be seen on architectural works since
the 1ith century. Nakhchivan School of architecture began to be
formed and it also included Maragha constructions since the 12th
century. The development of this school of architecture continued up
to the 14th century. The complete development of the Tabriz school of
architecture, which is one of the greatest schools of architecture, took
place at the late 17th century. [11]

Nakhchivan School of architecture, which held a unique position in
the development of the medieval Azerbaijan architecture, differed from
the other regional schools of architecture with the high level of
development of material culture and especially the art of construction.

As Nakhchivan became the capital of the mighty Atabegs State in
the early 12th century, its significance increased considerably, which
resulted in expansion of art and construction. Consequently, a school
of architecture was established based on the combination of local
traditions with the characteristics of general Azerbaijani architecture.
Nakhchivan architects managed to successfully solve the architectural-
construction problems and create the works which made up the

highest peaks of Azerbaijan architecture and took a prominent position
in the architecture of the countries of Near East within a short period
of time.

At the same time, Nakhchivan was the architecture center where
applied decorative art was in a high level in the 12th century. Nakhchivan
School of architecture enriched architectural decoration with bricklaying,
construction devices made up from bricks, skillful application of different-
shaped bricks and mixing glaze and color shades of limestone to the
monotonous color of the brick.

It is impossible to imagine the formation of the schools of architecture
without highly skilled specialists, craftsmen who were the masters of their
work bearing construction traditions accumulated over the centuries.
Nakhchivan architects created unique styles with diverse characteristics
in volume-composition structure of the buildings in Eastern architecture.
Elegance and monumentalism are the peculiarities that draw attention in
the compositions of Nakhchivan School of architecture. Geometrical
ornamental patterns, mathematical distributions and application of very
effective methods in construction are also pertinent to the architectural
characteristics of this school.

Superior works of art of the Nakhchivan School of architecture are
included to the golden fund of the Azerbaijani culture.

Nakhchivan was a part of Azerbaijani feudal states Sajids (879-930)
and Sallarids (941-965) in the 9th-11th centuries. In the 11th century,
Nakhchivan was attacked by Seljuks. Nakhchivan, which has an ancient
history, became the capital of the Eldiguzids-Atabegs state from the 3rd
decade of the 12th century until 1175. In addition to this, Nakhchivan’s
territory was the private property of the Eldiguzids family. Nakhchivan
was the most prominent center of architecture and art of Near East in
the 12th century. However, the town lost its former significance in the
14th-17th centuries because of the destructions resulted from the
conflicts; most of the magnificent architectural works which used to
enrapture travelers were destroyed, valuable monuments were in a
disastrous state because of neglect. According to the historical sources,
the Juma Mosque with entrance portal, which is considered to be
sample of Ajami Abubakir’s creative work, existed until the 19th century,
however local beys pulled down the portal installation of the mosque
and turned the mosque into a butcher shop [7].

In the 1970s, the first secretary of the Central Committee of
Azerbaijan Communist Party Heydar Aliyev highly estimated the skillful
craftsmen of Nakhchivan who made Nakhchivan well-known in the
world and indicated that they created palaces, mosques, tombs which
are considered pearls of Azerbaijani architecture.
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The first and second
medallions of the
inner dome of the
tomb

The third and fourth
medallions of the
inner doom of the
tomb

In order to retrace the position of Nakhchivan in the 12th century,
as well as the formation and development of Nakhchivan School of
architecture, an excursion can be made into the history. The march of
Turkmen tribes of Central Asia to the East under the Seljuks’ leadership
in the 1ith century facilitated the conquest of Khorasan, Iran, Iraq,
Anatolia and other countries. Seljuks also marched into Azerbaijan in
the reign of Alp Arslan and Malikshah.

Although Azerbaijan was annexed to Seljuk Empire, some regions,
especially Shirvan in the north managed to largely preserve its
independence. Shirvan maintained its internal independence by giving
taxes to Seljuks.

A mighty Atabegs State was founded in the south of Azerbaijan in the
12th century under the reign of the Eldiguzids dynasty. The northern
borders of Atabegs State reached to the River Kura, whereas it covered
the whole territory of Azerbaijan and a part of Iran and Iraq in the south.
Atabegs acquainted Shirvanshahs State, located in the north, with their
power.

Political and economic stability in Azerbaijan consequently created
favorable conditions for the development of culture and craftsmanship.
In the 12th century, town-building, architecture, as well as the fine and

applied arts considerably flourished in Azerbaijan. Additionally, the
prominent poets Khagani and Nizami, a historical figure like Ajami
Abubakir was maturing in architecture.

As far back as in the 13th century until Mongol attacks, Nakhchivan
used to draw attention as the capital of the Atabegs with its magnificent
and rich social, religious, memorial and palace constructions. Its
architectural image was described in the work of literature “Ajaib Ad-
Dunya” with admiration: “Nakhchivan is a city in Azerbaijan with a dense
population. It was built on a high place and fortified strongly. There are
a lot of palaces, castles and terraces there; also, a fortress of stone with
interior madrasas and mosques was built next to the city. There is a
good spring inside the fortress. It is said that there is no other city in the
world as well-planned as Nakhchivan. All the buildings were built from
the limestone and baked bricks.

Most of the castles consist of 3 and 4 floors like towers. The
suburbs of the town are very beautiful. There are rich stream and
verdure there. The Araz River flows across the town... In the mighty
days of the Eldiguzids, Nakhchivan acquired the most magnificent view.
Amir’s palace and the house of government were built there. There are
splendid madrasas, mosques and tombs in the cemetery” [5].

The manuscript “Ajaib-Ad-Dunya” gives comprehensive information
about the 13th century Nakhchivan. From this source, we can conclude
that Nakhchivan turned into a great and magnificent city in the 12th
century after becoming the capital of the Eldiguzids and preserved its
appearance.

As it seems from the written source, it is not difficult to imagine
general town-building structure of Nakhchivan. The town was
surrounded with the fortress walls and formed around the inner
fortress. According to the source, the River Araz flowed across the town
which indicates the breadth of the borders of the town at that time.

It is shown in the manuscript that monumental religious and
memorial constructions were founded especially in the outer town.
From the town-building point of view, the interesting fact is that there
were three and four-floored great palaces in Nakhchivan.

Although the given data provides approximate knowledge about the
town-building structure of Nakhchivan, its exact plan was shown only
in the scheme prepared by Russian military engineers in 1827
According to the plan, it can be assumed that the social center of the
town was the area where the Mausoleum of Momina Khatun located. In
this area, the tombs which were the products of Ajami’s creative work,
Juma Mosque and Amir’s palace were located as parts of a complex
around the irregularly shaped square.
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Despite the destruction of Nakhchivan which was one of the main
conflict points in the Safavid-Ottoman conflicts in the 16th century and
the beginning of the 17th century, the city managed to preserve its urban
appearance until the 17th century. It is confirmed by the information
given by a Turkish traveler Ovliyya Chalaby. While describing the
architectural constructions of the city, he mentioned the names of 40
mosques, 20 caravansaries and 33 minarets. He noted that the walls of
the Nakhchivan hammams were covered with limestone and the floors
with marble [4].

The above-mentioned facts suggest that Nakhchivan was a great and
magnificent town in the 12th century and it is doubtless that Ajami’s
creative work had a certain role in this.

The travelers such as O. Chalaby, Tavernier, Dubois de Montpereux,
and Jean Chardin gave information about Nakhchivan and its monuments
in their manuscripts.

In the 19th century, several articles were published where Nakhchivan
and its monuments were described and taken note of. The articles
published in the collection “Obozreniye rossiyskix vladeniy za Kavkazom”
by August Engelhardt, Zielinsky and Nikitin are important sources in this
regard. [4]

The inscriptions of Nakhchivan architectural monuments were
studied by the Russian scholars Christian Martin Frahn and Nikolai
Vladimirovich Khanykov. The paintings by Dubois de Montpereux and
Eugene Delacroix are also significant sources for the study of
Nakhchivan monuments.

German architect Eduard Jacobsthal's work devoted to the important
monuments of Nakhchivan is special historical-architectural research.
He measured the monuments on-site and prepared their patterns
during his trip to Nakhchivan (1897). According to the materials
published by Eduard Jacobsthal, Nakhchivan monuments raised a great
interest in the West.

During the Soviet period, the study of Nakhchivan School of
architecture entered to a new phase. Several articles were published in
these years. The researcher Y. A. Pakhomov read the words “The work
by the architect from Nakhchivan Eyyub al-Hafiz Ahmad” on the
inscription belonging to 1322 and comparing it with the inscriptions
where Ajami Nakhchivani’'s name is mentioned, he put forward the first
assumptions about existence of Nakhchivan School of architecture.
A.Alasgarzadeh also gave the complete works of inscriptions of
Nakhchivan monuments in his article. [7]

The Institute of Architecture and Art of Azerbaijan National Academy
of Sciences had a great role in the research of Nakhchivan School of
architecture. The materials in this regard were published in the book

titled “History of Azerbaijani architecture”. It is necessary to single out
academic A. V. Salamzadeh's and Doctor of Arts K. Mammadzadeh's
research carried out in this field. The monographs “The monuments
along Araz” (1980) and “The monuments of Nakhchivan school of
Azerbaijan architecture” (1985) are the fundamental investigations in
this field. The analysis of several unique monuments of Nakhchivan
school of architecture is found in the monograph “The architectural
monuments of Nizami's period” published by J. Giyasi in 1991.

The monograph “Nakhchivan’, published under the supervision of
Yagub Mahmudov in 2012, elucidated not only the historical development
of the country, but also its architectural heritage.

In the late 1ith century, when the Seljuks lost control of the
Azerbaijani territories, new memorial structures began to be built in
the areas where they settled - tower-shaped tombs reflecting the
Seljuk architectural traditions. The Nakhchivan School of architecture
was the first cradle of the construction of perfect models of tower-
shaped tombs. The Nakhchivan School of architecture played a major
role in the creation and development of such models, and in expanding
its sphere of influence to Azerbaijan and the countries of the Near East.

The author of the highest achievements of Nakhchivan School of
architecture, the creator of its prosperity, the classic of the architectural
manifestation Ajami Abubakir Nakhchivani popularized Nakhchivan
School of architecture in the international scope. Brilliant features of
the architect’s works, who was the founder of this school, can also be
tracked in this city.

Ajami Abubakir, who was born in Nakhchivan in 1126, lived and
created there. As the most outstanding representative of Nakhchivan
School of architecture, he left profound and indelible traces in the
development of medieval Azerbaijani architecture and served as a
guiding influence on the successive Azerbaijani art of architecture.

Throughout a period of more than 900 years, masterpieces created
by Ajami reflecting a high aesthetic style still keep their genuine
attractiveness and unfading originality.

These works quite fairly testify that Ajami’s heritage is among the
immortal masterpieces of architecture. This architectural heritage
which has been revived in our time encourages us to consider Ajami an
incomparable architect of the 12th century. Ajami’s heritage attracts
attention with several unique peculiarities and carries out inheritance
function.

In a time when there were no signatures in the western architecture,
Ajami stands out as an author of several masterpieces and as a skillful
master combining in himself an artistic and engineering mentality. A
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brilliant personality as Ajami Abubakir cannot be skipped over in the
architecture history of the 12th century.

One of the remarkable characteristics of Ajami’s creative work is
the predominance of the features referring to memorial constructions
in his architectural style and compositions. It was the result of s certain
historical condition.

One of the noticeable characteristics of the period before the 12th
century was strengthening of local sovereigns because of weakening of
the Arabian Caliphate. This process was going on in several Near East
countries as well.

Trying to demonstrate their wealth and grandeur, the rulers placed
material principles above religious tenets. These tendencies were
intensified especially in the 12th century and alongside the indicators
of their strength, the sovereigns also used the art to propagandize their
dynasties among the people.

In medieval period, the sovereigns in the western countries, contrary
to the East, conducted the policy of fostering people in a necessary way
by using all types of art. Especially fine arts, sculpture, music and
architecture served to this aim. But the prohibition of some types of art
by Islam as opposed to Christianity made the Eastern rulers seek other
ways of propaganda not contradicting to Islam. Exactly for this reason,
beginning from the 10th century the architecture was chosen as a means
of propaganda in Near East countries. Grandiose and gorgeous
construction of the religious and palace buildings were used as a mighty
influence instrument of the sovereign and his dynasty over the people.
On the other hand, a special attention was paid to monumental and
original building of memorial constructions. Such kind of memorial
constructions was mainly set up by building tower-shaped tombs.

Tower-shaped tombs mainly consisted of two parts: underground
vault allocated for burial and over ground part attracting attention with
its monumentalism and decoration. Such tombs, having more than 30
m height, immortalized the memory of the buried person and made the
people respect him. Ornamental decorations on the monuments,
decorative portals and the inscriptions on which the names of the
deceased’s heir and the architect were shown were meant for this aim.

If the memory of the kings were eternalized with the statues in the
Western Europe, the tombs carried out this function in the East.

As these tendencies were very strong in Ajami epoch, Eldiguzids
dynasty was also among the users of this type of architecture.

Tomb architecture founded by Ajami Abubakir was the beginning
and guiding branch of this construction movement reflecting its
peculiarities in its unique pearls.

Projection of the constructions and completion of the works by the
same architect allowed him to prove himself by manifesting
characteristic features of his artistic style. Although architecture was a
product of a collective labor in the 12th century, Ajami’s creative work
was exceptionally of individual character, and it was manifested in
unique masterpieces of his creative mentality.

Ajami Nakhchivani’s contribution to the development of new
architectural ideas was the creation of the composition consisting of a
main arch and independent minarets standing in its flanks. It is
unknown to the science whether such a composition existed before
Ajami. This very fact allows to consider Ajami the founder of such
compositions. Even the fact that the works of his predecessors have
not survived to our days does not decrease Ajami's service to create a
unique composition distinguished with clarity of artistic idea and
proportionality of a general structure. As this style was a novelty of the
epoch, undergoing the changes to some extent, it widely spread to the
Asia Minor (from the middle of the 13th century), to Tabriz and
Sultaniya (from the late 13th century), to Middle Asia (from the second
half of the 14th century) and much later to India. However, it did not
reach anywhere else the classic peak from the point of view of clarity
of the composition and characteristic features of the triumphal arch
typical to Ajami’s work. Positioning of the minarets on the sides of the
main arch (portal) was the most advanced and the most significant
architectural element in the abovementioned places.

Ajami, who used to introduce himself as “al- Banna” in his
architectural works, was also known as “Sheykhul muhandis” (the chief
of engineers), as it is noted in a manuscript. According to this fact and
other comparisons, we can conclude that the titles “bricklayer”,
“architect” and “engineer” were used in close meanings in the 11th-13th
centuries and there was not so much difference from the professional
point of view among the craftsmen having these titles [1].

The meaning of the word “engineer” (miihandis) which was used as a
synonym to the specialty of architect was “geometrizer” (handasilogdiran)
and as it seems, the root of the name of this specialty stands out for
creativity. “Geometrizing” is obviously felt in all dimensions, surfaces
and lines of the monuments of the 1ith-12thcentury. In Ajami's works,
geometric cut, proportionality and ornaments of the tomb architecture
proves this master architect to be a profound connoisseur of this field.

High development of the science and art in the renaissance period of
Azerbaijan connected these two fields to each other. That is, no sharp
difference was observed between the craftsmen and scientists. In order
to be up to date, a scientist had to master craftsmanship, and a craftsman
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had to study science. For an architect to link these two fields became a
necessity. It required a profound knowledge from the architect.
Consequently, an architect-craftsman had to study mathematics,
geometry and astronomy thoroughly. At the time when Ajami lived and
created geometry and mathematics developed highly in the eastern
countries including Azerbaijan. One of the fields where the scientific
mathematical knowledge and skills were applied was architecture.
Modular system of the buildings, calculation and installation of the
constructions are based on mathematical knowledge. Ajami was a
comprehensive personality having profound knowledge on scientific
knowledge of his time.

Architect’s knowledge of astronomy came from the aim of the
medieval craftsman to have knowledge about the universe. Applying
astronomic knowledge in his creative activity (tombs of Momina
Khatun and Yusif Kuseyr), Ajami Nakhchivani achieved divine order and
proportionality, integrity and harmony in the buildings he had
constructed. Star patterns covering the exterior of the tombs indicate
the master’s knowledge of the universe, stars and astronomy.

In Ajami epoch, affinity of the architects to the nature was reflected
in the structure of the site plan of the constructions, decoration works
and harmony with the surrounding landscape. By creation of the first
tower-shaped tombs in Azerbaijan and by using the floral patterns on
the facial decoration of their exteriors, Ajami Nakhchivani managed to
achieve a unique and individual composition. Ajami achieved the most
perfect ornaments on the tombs of Yusuf Kuseyr and Momina khatun
by decorating the background of the entrance patterns with the
limestone carving. Carved limestone ornaments on the tomb of Yusif
Kuseyir are shallow and linear, whereas they are capacious and softer
on the tomb of Momina Khatun. Unique floral patterns on all sides of
the tomb alongside fine limestone ornaments are also decorated with
large floral patterns. In addition to proving the architect’s affinity to
the nature, it is also distinguished as a novelty in tomb architecture
and later, this decoration was used in the other tomb architecture of
Azerbaijan.

Ajami Nakhchivani developed the kufic inscriptions as the art of
geometrical ornaments (girih) in architecture. Inscriptions in Ajami's
works gained a great graphic - aesthetic value, which had never been
observed anywhere else at that time [1].

In the tomb of Yusif Kuseyir, which is the first tomb known to us
constructed by Ajami Abubakir, the kufi inscriptions were placed in a
frieze form on the upper part of the niches in the exterior of the tomb.

From the point of view of abundance, complexity and combination
with the geometrical ornaments, kufic inscriptions of the tomb of

Momina Khatun has no equal in the Asian Near East. In this monument,
in addition to the significant junctures, the surfaces of the corner
carcasses of the body of the tomb are also covered with inscriptions.
The borders of these inscriptions are constructed in a more complicated
and fine manner being mixed with ornamental elements.

Among the architects mentioned in the inscriptions, Ajami
Nakhchivani is distinguished with high number of his works to be
known to the science. As far as known to us, the name of the first
Azerbaijani architect putting his signature on an inscription of a
construction is Mahammad Makar Zanjani. This architect, whose name
is not specified with any craft name, erected the tomb of the first
Kharragan (1067-68). However, the name “Abul Maali Makar oghlu
Zanjani” was shown as the author in the inscription of the second tomb
of Kharragan. [2]

Ajami Abubakir was first such type of architect-specialist in the
North Azerbaijan. At a time when names of the architects remained
anonymous in the western countries, Ajami Abubakir's individual
creative work kept on being engraved on the inscriptions of his works.

One of the unique peculiarities of Ajami's creative work in
Nakhchivan School of architecture and his exemplary influence on
successor architects was the technique of decoration with brick lining.

There were two methods of decoration with bricks in Azerbaijan:
bricklaying with plane surface and embossed bricklaying. The embossed
bricklaying was more widely spread in Azerbaijan. Individuality of the
technique of decoration with bricks used in Ajami’s works is reflected in
wide usage of assemblage of coating blocks. Standard blocks were
prepared by molding glazed or varnished bricks into a special rectangular
casting-form with certain patterns and filling spaces among them with
liquid and leaving them to solidify. Prepared blocks formed a single or
whole pattern composition by being fixed on the surface of the wall
which was being decorated. This technique allowed decoration works to
be conducted rapidly and qualitatively. The tombs which Ajami
Nakhchivani constructed using this technique brought original beauty
to the architecture with fine, lace-like patterns. Later in the 14th century,
this technique was used on the ornamental decoration of the tombs of
Garabaghlar and Barda.

Let’s have a look at the works of the incomparable architect of the
medieval Azerbaijan architecture Ajami Abubakir Nakhchivani to trace
his individual creative work.
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The tomb of Yusif Kuseyir

The Tomb of Yusif
Kuseyir

A beautiful architectural construction known as a “Dome of
ancestors” among the local people and as the tomb of Yusif Kuseyir in
the science is located in the center of Nakhchivan. It has survived up to
our time as the first work of Ajami's creative work. This unique
monument which has more than 863 years’ history holds a special
place in the visual appearance of the city due to its sturdy design. The
tomb which had undergone the influence of the centuries acquired a
new life in the 50-60th years of the 20th century, as its parts which
had tumbled down, were repaired and the structure was strengthened.

The monument which is built with baked bricks consists of
underground vault and overland tower-shaped part. Octagonal planned
composition of the vault is repeated in the overland part of the building
from the inner and outer sides. In compliance with the plan, the vault is
covered with a flat dome from the inner side. The surface of the fagade
is set in a frame, the upper part of which is completed with a horizontal
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Fragment of an orna-
ment on the wall of
the tomb of Yusif ibn
Kuseyir

The portal of the tomb

band across the whole perimeter of
the tomb. On 7.20 m height, a
general frieze crosses over the
platform over the outer perimeter of
the tomb. The following words are
written on the frieze and on the
inscription above the door of the
tomb: “This tomb belongs to a chief,
religious intellectual, the beauty of
Islam, the chief of the sheikhs Yusif
Kuseyir". In that inscription, the date
of the construction of the tomb is
indicated as the year of 557 AH (anno
Hegirae) (1162 AD). Alongside with its
functionality, the inscription also has
a decorative appearance. It seems as
if pyramidal cover stands on a band of inscriptions, not on a prismatic
body. The name of the architect is written in kufic handwriting on the
left of the entrance door: “The work by Ajami bin Abubakir, bricklayer
from Nakhchivan” [6].

The letters of the inscription are written with the bricks of 20x20x4
dimensions. The inscriptions are embossed from
the main surface of the frieze in the height of
about 2 cm. The main surface, making the
background of the inscription is faced with
brickwork. Frieze is framed with a raw of brick
band in upper and lower parts.

Octagonal framework of the tomb is covered
with pyramidal brick dome with eight pillars. The
dome of the tomb is cross pillared in the inner
part. The tomb of Yusif Kuseyir which preserved
its appearance up to our time is a sample of dual
dome structure with tent-shape dome outside
and a spherical doom inside.

The tomb, the walls of which are made from
square bricks, is riveted with blocks of 12 cm
width. Overland entrance of the tomb is solved
with a cross pillar. The pillar consists of an
archivolt framed with rhomb-shaped bricks, the
borders of which are surrounded with slantwise
placed bricks. The entrance portal consists of a
rectangular frame decorated with geometric

motifs. A cornice with simple cutout is formed in the passage part
leading from octagonal structure to the doom.

There is an octagonal hole opening to the vault from the floor of the
upper chamber of the construction which is located directly under it.
The passage from the wall surface of the vault to the doom cover is
designed with a small joggle. The top of the tomb of the vault is
designed with a flat octagonal panel.

The upper tower of the tomb is installed with shallow niches in the
interior and exterior parts of octagon. Interior is formed with sharp
niches, whereas exterior is formed with rectangular ones. The
harmony of these niches forms a constructive system similar to the
structure of the carcasses of the corner parts which are in a form of
solid supports, thus providing a visual stability in the exterior of the
monument. Due to constructive stability of the corners, the building,
the walls of which are not very thick (80 cm), was durable.

The interior of the tomb of Yusif Kuseyir was not decorated. Inside of
the niches were covered with dense geometrical patterned bricklaying
in its exterior. All eight surfaces of the tomb were decorated with
different geometric ornaments. The ornaments were made from small
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Interior of the
mausoleum of
Yusif ibn Kuseyir

bricks which were finished with limestone liquid in a form of plates and
then fixed on the surfaces. The surface of the niches was decorated with
special pattern compositions which create light and shade effect in the
corner cages. Only the western fagade of the tomb was designed differently,
which is caused by installation of the cross-pillared entrance portal.
Although the tomb of Yusif Kuseyir is not a big construction from
the point of view of its dimensions, the clarity of the composition, top-
quality construction works and magnificent stone carving works
indicate the architect Ajami Abubakir’s high-level mastership. A special
brick decoration with geometrical ornaments called “girih” (knot) is

used on the surface of the niches of the tomb. The elements forming
the girih consist of geometric forms (polygons or stars). These patterns,
conforming to a strict mathematic rule, are set up from the harmonic
connection of the lines [1]. The architect’s usage of girih patterns in
architectural decoration provides the architectural appearance of the
construction with unique beauty. Girih patterns held a special position

in Ajami Abubakir's tomb works.

The tomb is a beautiful architectural work from the point of view of
clarity of the composition, as well as exactness and aesthetics of the
construction works.

Mausoleum of
Yusif ibn Kuseyir
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The mausoleum of
Momina Khatun

Ajami Abubakir's second work surviving up to our time, the
mausoleum of Momina Khatun, rises in the center of the city as a
witness of the magnificence of medieval Nakhchivan and a proof to the
high artistic-architectural level of Nakhchivan School of architecture.

This construction which is the masterpiece of Azerbaijani medieval
architecture and Ajami's creative work is distinguished with genuine
monumentalism and elegance of typical peculiarities of separate
junctures.

A unique sample of Atabegs architectural complex survived up to
our time is known as “the dome of Atabegs” among the people. The
information regarding Atabeg Eldiguzid's commission to construct this
memorial tomb is inscribed on the band - frieze between the prismatic
body of the building and tent-shaped cover: “..This tomb was ordered
by a fair shah, well-educated person and great victor Shamsaddin
Nusrat to the memory of Momina Khatun, honor of the Moslem! ..."[1]

“On a nice spring day of the 1186 year Nakhchivan people who had
just celebrated Novruz holiday gathered for a new joyous event in the
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Facade decorations
at the tomb of
Momina Khatun

)
R
fe

pRc e Gl
SRR

0] o4l & G 3 : % | .'-. T
i =H i H : oy
@ = pe : g 1
%, .

main city square again. That day the construction of the tomb devoted
to the memory of the most prominent woman of Atabeg’s dynasty
Momina Khatun was completed.

Enraptured with the beauty of the tomb and moved a little, the
shah Atabeg Shamseddin’s grateful eyes searched for the architect
Ajami among the courtiers. As everybody else, the architect also stood
astonished before the great piece of art, the beauty which he had
created.

Atabeg looked at the tomb again. His wide-opened eyes wandered
on blue tent-shaped doom, frisky pillars, the walls decorated with
carpet ornaments, crossed inscriptions and stopped on a hemistich
completing the most upper band of inscription:

We fade, only wind remains in the universe,
We die, only art is left in memories!

Atabeg glanced with a trust at the chief architect of the palace once
again. He felt a strong resemblance between the magnificent tomb and
the master-architect with majestic bearing” [1].

In fact, the Mausoleum of Momina Khatun created by Ajami Abubakir
is a symbol of pride and majesty. Some specialists consider that the tomb
is devoted to the wife of Atabeg, whereas the others consider it to be for
his mother. Local people stress out that the Mausoleum of Momina
Khatun is a family mausoleum of Atabegs in Nakhchivan. Of course,
Jahan Pahlavan was also buried there.

The master-architect constructed the Mausoleum of Momina Khatun
26 years past the construction of the tomb of Yusif Kuseyir. It is evident
in the monumentalism, individual composition, principles and elements
of decorative ornaments of the art work, as well as in the architect’s
mentality and creativity. The Mausoleum of Momina Khatun reflects a
more profound development of already founded composition principles
from artistic-architectural point of view.

The Mausoleum belongs to the tower-shaped memorial constructions
type. Its height (without tent-shaped doom which has not survived until
our time) is about 25 meters. Taking into account that the height of the
destroyed external cover was 8 meter, we can assume that the height of
the Mausoleum of Momina Khatun in early ages was 33 meter.

For centuries, the Mausoleum of Momina Khatun has been object to
research of several travelers and scholars. In the beginning of the 19"
century, Dubois de Montpereux sent the print of the inscriptions of this
monument to Petersburg to academic Christian Martin Frahn and since
that time, different scholars and orientalists had published the results of
their research about the Mausoleum and inscription. Orientalist Nikolai
Vladimirovich Khanykov, traveler Eugéne Delacroix and others were
among them.

The first detailed research of the Mausoleum of Momina Khatun was
carried out by a German architect Eduard Jacobsthal at the late 19th
century, in 1897. The results of the architect’s research were published
as a booklet in Germany in 1899. During his trip to Nakhchivan, Eduard
Jacobsthal studied the Mausoleum constructed by Ajami Abubakir
thoroughly, including the tomb of Yusif Kuseyir, measured them and
published their plans, facades and cuts in his book by photofixation. In
addition to the architectural explanation of the monuments, orientalist
M. Hartman’s thoughts on the research of inscriptions also were added
to the book. Such a detailed publication of Ajami’s architectural work in
the west brought fame to the monuments outside the country’s
boundaries. Several orientalists give information about Nakhchivan
monuments citing this book. The research by F. Zarren among them
required a special attention [5].
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Details of exterior
of Momine Khatun
mausoleum

The Mausoleum of Momina khatun was thoroughly
studied in 1939-1940 by several architects and this
work was continued to the study of the monuments of
Nizami epoch. Comprehensive scientific research of
the Mausoleum of Momina Khatun, as well as other
Nakhchivan tombs were presented in the monograph
“The history of Azerbaijani architecture” published by
the Institute of Architecture and Art of Academy of
Sciences of Azerbaijan in 1963. The measurement
works were conducted on the Mausoleum of Momina
Khatun for restoration purposes in the 50s of the 20"
century.[7]

Ajami Abubakir Nakhchivani’'s tomb architecture
was once again elucidated in Professor J. Giyasi's
monograph “Architectural monuments of Nizami
epoch” in 1991.[1]

The Mausoleum of Momina Khatun consists of
two parts: underground vault and overland tower-
shaped construction. The wvault is round in
accordance with the plan. Thé planned structure of
the vault is designed in a very interesting way. A
pillar is installed from the main multifaceted column
located in the center towards each corner of the decagon. The internal
area of the underground part is formed in accordance with the
construction scheme accepted for the cover structure. The edges of
the vault are covered with a pillar-ceiling supported by a strong
column in the center,

Interesting fact is that this constructive style - nervure pillar-ceiling
of a gothic system spread widely in the gothic architecture of the west,
was used in the Mausoleum of Momina Khatun, thus forestalling West
architecture as a sample of East architecture. This interesting
architectural - engineering installation is the third and full-fledged
sample of such a construction in the history of Azerbaijani architecture
and it indicates the architect’s engineering talent brilliantly.

The tombs of such structure were typical only for Maragha -
Nakhchivan region. The first sample of them was the Maragha Girmizi
Gunbad Tomb built in 1148, the second one was the Tomb of Kharaba
Gilan near Ordubad, Nakhchivan, which was designed with a
mushroom-shaped column with supporting construction in the center
of the vault, the third and the most perfect one was the vault of the
Mausoleum of Momina Khatun constructed in Nakhchivan in 1186. The
vault of the Tomb of Kharaba Gilan, which consists of two parts,

survived, whereas its overland tower tumbled down. The plan of the

vault is octagonal on the inner part and rectangular on the outside.
There is a mushroom-shaped column expanding upwards in the middle
of the cover of the vault of Gilan. The column is octagonal in plan.
A similar supporting column is found in the Mausoleum of Momina
Khatun in Nakhchivan which is the product of Ajami’s creative work (H
86). The columns provide durability of the cover construction.

The overland part of the Mausoleum of Momina Khatun is
decagonal from the exterior and is also erected on decagonal seating.
The seating of the tomb, which is not high, is also decagonal like the
body and is coated with huge diorite plates. There is a high brick
construction of the tower of the same cut on the tomb.

The structure of the body of the Mausoleum built from bricks has a
resemblance to the Tomb of Yusif Kuseyir. The corners of the tomb are
also designed in the form of joggle and the surfaces are installed with
niches that are not deep. The composition of the Mausoleum is
designed for round appearance and it is achieved by constructing all
surfaces in the same form. Only the niche opening to the entrance,
which begins with a small portal, is an exception, which does not spoil
the general composition of the surfaces. However, the architect did not
try to distinguish eastern surface of the construction, where the
entrance door opens, from the others in order not to disturb geometric
beauty of the tower-shaped prismatic capacity of the Mausoleum.
Rectangular entrance door is placed in a shallow and sharp niche.

An inscription with the architect Ajami Nakhchivani’'s name is
Placed at the entrance. Regarding the placement of the architect’s
name, there are differences between this Mausoleum and the Tomb of
Yusif Kuseyir. Unlike the first tomb, the inscription is moved from the
side to the center and gained canonical composition form. The date of
the construction is shown as “Muharram 582" (1186) on a simple portal.

All the decorations of the Mausoleum of Momina Khatun are
concentrated on its external surface. The exterior is formed by shallow
niches which are completed with stalactite pillar composition in each
ten face and it gives a majestic plasticity to the architectural view of
the Mausoleum. The surfaces of all faces are covered with different
illustrated geometrical ornamental patterns. All the surfaces of the
Mausoleum are designed with synthesis of fine arts and architecture.
The juncture pillars of the faces of the construction are designed in a
joggle form as in the Tomb of Yusif Kuseyir, while the surfaces acquired
a concave form. Wide and quite thick corners of the decagon differ
substantially from simple solution of the corners of the Tomb of Yusif
Kuseyir. If the corners of the Tomb of Yusif Kuseyir serve just as
boundaries among the ornamental surfaces, here they are designed
dynamically to convey magnificent deepness of the core of the
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The medallion in-
side of the tomb of
Momina khatun

construction. As opposed to the Tomb of Yusif Kuseyir, the corner
joggles are not left without decorations here. Using the composition
principles of the Tomb of Yusif Kuseyir, decorative means are
considerable here, enriched with ornamental decorations and
inscriptions designed for decoration. The author applied bricks as
ornamental decoration illustrations in the second tomb, as in the first
one. Insertion of turquoise glazed bricks to the ornamental decoration
of the Mausoleum of Momina Khatun in a very exact and simple way as
a novelty helps to read complicated decorative patterns formed with
baked bricks and becomes an instrument of influence increasing
aesthetic coloring of the Mausoleum. Similar to calligraphic samples of
a beautiful art work, the decoration of the surfaces and corners of the
Mausoleum of Momina Khatun consisting of inscriptions and
geometrical ornaments, as well as floral illustrations on limestone is a
graphic example of the architect’s diverse creative work.

The ornamental decoration concentrated on the niches of the
Mausoleum reflects immense fantasy of the architect who succeeded
to create different ornaments from the elements that are matchable
with one another. The ornamental illustration, which is different on
each face of the decagon, is of the same type everywhere. The base of
the many ornaments is a multifaceted star reflecting rays and
connecting them with one another. The most frequent ornament on
the faces consists of the stars with 5, 6, 8 sides and multifaceted ones,
as well as hexagonal and octagonal figures. [8]

Ornaments on all the surfaces of the Mausoleum are different. The
master did not make any repetitions in carving. Alongside this difference,
the craftsman’s proficiency is reflected also in creating all the ornaments
in the same character and thus keeping general integrity of the
monument.

Joining in the upper parts, the corners of the body of the decagon
surrounds the niches, which are completed with stalactite, with a
rectangular frame. Architect Ajami covered these frames with graceful
epigraphic figured- rectangular letters linked with one another in a
vertical way, thus transforming kufic writings into complicated
patterns. A. Alasgarzadeh who read these inscriptions concluded that
the sides of all the faces of the decagonal tomb are framed with the
text of the Sura “Yasin”. This Sura is repeated twice, going once from
the first face to the fifth, and the second time from the sixth until the
tenth one. On each face the inscriptions are directed from down to up
and then to the left and later to the down. The faces, which are framed
with the Sura “Yasin”, are joined by an inscription band above, and the
information about the author and purpose of the construction is given
in this inscription. This inscription differs from the others with the big
dimension (the height of the band is 98 cm) of its writings and color.
The purpose of the vertical order of the writings with blue glazed
bricks on a plane background is the architect’s endeavor to draw
attention to this inscription from far away. Upper side of this
inscription, which looks like a pattern composition, is surrounded by
three rows of stalactite bands. If the architect passed from the band of
inscription directly to the pyramidal cover in the Tomb of Yusif Kuseyir,
on the one hand, the passage of inscription to the stalactites completes
the stalactite endings in the cross pillars of the niches creating a
harmony with them, and on the another hand, it brings a lightness to
the passage leading to the octagonal pyramidal doom here. The cover
of the Mausoleum includes a double doom. Sphero-conical doom in the
interior and pyramidal one in the exterior complete the architectural
composition of the monument [11].

Ajami used stalactite band as a cornice band only in the Mausoleum
of Momina Khatun out of his tomb architecture, which arose from
architect’s intention to stress the graphic-aesthetic value of the
construction.

The interior of the Mausoleum of Momina Khatun is designed in a
very simple way in comparison with its exterior. The architect was
satisfied with the inscription band placed on 20 m height and four
medallions of large dimensions sited on the surface of the doom here.
The medallions with a complex ornamental composition are carved on
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The basement of
the tomb

the ceiling of the Mausoleum on limestone liquid. Later these medallions
were examples for the medallions of the Tomb of Oljaytu Khudabanda in
Sultaniyya.

There remained four medallions with 1,5 diameters on the surface of
the inner doom. They are in the north, south, east and west sides of the
doom. According to the remainders, it is supposed that there used to be
one more, the fifth medallion on the top of the doom. Although several
epigraphists and architects (A. Alasgarzadeh, E. Jacobstahl, M. Hartman,
A. Salamzadeh, K. Mammadzadeh) were engaged in research of these
medallions, no explanation was achieved. But architects A. Salamzadeh
and K.Mammadov clarified the meanings of all four medallions by
taking new photos of them in 1981 and by revelation of the medallions
created 128 years later in the Tomb of Oljaytu in Sultaniyya under the
influence of the medallions of the Mausoleum of Momina Khatun: the
first medallion is made up of repetition of the word “Allah” (Mahammad)
for eight times. The decorative effect, the architect achieved here is
inimitable, as it seems as a plastic floral ornament.

The second medallion is formed with the combination of different
words. The center of the composition is a five-pointed star, here. The
sides of the star repeat the word “Allah” sequentially. The word “Omar” is
repeated 6 times in each side of the five-pointed frames around the star.

The frames of the third medallion keep its floral character. The
center of the medallion is a geometrized plate intersecting with the
script of the kufic inscriptions, which form an octagon connecting with
the centralized plate. Kufic inscriptions consist of the names of the
first 8 caliphs.

The fourth medallion has a resemblance to the first one from the
point of view of composition. The researchers suggest the idea that the
word “Allah” is repeated in 5 sides of the hexagonal star [5].

Circular plate-medallions are the carving pieces of Ajami's creative
work and as unique pearls of the medieval architecture, they had their
influence on successive architectural heritage. Combination of
different floral patterns with kufic inscriptions, designing Koran
versets and Islamic sayings skillfully are the product of the architect’s
religious faith. Ajami hoisted these circular plates which are the
symbols of the sun and planets to the highest place of the interior, i.e.
to the inner part of the dome, thus “illuminated” the dusk tomb interior
from above.

There are traces of the winding stairs alongside the surfaces of the
walls of the interior leading to the chimney located in the doom. Even
the protuberances of blue-colored inscription band under the plaster of
cylindrical walls indicate the once existence of certain decoration works.

In addition to being a magnificent artwork by Ajami Abubakir
Nakhchivani, the Mausoleum of Momina Khatun is also a masterpiece
of Azerbaijan medieval architecture. Capacity-site composition and
gracefulness of separate parts of the memorial, indicating it is
dedicated to a woman, is a product of the architect’s mentality, delicate
taste and great artwork. Fine features of the floral and geometrical -
ornamental patterns elaborated with limestone are decorations arising
from great ornamental talent of the architect. The compositional
peculiarities, decorative elements and principles of the Mausoleum of
Momina Khatun had a great influence on the future development of
majority of the Azerbaijani tombs. The researchers’ views on this
unique artwork prove the value of the architect’s creative work once
again. After giving artistic analysis of the Mausoleum of Momina
Khatun in his three-volume work “The history of the world art’,
Professor M. B. Alpatov concludes as the following: “It is impossible to
find such a superior form of architectural feeling, classic perfectness of
composition and excellent engineering in Central europe at that time.
The breath of humanism is felt in the tomb of Nakhchivan, as in the
best works of the classic Eastern literature “Shahnama” by Firdovsi
(10%-11* centuries) or “Leyli and Majnun” by Nizami (12 century)” [6].
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Entrance Portal

Te complex of
Momina Khatun.
Entrance portal
with twin minarets

As it is evident in the pictures and photos from the 19" century, the
entrance to Atabegs complex along with the Mausoleum of Momina
Khatun was constructed with Juma mosque, a monumental building
which did not survive up to our time and an entrance portal with rich
decorations and two cross-pillared minarets. The inscription of the
portal with two minarets with Ajami Abubakir's name was read and
published by the prominent Russian orientalist Nikolai Vladimirovich
Khanykov in the middle of the 19% century. According to the
orientalist’s notes, it was noted in the inscription above the portal that
it was built in 1187 by “the head of cavalry and tax collector of Atabegs
state Amir Nuraddin”. The words “the work by architect Ajami Abubakir

Nakhchivani” are written in Arabian language and in kufic script in that
inscription as in the other ones.[7]

As it is known from N.Khanykovs article dedicated to the
inscriptions of the portal, it was built a year after the completion of the
construction of the Mausoleum of Momina Khatun. Besides it, in
another inscription where Atabeg Jahan Pahlavan’s name was
mentioned, it was reported that he had died. Hence, we can come to
the conclusion that the portal with two minarets was completed after
Atabeg Jahan Pahlavan’s death and it was connected to the Mausoleum
of Momina Khatun. After the analysis of the inscriptions on the portal
by the researcher A.Alasgarzadeh and according to Eugéne Delacroix’s
picture, academic A. Salamzadeh concluded that the portal was related
to the Mausoleum of Momina Khatun.[7]

The information given by B. A. Engelgard in the 19" century also
incites interest: “Turkic Mosque is a big construction with the interior
pillars hewed from stones and traces of different patterns (most likely
made of limestone). One part of the building has already collapsed, and
the remaining part can tumble down any moment. There are two
entrances with two minarets, the height of which is 10 sazhen each, at
approximately 50 sazhen (approximately 107 m) distance from the Mosque.

The area between the mosque and the entrance door used to be
covered with the constructions that belonged to the mosque. However,
now that those constructions are not there, it looks like the entrance
door belongs to the special minaret (The Mausoleum of Momina
Khatun) located very close to it". [7]

Clearly, abovementioned mosque is the Juma Mosque of
Nakhchivan. According to the written materials, the main pillar (portal)
with two minarets used to connect to Juma Mosque via different
constructions, most likely via madrasa cells and portico galleries and
we can suppose that this portal was opened to the yard of the mosque.

In the historical sources, it is indicated that there used to be a
madrasa in the Atabegs’ complex. It is doubtless that madrasa was
directly connected with the Juma Mosque. It is supposed that two
minarets used to be main gates of the yard in which religious-memorial
constructions (mosque, tomb, madrasa) were gathered. The initial
constructions of the Atabegs’ complex were a palace and a government
house, but an entrance main pillar was constructed later, which only
remains in images by now [7].

This work by architect Ajami is very significant from the point of
view of tracing his creative work, his application of different
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architectural compositions, as well as all the constructions of the
complex, including the Mausoleum of Momina Khatun.

Minarets, being the main elements of Islamic architecture, had
been formed depending on social-economic, climatic and geographical
characteristics of different countries. Even minarets with different
compositions in Azerbaijan territory were constructed depending on
the peculiarities of different regions.

These twin minarets located in Nakhchivan are worthy of special
attention as the most ancient minarets of Nakhchivan school of
architecture. Architectural composition created by the architect with
twin minarets and the cross-pillared portal connecting them are
remarkable. This entrance portal even has a resemblance to a
“‘triumphal arch.” Cylindrical minarets with plain surface are trimmed in
an appropriate way to draw attention to the main arch forming the
center of the composition and to give more solemn view to it
Architectural rhyme and decoration elements are gathered on the
surface of the portal. The surface, where the main element of the
portal - arch is located, is decorated with vertical cavities of non-deep
scales, which increase the width of the center of the composition and
give an aesthetic beauty to it. This element, applied skillfully by the
architect, later had an influence on the compositions with twin
minarets in Azerbaijan, as well as in the Eastern architecture.

The tomb in the village of Garabaghlar in Nakhchivan is also based
on the same composition. The tomb, which began with a double-
minaret main arch, benefited from the complex construction of the
Momina Khatun and Juma Mosques of Ajami and was built in the 13th-
14th centuries. The simple cylindrical, upward-slimming minarets and
portal composition from the flanks is repeated in the Garabaghlar
tomb. A well-preserved medieval architectural complex is also located
in the village of Garabaghlar, located 40 km northwest of Nakhchivan.
Currently, the complex consists of a brick tomb from the 14th century,
two tall minarets from the 12*-13™ centuries that protect the remains
of the main arch from the flanks, and the ruins of a religious building,
most likely located between the portal and the tomb. A fragment of an
inscription on the main arch (portal) mentions the name of Koday
Khatun, the wife of Abaqa Khan, probably from the Elkhanid dynasty.

The main arch composition of the Atabegs’ complex in Nakhchivan,
which is a product of Ajami’s creative work, turned into a leading
artistic architectural element in many of Islamic countries in the
following centuries. In the development of new architectural ideas, we

see the service of Ajami Nakhchivani in creating the arched
composition with minarets on its sides. Such a composition is not
found anywhere else in earlier periods. Architect Ajami can be
considered the first creator of such compositions. This method, having
undergone changes to one degree or another, later became widespread
in Asia Minor (mid-13" century), Tabriz and Sultaniyya (late 13th
century), Central Asia (second half of the 14th century), and much later
in India, but nowhere did it reach the classical peak inherent in Ajami's
creativity in terms of compositional clarity and the specificity of the
triumphal arch. The flanking of the arch (portal) with minarets was one
of the most important methods in the mentioned areas.




Juma Mosque

Juma Mosque

According to the written sources, the Juma Mosque captured the
attention of travelers and explorers coming to Nakhchivan and it was
the dominant of the complex and had a special place in Atabegs’
composition, because of its big capacity. French traveler Tavernier, who
visited Nakhchivan in the 17th century, noted only the Juma Mosque out
of the monuments of the city. He appreciated this mosque highly as one
of the most magnificent mosques in Asia and indicated that it was
already destroyed. The pictures drawn by the traveler Eugéne Delacroix
who visited Nakhchivan in the 19" century and the photos taken by
Jacobstahl at the late 19th century, as well as travel notes of some other
persons help to get the description of this construction, which was
already destroyed completely in the 20" century.

V.A. Engelgardt wrote in the mid-19" century, referring to the
Nakhchivan Juma Mosque: “.. This is a great building with pillars built
from hewed bricks. The traces of nice embossed carved patterns
remain inside of it. Part of the building has collapsed, and the
remaining part is in a danger of tumbling down” ... [4]
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So, the constructions around the Mausoleum of Momina Khatun
used to form a complex consisting of memorial and religious buildings.
It indicates that the author of the whole complex, including the
Mausoleum of Momina Khatun, was Ajami Abubakir.

Perhaps Nakhchivan Juma Mosque was the most remarkable among
the Azerbaijani mosques in the 12-13* centuries. According to the
photos, its center used to have a domed cover construction, and the
base of the planned composition consisted of passage galleries
(portico) and a large praying hall surrounded with additional rooms.
The saloon was covered with a spherical doom of a large diameter. The
small windows on the doom provided internal illumination. According
to the witnesses’ information, there were beautiful graphic engraved
decoration works inside the Juma Mosque. The multi-faced columns
forming porticos surrounding the praying hall set up heavy chapiters
and carrier construction of crossed pillars. The religious construction
built of bricks, benefiting from Ajami's fantasy, does not lack the
decoration created with bricklaying.

The photos of the Juma Mosque allow us to have some idea about
its general composition. From the point of view of dimensions, the
Mausoleum of Momina Khatun is overcome in comparison with the
Juma Mosque. If the preserved part of this tomb is 25 meter comparing
it, we can say that the height of the Juma Mosque was approximately
30-35 meter.

Juma mosques have always been distinguished among district
mosques for their capacity and volume, as well as for their dominant and
central position in urban planning structure and construction of cities.
Perhaps Nakhchivan Juma Mosque also was one of such mosques.
However, construction of this Mosque in Atabeg’s complex also indicates
that it belonged to the dynasty of Atabegs. Analysis of this type of Juma
mosques constructed in the 12th-13th centuries show that Nakhchivan
Juma mosque, which is one of the beautiful samples of Ajami's creative
work, was the most significant one for its monumentalism and
architectural solution.

This suggests that the central dome mosque in Kirna village of Julfa
district of the Nakhchivan Autonomous Republic is similar to the
Nakhchivan Juma Mosque. The architects tried to provide a smooth
transition from the four arches to the base of the dome in the
construction of the roof. Similar constructive and decorative methods
were used during the construction of several central dome mosques,
such as the Juma Mosques in Sujaz, Ardabil, Qazvin, the Gunbad-i
Khaki Mosque in Isfahan, etc.

The founder of the Nakhchivan architectural school, Ajami Abubakr
oglu Nakhchivani, whose 900th anniversary will be celebrated in 2026,
is an artist who carried on the tradition of Seljuk tombs and determined
the path of development of Azerbaijani tower-shaped tombs. Although
the tomb architecture was against the Islamic traditions, immortalizing
memories of the prominent persons spread widely in Islamic countries.

Ajami Abubakir, who was known as a master craftsman of Azerbaijani
architecture, reached the peak of creative work with his art works. The
ability to create monumental appearance with exact proportionality and
elegant decorations, to invent efficient constructions for his time (for
example: brick blocks prepared in advance) and profound knowledge of
decorative means such as ornaments, inscriptions and colors were
distinctive signs of Ajami's creative work.

Nakhchivan School of architecture gave its contribution to the
development of Azerbaijan architecture by beginning to create new
typical-architectural design, as well as establishing new methods of
composition and structures of architectural parts. Nakhchivan
craftsmen had a significant contribution to creation and application of
advanced constructions for their time.

The creation of the most perfect examples of tower-shaped tombs
was greatly contributed by Nakhchivan architects, not only from the
city of Nakhchivan, but also from other cities within the sphere of
influence of this school.

Nakhchivan monuments created by Ajami, had for centuries been
remarkable architectural samples deserving to be imitated not only
within Azerbaijan, but also much far away from its borders. Architectural
methods typical for Ajami come into view in different forms in several
monuments constructed in Nakhchivan and neighboring territories.
This influence spread to Barda in the north and reached to Hamadan
and Zanjan in the south, covering a large territory in Azerbaijan.

Until the 14™ century, the architects introducing themselves in the
inscriptions as from Nakhchivan continued the traditions of
Nakhchivan School of architecture they belonged to in an efficient and
distinct way. In order to be sure of it, it is enough to remember the
monuments of Jugha, Maragha, Garabaghlar, Barda, Hamadan, Salmas,
Khuov and Urmiya. Even though Nakhchivan School of architecture
weakened later, Ajami's traditions continued for centuries and have
survived up to our time [2].

The influence area of the creative work of Nakhchivan architect
Ajami Abubakir went beyond the borders of his native land. Ajami’s
creative work was studied thoroughly and new horizons of this work
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1. Maraga Gunbadi-
Kabud, 2. A tomb in
the city of Ahlat,
Tiirkiye

were discovered. It is a distinctive that in the work “The history of
Turkic art” written by Austrian art historian E.Dits and Turkic art
historian O.Aslanapa, the influence of Ajami’s architectural ideas and
Nakhchivan tombs were considered to have a direct impact on several
tombs constructed by Turkish architect Sinan in Istanbul in the 16th
century. How did Sinan get to know Nakhchivan tombs? E.Dits
reminded the known fact about Sinan’s participation as an engineer of
the janissary troops in the march of Sultan Suleyman to Iran in 1535-
1536 and his visit to Nakhchivan with the Ottoman army.

Other Turkish investigators also confirm this influence as a fact.
Architect Vedat Dalokay in his article “Sinan and society” when

speaking about the Tomb of Khosrov Pasha located in Istanbul wrote
that “the breath of the tombs of Atabegs’ is felt here” [5].

While comparing the tomb erected in Turkiye near Mardin in the
memory of Zeynal, the son of Uzun Hasan, with Ajami's creative work,
the influence of the Nakhchivani architect is obvious.

From the slightest comparison of the surface of the frames of the
main arches of the sepulchre of Keykavus I constructed by architect

Ahmad from Marand in 1219 with Ajami Nakhchivani's works, it is easy
to find out that the parts of the tomb, its decoration and especially the
combination of the geometric ornaments with kufic inscriptions placed
above the central entrance, are just repetition of the motif used in the
Mausoleum of Momina Khatun constructed by Ajami 35 years before
Sivas sepulchre. Besides, all these were made of bricks just as in the
Nakhchivan tombs.

The tombs in Barda, Garabaghlar village, Nakhchivan, Urmiya,
Salmas, Ardabil, Khuov and Duzan village located on the south coast of
the River Araz have unique characters differentiating them from the
tower-shaped tombs of other countries, in addition to reflecting
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distinct peculiarities of the tower-shaped tombs. The main arch (portal)
composition of the entrance part of the Mausoleum of Momina Khatun,
which is one of the tower-shaped tombs in Ajami’s architecture, played
a significant role in its originality. In most of the tombs, architects
demonstrated appreciable decorative means with architectural parts
inherently specific to that composition, concentrating their attention
exactly on this little architectural accent. In most cases, their fantasy in

1. Radkan.Tower-

shaped tomb, 2. Termez

Jarkurgan minaret




Gulistan Tomb

creating ornamental compositions inherently combined with perfect
calligraphic inscriptions is inexhaustible.

The process of determination of the peculiarities of the minarets
belonging to Nakhchivan School of architecture was ongoing in the 12"~
14 centuries. Being the most typical samples of the first minarets of
Nakhchivan, the constructions, which are the products of Ajami's
creative work, were registered after losing upper coronal parts. However,
Nakhchivan minarets are made considerably thinner than the ones in
Central Asia which are excessively thick, and it indicates once again
completion of a definite evolution process. It was not possible to observe
the evolution process of the coronal parts of the minarets, as these parts
of both minarets of this type known to us, which benefited from Ajami's
architecture, located in Garabaghlar (14th) and Babi village (13th),
tumbled down.

The masterpieces of medieval architectural art, such as the tombs
of Momina Khatun, Garabaghlar, Barda, Gulustan, Nakhchivan Juma
Mosque, etc., formed the general stylistic system of Nakhchivan
architecture in medieval Azerbaijan in terms of their architectural
interpretation, mural painting and constructive peculiarities.

Bugatoy Aka in Ahlat (Tiirkiye), Dener Mausoleum in Erzurum

(Tirkiye), Kayseri (Tiirkiye)

Azerbaijani architects and artists worked in other countries and
created interesting works of art in various cities in the 15th-16th
centuries. The “signatures” of Azerbaijani architects have been preserved
in several architectural monuments in cities such as Bursa, Cairo,
Baghdad, Demirgapi (Derbend), Herat, Samarkand, etc. The doors of the
famous Green Tomb (1420-1421) in Bursa, decorated with exquisite
patterns, were made by the Azerbaijani master Ahmed Tabrizli. The altar
of the Green Mosque (1424) near the tomb was decorated with various
painted chinas made by Tabriz masters. The Azerbaijani architect Ali
Tabrizi (also known by the pseudonyms Asir Ali (Captive Ali), Ajam Ali),
who was taken to Istanbul by Sultan Selim I after the Battle of Chaldiran
(1514), built the main arch of the Topkapi Palace in Istanbul and the Sultan
Selim Mosque (1522). Mahammad Khojabey oglu from Tabriz in
Samarkand, Mahammad Yusif from Tabriz in Shahrisabz, Ahmad Shah in
Baghdad, Mahammad Mahmud oglu from Aran in Amasya, etc were the
masters and architects of several monuments.

The composition of the main arch of the Atabegs complex in
Nakhchivan, a product of Ajami's work, became a leading artistic
architectural element in many Islamic countries in the following
centuries. The monumental minarets on the sides of the main arch built
of brick and the epigraphic inscriptions on their bodies made of
monochrome, burnt bricks are reflected along the belts. Analogous to
the Nakhchivan main arch structures are the Chifte-minarets (Double
minarets) (1253) in Erzurum, the Goy Madrasa (1271-1272) in Sivas, Turkiye,
the main arch of the Nizamiyya Mosque (13th-14th) in Abarkukh, Iran and
the main arches of Central Asia during the Timurid period. The creation
of the main arch compositions of the Bibi-Khanim Mosque (1399-1404),
Ulugbek (1417-1420), and Shir-Dor (1619-1636) madrasas in Samarkand by
Azerbaijani architects who were inspired by Ajami’s work was reflected
in epigraphic inscriptions [4]. The influence of Ajami’s heritage is felt in
the design of the main arch (portal) composition with minarets leading
to the tombs, in the tombs near the villages of Garabaghlar and Babi in
Nakhchivan, as well as in the architecture of regions such as Asia Minor,
Tabriz, Sultaniye and Central Asia. It becomes obvious from the most
superficial comparison of I. Keykavus Tomb, built by the architect Ahmad
from Marand in Sivas in 1219, and the borders of the main arch of Ajami
Nakhchivani’s works that the parts of the tomb, its decoration and
especially the combination of the Kufic inscription with geometric
ornamentation over the central entrance are a mere repetition of the
motif applied by Ajami to the Momina Khatun Mausoleum 35 years
before the Sivas Mausoleum. Moreover, it was all made of bricks, just like
the Nakhchivan tombs.

Information about the existence of buildings between the
Nakhchivan Juma Mosque and the main arch with 2 minarets and that
they belonged to the fortress is given in the memoirs by V.A. Engelgard
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[4 p.27]. Other works of central dome mosques from the Seljuk period in
the Near and Middle East include the remains of the Juma Mosque (13"
century) near the Lake Van in Tirkiye, the Shir-Kabir tomb-mosque and
the Maverannabra Mosque in Turkmenistan.

The Nakhchivan architectural school has had a significant influence
on the construction of numerous architectural buildings in the Near
and Middle East and is rightfully included among the masterpieces of
world architecture. At the same time, features of the architecture of
other architectural schools are obviously observed in some
monuments of this school. The external relations of the Nakhchivan
architectural school can be seen in the separately constructed main
arch with two-minaret in the religious and memorial buildings created
by Ajami Abubakr oglu, one of the first creators in the East.

Issues about the formation, spreading and other aspects of
establishment of the “cubic tower-like” “conical tower-like” and “ribbed”
tomb groups are highlighted, and the main arch structures with double
minarets on the sides built during those periods, as well as similar
construction structures built later in the Near and Middle East region
are reviewed and works are presented in the research.

Use of the architectural methods characteristic to Ajami is traced in
several monuments constructed in Autonomous Republic of
Nakhchivan and in its neighboring territories. For example, the vault
with central support in the Mausoleum of Momina Khatun is also met
in the underground part of the Tomb of Mengujug Gazi (the 12
century) in Kemah settlement of Eastern Anatolia. Even the
dimensions, capacity and height of these two tombs are also very close
to each other and very likely this tomb was constructed by the
craftsmen of Nakhchivan-Maragha school of architecture.

The vaults with central support are not found in the other regions
of Azerbaijan. This type of vaults is typical only for Nakhchivan School
of architecture and their resemblance to one another is evident.

One more tomb benefiting from the architectural details of Ajami's
creative work is the tomb of Gulustan near Julfa region of Nakhchivan.
This tomb is a pearl of stone artwork created by Nakhchivan architects.
As the inscriptions on it have not been preserved, there is no
information about the date of the construction, the person who
ordered it, as well as the person in whose memory it was erected and
its author. According to its stylistic peculiarities, it refers to the
beginning of the 13" century.

The Tomb of Gulustan refers to the type of tower-shaped tombs, the
vault layer of which is moved to the overland layer and consequently, its
exterior acquired double structure. In formation of this type, the
architect’s wish to give more complex and plastic style to the overland
part, on condition of keeping double structure of the tomb, as well as

relatively small dimensions of the monument played a definite role.
Volume-location and capacity composition of the tomb is based on
transformation of square foundation into the multi-faced one. Two
planes rising from each angle of the square (6,60x6,60) turn into
dodecahedron upwards crossing sitting obliquely. And a dodecahedral
upper chamber-tower rises on it. The place, where the sitting and the
tower joins, is covered with developed stalactite band.

The faces of the tomb, which are completely built from red sinter,
turn into niches by bifurcation of fine profiled convex corners upwards.
As in two known tombs constructed by Ajami in Nakhchivan, the niches
of the Tomb of Gulustan are also filled with patterns. Successive
repetition of three sorts of geometrical pattern types in three winged
niches on the surfaces is noticed only in a close distance.

The patterns of the Tomb of Gulustan can be compared only with
the ornaments of the Mausoleum of Momina Khatun for its complexity
and abundance of the decoration. But the patterns of the Tomb of
Gulustan engraved on stones are more elegant and delicate than the
geometrical patterns of the Mausoleum of Momina Khatun assembled
from bricks. It is a direct imitation of Ajami's creative work. This
influence is felt in many monuments in the north and south of the
country.

Momuna Khatun and Yusif Kuseyir oglu mausoleums, masterpieces
of Ajami’s work and the foundation of the tower-shaped tomb group,
served as a model for building several similar structures in various
regions of the Near and Middle East [1]. The construction culture of
Azerbaijani masters directly or indirectly influenced the masters of
Khorezm, which was reflected in the design of architectural
monuments. The tombs of Fakhraddin Razi (I3"" century) in
Turkmenistan, Abdul Muzaffar Tekesh (12"-13" centuries) in Kunya-
Urganch and tombs in Ahlat in Tiirkiye can be examples as analogues of
the Yusif Kuseyir oglu mausoleum with an octagonal plan and a two-
tiered - serdab structure.

The ten-sided plan structure, decorative design, two-part serdab
and tomb design of the Momune Khatun Mausoleum are reflected in
some architectural compositional peculiarities of the Khorasan tombs in
Iran, the Akhlat and Erzurum tombs in Tirkiye, the Gumbadi-Kabud
(1184), Circle tombs (12"%) in Maragha and the Shahi-Zinda mausoleums in
Samarkand. The astrological ornaments, tiled decorations and epigraphic
inscriptions that do not repeat each other on the shallow archlets on the
facade of Ajami’s work were the products of the architect’s high intellect
and became models for the monuments we have listed.

The “ribbed” corrugation constructions on the facade of the
Garabaghlar Mausoleum can be seen in the remains of the Maiden’s
Castle built of air brick in the ancient city of Merv in Turkmenistan, the
Rabat Malik Caravanserai, the Jar-Kurgan minaret in Uzbekistan, the
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Nizami Ganjavi
mausoleum
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Radkan and Kishmar mausoleums in Iran, and the minarets in Termez
in Uzbekistan. These works are mainly observed in memorial buildings.
This style first acquired constructive and later decorative peculiarities.
The repetition of the word “Allah” with tiled bricks on the facade of the
Garabaghlar Mausoleum along the entire facade gave it special
decorative qualities. This decor was repeated in the Barda Mausoleum
(1322) of Azerbaijan and in the Mausoleum (14" in Khiva.

The Gunbade Qafariyya Mausoleum (14*) in Maragha, which is close to
the Nakhchivan mausoleums in terms of plan and composition, can be
considered an analogue of the Garabaghlar mausoleum in terms of
interior decoration [3]. When we place the mausoleum built in memory
of Uzun Hasan oglu Zeynal Bey near Mardin, Tiirkiye alongside Ajami’s
work, the style of the Nakhchivani architect is obvious.

The features of the Gulustan tomb with its decorative design and
construction on a pedestal, can be observed in memorial structures such
as the monuments in Anatolian peninsula in the west, the Volga and even
the Ural monuments in the east, medieval Bulgar tombs (14") and the
monument called Kasamani (14"-15") located in the Chelyabinsk region
of Russia. Similar reflections were found in the Bugatoy Eke Mausoleum
in Ahlat, Turkiye and the Dener mausoleums in Erzurum and Kayseri.

Ajami's works became an attractive source of national architectural
heritage. In 1926, participants of the competition intended to construct

a tomb on the grave of prominent Nizami, Sadig Dadashov and

Mikayil Huseynov, benefited from Ajami's heritage. Young
architects, taking the Mausoleum of Momina Khatun as a

model, accepted the tomb of great Nizami on the level of the
mastership of the outstanding architect of the 12th century
Ajami and combined these two geniuses in their creative
work, taking the tomb style of the 12 century as basis.

Later A. V. Salamzadeh and J. I. Kanukov benefited from
the architectural traditions of the tower-shaped tombs
and Ajami's creative work in design of the architectural
composition of the Tomb of Molla Panah Vagif in Shusha.
This influence was also evident in the construction of the
Huseyn Javid Mausoleum in Nakhchivan. The author of the
monument's project is the Honored Architect of the
Republic of Azerbaijan Rasim Aliyev, and the sculptor is the

People's Artist Omar Eldarov. The
Mausoleum was built by the "Start
construction company of the Republic of
Tiirkiye.

The founder of Nakhchivan School
of architecture of the 12"~14" centuries
Ajami Abubakir Nakhchivani turned into

L a leading figure of that period with his

unique architectural works which he created in the architecture of the
renaissance epoch of Azerbaijan. The architect, who created
unbreakable unity of science and art, managed to create unique
architectural pearls applying his high standard of knowledge to
beautiful artworks. It was an instrument to bring world-wide fame to
the architect and Azerbaijan.

With a great belief in a human and his creative strength and with his
splendid sentiments, the architect did not look at any of his works from
a narrow viewpoint and achieved their profound solution. This is the
reason why, each artwork of his creation declared itself as a product of
profundity with its amazing and magnificent monumentalism. Alongside
the greatness of the master, his endeavor to create an immortal
architectural construction, meeting the requirements of the epoch, was
a decisive factor in this matter.

It is as if Ajami Nakhchivani, in architectural samples he had created,
took the aim to join to the world of eternity and afterlife reflecting
social-spiritual, religious philosophic and art views of the life of that
period profoundly and he achieved it. Creative activity and art, which is
the greatest manifestation of human ability, was embodied in the tombs
and memorial constructions he had set up. Most probably the first
rudiments of Nakhchivan School of architecture created by the genius
master turned into masterpieces of Ajami’s creative activity, becoming
the future guiding models of the tower-shaped tomb architecture not
only in Azerbaijan, but also in Near East.

Huseyn Javid
mausoleum
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Ajami Abubakir's mighty mastership and
unique engineering ability enabled his works to
see their 900" spring. These unique monuments
justify the truth of the words “We will die, but
this monument will be relic;’ engraved on the
frieze of the Mausoleum of Momina Khatun
constructed by the architect and proves his
talent once again and eternalizes his memories.

According to the analysis of the emergence
and formation of various types of buildings such
as religious, memorial and main arch of the
feudal period built in some provinces of the Near
and Middle East, it can be concluded that that
there were revived multilateral cultural ties,
reflected only in architecture, as well as a certain
unity of literary taste especially between the
various provinces of this large region, which

included Central Asia, Iran, Iraq, Turkiye,
Azerbaijan and other countries during the Seljuk
rule and in earlier period. Moreover, the

Molla Panah Vagif
mausoleum

formation and spread of the tower-shaped
mausoleum group, the main arch structures with
double minarets on the sides erected during
those periods, as well as similar construction structures built later in
the Near and Middle East region are the creative products of masters
who grew up under the influence of the Nakhchivan architectural
school and the master architect Ajami Abubakr oglu Nakhchivani's
work. This unity had a significant influence on the subsequent
formation and development of their architecture. It can also be said
with great confidence that the masters of medieval Nakhchivan played
an equally important role in the development of architecture in various
regions of the Near and Middle East during the feudalism era. Thanks
to their talent and skill, outstanding architects influenced the
formation of numerous buildings in other countries and helped to
create works that were products of interesting ideas, unique in
architecture and characterized by high quality of workmanship.

According to V. Gordlevsky’s research, the medieval architecture of
Azerbaijan, Central Asia and the Middle East is interpreted in terms of
their mutual relations, taking into account the effect of local climatic
features [11].

We hope that Ajami Abubakr oglu Nakhchivani, whose 900"
anniversary will be celebrated in 2026, will live on with his works,

serving as an example to the architects of yesterday, today and the
future.
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ApPXUTEKTYPHBIE Uyeca
TIOpKCKOTr'0o Mupa...

AxTOTBHI PauMKYyJIOBa
[Tpesudenm Ponda Twoprckoii Kyavmypwvt u Hacredus, npogeccop

Bo Bcex yroskax TiOpKCKOro Mupa u3BecTHa Myjapas nocaoBuia: «5
CTPOMJI He mJst cebg, a IJIg TOro, YTo6bl OCTANICH MO cieny». JleicTBu-
TEJIbHO, HAlllM NPEJKH, BeJIMKWEe TpapojiuTesd, OCTaBMJIM TJIyOOKMI
CJie]l B MCTOPUM CBOMMM BBIIAIOMUMUCS NPOU3BENEHUSIMH UCKYyCCTBA U
KYJIbTYPbl. ADXMTEKTYDHbIE JKEMYY>KUHBI, CO3/IaHHbIE€ HAlIMMU NPeIKaMHu,
SBJISIFOTCSI I0KAa3aTEJIbCTBOM HX MHTEJJIEKTYaJbHOM MOUM M CYUTAIOTCS
PEAKMMU 06paslaMu Xy[L0XKeCTBEHHOro Macrepcrsa TIOPKCKOro mMupa
6rarofiapsi CBOMM CTHJIEBBIM, TEXHUYECKUM U APYTMM OCOGEHHOCTSIM.
OTH NAaMATHUKK TAKXKE OTPAXKAKIOT 0CO60E MUPOBO33PEHHE TIOPKCKHUX
HapOJiOB C TOYKU 3PEHUSA KYJILTYPBI.

Onnum u3 Besqmyanmux 6oratcTs TIOPKCKOrO Mupa SIBASIOTCS €ro
BbIJaolMecs: JIMYHOCTH, UMEHAa KOTODBIX BIIMCAHbI B MCTOPHIO 30J10-
ThIMU OyKBaMH. biiarofapsi 3TMM JIMYHOCTSIM J1yXOBHas KapTa TIOPKCKOro
MMpa BIIEYATIISIET CBOMM OXBATOM U MacmtaboM. Bes comHeHus1, ofiMH
13 TaKMX UCTOPUYECKUX JEATEIIENH — BEJIMKUIA CbIH TIOPKCKOro Mupa ap-
xuTeKkTop AmkeMu MOH AGybakp HaxubiBaHM, yKPacHBIIMI CBOMMM ap-
XUTEKTYPHBIMM LIEJIEBPAMM KaK CBOE BPEMSI, TaK 1 NOCIEAYIOINE BeKa.

CTOUT OTMETHTD, YTO apXUTEKTypa ropoja HaxyblBaH — HEOTBEM-
JieMoi yacty TIOPKCKOro MUPa U POJIMHbI BEJINKOTO apXMTEKTOpa — OT-
JIMYAeTCH OT APYruxX UCTOPUYECKUX PErMOHOB CBOMM MJIAHUPOBOYHBIM
M KOMIIO3UIOHHBIM PeLIeHHeM, CTHIMCTUYECKUMHU OCOBEHHOCTIMHU U
BEJTUYHEM.

Kak 1o apxurekTypHOMY pesibedy, Tak M 10 CTPOWTENIbHOH TEX-
HHKE, Kjlafike ¥ OBJIMLIOBKE CO3JlaHHble ApkeMH HaxuyblBaHM apXHTEK-
TYPHBIE€ COOPY>KEHHUsI OKasajy BIMSHUE HA apXUTEKTypy psijia ropoios
Y BIOXHOBWJIM apXWTEKTOPOB MHOTMX MOKOJIEHUH CBOMM BEJIMKOJIEI™
HBIM BKycoM. Takue naMATHUKH, Kak Mas3onei 0cuda noH Kyceiupa,
MaB3osnieit MoMuHe-XaTyH, MeyeTb JKyma M Jpyrue yHUKaJlbHbIE CO0~
PY>XeHHs1 — 3TO He NMPOCTO MPOM3BEAEHUS UCKYCCTBA, HO M CBUAETEb-
CTBO Cyl|eCTBOBaHMSI TMPOYHBIX TOCYAAPCTBEHHMYECKUX TPajHLyMi
Asep6aiipkana u TIOPKCKOro Mupa. Beib TOJIbKO y CHJIBHOTO, He3blbe-
MOTO M JipeBHEro rocyjapcTsa, y Hapojia C yCTOMYMBBIM MYTEM pasBH-
THUSI MOTJIM GBITH TAKME FPAHAMO3HbIE aDXUTEKTYPHbIE IPOU3BENEHUA.

®ony Tiopkckoit Ky/IbTyphl M Hacjenus, CO3JaHHBIM MO MHMLMA~
TuBe [pesumenra Azep6aipkaHcKoi Pecry6uKn rocrointa Wnbxama
Anmesa, npu noagepskke rias rocynapers Kasaxcrana, Keiprol3cTaHa v
Typuuu, spnsercs opraHusauuei, npejcTapjsiowen KyJbTypy ¥ Ha-
crenve TIOPKCKOro MUpa Ha MEXAyHapoAHO# apeHe. Hapsiy ¢ peaji-
3auuei MHorovyucieHHbIXx npoekros, PoHp ydypenun 4eTbipe HOBBIC
KHIDKHbIe cepun: «KeMUYYXXHUHBI TIOPDKCKOM JMTEpaTypbi», «Kemuy-
KMHbI TIOPKCKO# MCTOPUMY, <)KEMUY>KMHBI TIODKCKO# HayKu» U «Bbrja-
lomuecs auynocTy TIOPKCKOro Mupay. B pamkax cepum «Bbifaommecs
JIMYHOCTH TIOPKCKOro MMpa» ObIM M3JIaHbl TAKME KHUTH, KaK «lenpap
Anues u ®uzynm», a Takke «Mup Huzamu» Knaccuka asepbanpKaH-
CKOM nuTepaTypsl XX Beka Mup [Dxanana. Ciepyouie ny6auKanuen
9TON cepuu crana KHUra «'eHuit asepbaiPKaHCKOrO apXUTEKTYpHOro
Hacnenus: Ajpkamu A6y6akp ormy HaxusiBauu — 900» HOKTOpa duno-
coduu no apXUTEKTYpE, AoueHTa MHCTUTYTa apXUTEKTYpBl 1 MCKYyCCTBa
HAHA, saBepyiowest 0T/1eIOM OXpaHbl 1 pecTaBpallii apXUTEKTyPHBIX
NaMATHUKOB Paxu6pl AJImeBoi. DTa KHUra — 1ieHHOe Hay4YHOe NPOH3Be-
IeHUe, OCBeIaloNee XU3Hb U JesTeIbHOCTh BEJIMKOTO apXUTEKTOPA.

Kak M3BecTHO, COMIACHO PENIEHUIO, IPUHATOMY Ha 42-#1 ceccuu l'e-
HepanbHOi koHgepeHuuu IOHECKO, 900-nerue AmxeMH Hax‘jbiBaHl«i
oTmeyaercs B 2024-2025 rogax B paMKax 3TOM MeXIyHapoJaHOW opra-
Huzauuu, Mel, Qoup TIOpKCKO# KyJIBTYPbl U Haclenusa 1 Corwos apxu-
TEKTOPOB AzepbaipkaHa, NOArOTOBUIIM K U3[AHUIO KHUTY, IOCBSALIEH-
HYIO BEJIMKOMY apXMTEKTOPY M HanucaHHyko PaxuGoi AnneBo, Ha TPEX
a3bIKax. Haperoch, 4To KHUra, Ony6iIMKOBaHHAsl Ha azepOai/PKaHCKOM,
AHTJIMIACKOM M PYCCKOM SI3bIKax, GyeT ¢ MHTEPECOM BOCIIPHHSATA IHPO-
KO ayguropueil U BbI30BET GOJIBIION MHTEpEC K JMYHOCTU AJDKEMH
HaxupiBaHu 1 €ro apxuTEKTYPHBIM YyJiecaM — IJI0ZlaM €ro pyK v pasyma.
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[IpemucioBue

Dnwbant Kaceimsane

[Tpedcedamens ITpaenenus Coio3a apxumexmopos Asepbatiddicana,
npodeccop

ApXHUTeKTypa — OIWH U3 CaMbIX APEBHUX U BEJIMYECTBEHHBIX BUIOB
MCKyccTBa asepbaikaHcKoro Hapoga. O6 3TOM CBUIETEJIbCTBYIOT py-
VMHBI MHOTOBEKOBBIX TOPOJIOB C ThICSYEJIETHEN UCTOpUEl, OOHapYy>KeH-
Hbl€ B PE3YNbTATE apxeojioru4yeckux packonok. B Illamkupe, 'abane,
Arcy, Canpsane, Illamaxbl ¥ JIpyrUX perMoHax CTPaHbl COXPaHSIOTCS
OCTaTKH [JPEBHEHIIMX rOPOJIOB, YTO HAIJISAAHO [OKa3bIBAET HAJIMYHE Y
HaIIero Hapojia CaMOGBITHOM IPaJlOCTPOUTEIILHOMN KyJIbTYPBI.

Crnenyer OTMETUTh, YTO a3zepbaiPKaHCKUI Hapox 06/1afaeT Thics-
YyeJIeTHEM MCTOPUEN rpafloCTPOUTENbCTBA. Ha NMPOTSKEHUH CTOJIETHIA
BBIIAIOIIMECS aPXMTEKTOPbI, BbIpOCLIME B A3epbaiifpkaHe, BHOCS CBOM
BKJIaZ, B MUPOBO€ apXMTEKTYPHOE Hacjeque CBOMMM 3aHUSIMHU U yMe-
HUSMHM, OCTaBJISUIA CJIEN, HE TOJIbKO HA POAMHE, HO U B JaJIbHUX CTpa-
Hax. Takum obpa3om, AsepbaipkaH oKazas 3HAYMTEJIEHOE BIHSHME Ha
¢$opMHUpOBaHHE U PACNPOCTPAHEHUE TIOPKO-MCJIAMCKOM KYJIbTYPBl HE
TOJIBKO B apXUTEKTYpe, HO U BO BCEM [IPOLIECCE I'PajjoCTPOUTEIILCTBA.
Hanpumep, BbIIAIOMUWNACS MMOJIKOBOAEL DMUp Tumyp npuBe3 macre-
pPOB-apxuTeKTopoB U3 Tebpusa, TO €CTh U3 HCTOPUYECKMX azepbaiiz-

JKAHCKUX 3eMeJb, M 6Jaroiapsi MX TBOPYECTBY ObIM CO37laHbl TakKHe
BCEMMPDHO M3BeCTHble NaMATHUKM CamapkaHpia, Kak Perucran, Ila-
Xu-3uH1a, MeyeTb BuoHu-XaHbIM.

B uiesiom asep6aitaykaHCKUI HapOZ, MOAAPMII MUPY HECKOJIbKO BEJIH-
KMX apXUTEKTYPHBIX KON, Mactepa Tebpuackoit, HaxysiBaHCKOH, Ka-
pabaxckoit, [llnpBaHCKO LIKOJI CO3/1a/Ii BbIJAIOIIMECsS] apXUTEKTYPHbBIE
namsTHUKM oT JansHero Bocroka no Kopposel Ha 3anaze, ot CeBepa A0
noyiyoctpoBa Mupgocran Ha iore. CerofHs Hapoppl, XUBYIIHE Ha 3THX
TEPPUTOPUSIX, C TOPAOCTBIO MPENCTABJISIOT 3TH MAaMATHUKM KaK 4acTb
CBOEro MCTOPHUYECKOro Hacaenus,

YKe He cekpeT, 4To mas3osnel Tamk-Maxan, nocTpoeHHbI# NpaBu-
Tenem HMupuu Benuxkum MorosoMm JDkaxaH-maxom XyMalOHOM [JIst
CBOEM JII0OMMOM JKEHBI, SIBJSIETCH BEJUKONENHBIM TBOPEHHEM apXHTEK-
Topa Ara Mupeka Mupabl [usica Te6pusn, npeucTaBuTesist Te6pU3CKOM
IIKOJIBL.

Hapsanmy c 9TMM, HalM BEJIMKNE apXUTEKTOPhI — AIpKeMU MGH AGY-
6ekp, ycran Maxmyn u6H Caan, Kepoenan Ceduxan Kapabaru, 3usep
bek Axmenbekos, Kacbim 6ek T'amknbababexkos, Canpix [lanamos, Mu-
Kaus YceitHOB 1 MHOTHE JIPYrHe — CO3/jajii BhIIAI0MUECs] apXMTEKTYP=
HbIE MPOM3BEJIEHUSA B Pa3/IMYHBIX YTOJIKaX Halled CTPaHbl, TEM CaMbIM
MOJATBEPAMB, YTO apXMTEKTypa KaK JIDEBHEMINEE WCKYCCTBO SIBJISETCS
HEOTbeMJIEMOM YACThIO HalIeH KyJbTYPHOU HCTOPUMU.

MMst oiHOrO M3 sipyaiiimx 3837, asepbaiiPKaHCKOM apXUTEKTYPhl —
Alpkemu n6H AGybekpa HaxublBaHM — BCErfla BbICOKO [MOYUTANIOCh HA-
UIMM HAPOAOM M TOCYAapcTBOM. MMEHHO MOITOMY €ljé B COBETCKUM
nepuog rno uuuuuatuse ObuieHaunonansHoro nuaepa leftiapa Annesa
850-nerue Ampkemu HaxubiBanu oTMeyasnoch B maciutabax Bcero CCCP.

C tex nop npouwto 50 JIeT, ¥ CerojiHs He3aBUCHMBbIH A3epbaiKaH
orMmevaer 900-seTHHI 106MJIEH BEJIMKOro MacTrepa y)Ke Ha MexXAyHa-
POZIHOM YpOBHE.

Kuura nopn HaszpaHueM «['€eHMI apXUTEKTYpPHOro Hacnenus Azep-
Gaitmkana Ampkemn AGyGekp ornbl HaxubiBanu — 900», KOTOPYIO MBI
CeroJiHs MpejCcTaBiseM, MoJIr0OTOB/IEHa UMEHHO C 3TOH LEJIbI0 U ajipe-
COBaHa MUPOBOi1 061ECTBEHHOCTH.

B cBsizau ¢ Tem, uro B 2024-2025 rogax 900-neTHuit obuneir An-
XeMu HaxubiBaHu BoOIEJI B CITMCOK 100MJIeeB, OTMEYAEMBIX B paMKax
IOHECKO, B konue 2025 roga B [Tapuxe, B lllta6 - ksaprupe KOHECKO
HamMeyvaeTcs Npe3eHTauus JaHHOW KHUrY. Bnarojaps sToOMy MepoIpH-
SITUI0 MUPOBasi O0OLECTBEHHOCTD elle GIiKe MMO3HAaKOMUTCS C MHOTO-
BEKOBBIM KYyJILTYPHBIM Hacjieiuem azepbaipkaHCcKoro Hapoja.

Xouy BHIPa3UTh IIYGOKYIO 61aroapHOCTb JOKTOPY (unocodun ro
apxuTexType, JoUeHTy Paxube Anuesoii 3a eé Tpyj B 3TOM 651aropoz-
HOM gene, a Takke QOoHAY TIOPKCKOM KyJIbTYPhl U HACJIeUsl U €ro npe-
3UIEeHTY AKTOTEI PaMMKYJIOBOM 38 HEOLIEHUMYIO NOJAJIEPXKY B U3JJaHUU
KHHWI'H.,

R ecan
‘%!;;g}g@z'é 5%

Aj;ka..l(.tﬁ.. Haxilbebarl ~ 900

103



R ey P R

19001

cont

SIS RV R RS
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[ennu AzepbalIPKaHCKOTO
APXUTEKTYPHOI'O HACIeoUd

CorsiacHO MCTOPHUYECKUM (PaKTaM, KEMYYKMHEI CPeHEBEKOBON ap-
XMTEKTYpbl AzepbaiipkaHa npuobpesiu U3BeCTHOCTh HE TOJIbKO B Ipe-
IieJlaX CTpaHbl, HO W 3a ee pybexxamu - Ha CpenHem u Bmwkuem Boc-
TOKe. brarojaps TOMy, YTO MOHYMEHTajlbHbl€ OOpaslbl apXUTEKTYPhI
MCJIAMCKOTO MMepuoja NOCTUTAM MUKA CBOEro pacliBeTa B OCHOBHOM B
XII-XIV Bekax, 9TOT 3Tar Ha3bIBAIOT NEPUOAOM Bospoknenus apxuTexk-
Typbl U MCKyccTBa. llleseBpbl apXUTEKTYPHOTO UCKyCCTBa CpeiHUX Be-
KOB - MaB3oJjieil MoMUHe XaTyH, maB3osiei I'apa6arnap, bapauHcKui
MmaBsoJsieit, meyerb Anu-waxa, [ony6as meueTb, MaBaosiel OJpKanTy
XaHa, 060pOHHUTENIbHbIE KPenocTy AriiepoHa, Hax4yblBaHCKas MEYeTb
Ibkyma u gpyrue chopmupoBany OO0 CTHMIIMCTHYECKYIO CHCTEMY
CpeJJHEeBEKOBOrO a3epbai/iPKaHCKOro 30[4E€CTBA C TOYKM 3PEHUS apXu-
TEKTYPHOTO PelleHMs, KAMEHHOTO OPHAMEHTA, KOHCTPYKTHBHBIX OCOGeH-
Hocrei. CyiaBa apXUTEKTOPOB, XMBOMUCLEB M KaJuMrpagos — TBOPLIOB
peqyaiimmux MpoUsBEIEHUN, NEPEIarHyB TPaHulbl, PaclpoCTPaHMIIach
nanexko 3a npejesibl crpaHbl - B Capae-Ha-Bosre, Typkecrane (Kazax-
cran), Arpe (Mupus), Kaupe (Eruner), Cpenxeit Azum, Typuun, Hpake.
JesaTenbHOCTh MacTEPOB-apXUMTEKTOPOB B BTHUX CTPaHaX OCYUWECTBIIA-
J1aCh MOCPEACTBOM IPUIJIALIEHUST UJTU Ke TIJIEHEHWSI UX B 3aXxBaTHUYE-
ckuX BoiHax. Eme B nepBblie rojibl pacnpocTpaHeHMsl uciaMa Xanud
OMap nopyuus CTPOMTENLCTBO NEepBoi MeyeTu B Kyde apxutekropy,
npuriameHHomy 13 Asepbaiipkana. Hu B olHOM M3 NaMATHUKOB apxu-




TEKTYPbl, HAXOJSIIMXCA HA TEPPUTOpUM Asepbarijkana, He 6b110 06Ha-
PYXEHO MMs Kakoro-iaubo rpyeskero apxuTeKTopa, MHO3EMHOIO Ma-
cTepa, XOTS UMEHa MHOTMX apXUTEKTOPOB, KaJuurpagos, XKUBOMUCLIEB
M JIPYTMX MAacTepOB CTPOMTENBLCTBA JO CHX IOP COXPaHEHbI HA MOHY-
MEHTaJIbHBIX MaMATHUKAX pasnuyHeix crpaH Mciaamckoro Bocroka. B
HaZIMCHU Ha MeYeTH, MOCTPOeHHOM B AMacke B 1233-1246 ropax, Beice-
4YeHO uMs apxurekropa Myxammesna Maxmyn orsy Apanu, B Typuuu -
tebpuana Famku Baxtuspa, maparuHia lacana Qupys orny, mMapas-
auitna Axmena AG6y6ekp orsy, Ha creHax medetu Yay JDkamu B Maie,
cronvue ManbauBckux OCTpoBoB — AGysib Bepekera lOcug anp-Te-
Opu3y, B IEPeBSHHBIX KOHCTPYKUMAX MedeTd Yy bkamu B [luBpury -
xuponucua u3 Tudpauca Axmena uon Mbparuma ans Tudnucu. B paze
TMCbMEHHBIX UCTOYHMKOB YIIOMUMHAETCA UMS waMaxuHua Anuma Cy6-
XaH orny Kepemiu, Kotopsii B XIV BeKe NpUHUMAT y4acTHe B CTPOU-
tesiberBe Kpemiisi B Mockse [3].

[IpousBeieHUs1 MCKYCCTBA, CO3/JaHHBIE OTUMM 30J4MMH, CrOCOO-
CTBOBaM (POPMUPOBAHMIO APXUTEKTYPHOM ILIKOJIbI, KOTOpasi MpejCcTaB-
JiseT co60it COBOKYITHOCTb COLIMAIIbHO-DKOHOMUYECKUX, MECTHBIX MPHU-
POOHBIX YCJIOBUM M CTPOUTEJIbHBIX MAaTEpHasioB, XapaKTEpHBIX [Jif
¢deonanpHOro nepuopa. HauuHas ¢ KoHua X BeKa B CpPeHEBEKOBOM
Azepbaiimkane GopMuUpyeTCcs ApDaHCKasi apXUTEKTypHas MIKOJIA C LieH-
Tpamu B bBappe, Taumxe, [llamkupe u beinsrane. OcobeHHOCTH
[lInpBaHO-ArepoOHCKO#M MKOJbI, IEHTPAaMHU KOTOpPOM Gbuin Illamaxsi,
Baky, lllabpan u [lep6eHT, NpOsBISIOTCS B €€ aPXUTEKTYPHOM HCKYyC-
crBe HayuHag ¢ XI Beka. C XII Bexka HauuHaer popmupoBaThes Haxupl-
BAHCKasl apXUTEKTYypHAas MIKOJIA, B 30HY BJIMSHUSI KOTOPOH BKJIIOYAIOT
TaKke cTpoeHus B Mapare. PasBUTHE DTOM apXUTEKTYPHOW MIKOJIbI
npozposkaerca go XVI Beka. IlonHoe ¢dopmuposanue TebpH3cKOi
IIKOJIBI, ABJSIOMIENCS] OJHON M3 KPYMHEHIIHUX apXUTEKTYPHBIX MIKOJI,
npuxoauTcs Ha koney, XVII Beka [11].

HaxubiBaHCKasi apXMTEKTypHasl IIKOJIa, 3aHMMAloNas YHUKaJIbHYIO
MO3ULHMIO B Pa3BUTHUU CPEJIHEBEKOBOI a3epbailjpKaHCKOM apXUTEKTYPBI,
OTJIMYAJIACH OT JIPYTHMX PErMOHasIbHbIX aPXUTEKTYPHBIX LIKOJ BBICOKMM
YPOBHEM PpasBUTUSl CBOEH MaTepUasIbHOW KYJIbTYPBl, B YaCTHOCTH,
CTPOMTEJILHOIO UCKYCCTBA.

C npespamenuem HaxupiaHa B XII Beke B CTOJIMIIY MOTYUIIECTBEH-
HOro rocypapcrea ATaGeKOB €ro 3HaYMMOCTb 3aMETHO BO3PacTaer,
3[1eCh WMPOKO pPasBUBAIOTCS PEMECJIEHHUYECTBO M CTPOMUTEJILCTBO,
(popMUpYETCSl apXUTEKTYpHAasl MKOJA C SIPKO BbIPaK€HHBIMU OCOGEH-
HOCTAMHM, 06beMHsIIOman B cebe MEeCTHbIE TPAJMLIUK C OOIUMHK Yep-
Tam¥, MPUCYIIMMHU B LIEJIOM asepbaiipkaHcKoMy 30/149ecTBy. HaxybiBaH-
CKME€ MacTepa, YCHEUIHO peniasi CTOosMe Mepen HUMH MpOoGJieMbl
apXHUTEKTYPbl M CTPOMTEJILCTBA, 3a KOPOTKHI MEPHON BPEMEHM CO3-
JIaloT MPOM3BEIEHHSs, KOTOPbIE CTAHOBATCS lleeBpamMu azepbalmpKaH-
CKOM apxXUTEKTYpbl M 3aHMMAlOT [EPEeNOBhle MO3MIMH B 304ECTBE
crpaH BavkHero Bocroka.

B XII Beke HaxupiBaH TaKKe INPEACTaBisi CO60il BbICOKOPA3BUTHIN
LEHTP AEeKOPaTUBHO-TPUKJIaJHOTO UCKYCCTBA.

Kupnuynas knapka, CTPOMTEJIbHbIE KOHCTPYKIMH C MacCTEpPCKUM
UCTIOJIb30BAHMEM KHUPIIMYEH, a TaKkKe CO3JaHue LBETOBOM rapMOHMU
71a3YPOBaHHBIX M TSDKEBbIX OTTEHKOB, XapakTepHbIX Julsi HaxyblBaH-
CKOM apXMTEKTYPHOM HIKOJIbI, 3HAYMTEJILHO OOOralaiT apXMTeKTyp-
HBIE DJIEMEHTBI COOPYKEHUH TOTO BPEMEHHU.

dopmupoBaHue apxXUTEKTYPHOM LIKOJIbI HEBO3MOXKHO MPEACTABUTH
6€3 BBICOKOKBa/IM(PUIIMPOBAHHBIX MACTEPOB, SBJISIOMMXCSE UCKYCHBIMA
PEMECJIEHHUKAaMH U HOCUTEJISIMM HAaKOTIJIEHHBIX BEKaMK CTPOMTEJIbHBIX
TpaguLMil. B 065€MHO-KOMIIO3UIJMOHHOM CTPYKTYPE CTPOEHUN HaXYbl~
BaHCKME 30[14M€ B BOCTOYHOM apXUTEKTYPE CO3[ajii METOMbI, obnaga-
I0I[1e CBOEOOPA3HbIMKM ¥ OTJIMYMUTENIbHBIMU Y€pTaMu. YTOHYEHHOCTD,
MOHYMEHTAJILHOCTh SIBJISIOTCS OCOOEHHOCTSIMH, MPUBJIEKAIOIMMH BHU-
MaHMe B KOMIO3uLusx HaxubIBaHCKO apXUTEKTYPHOI1 mKoJbl. Paspa-
60TKM reoMeTpuvecKMX OPHAMEHTOB, MaTeMaTHYeCKHE pacuyeThl M
npumeHenue 6onee 9¢p@EKTUBHLIX METOLOB B CTPOUTENIHCTBE TAKOKE
OTHOCHTCSI K aDXMTEKTYPHBIM OCOOEHHOCTSIM LIKOJIBL.

HaxybiBanckasi apXUTEKTYpHas MIKOJIA, TPEJCTaB/IeHHas BbICOYan™—
MMM 06pasLaMy NCKYCCTBA CBOETO NEPUOJA, BXOTUT B 30JI0TOH (GOHA
azepbanpKaHCKOM KyJIbTYPbl.

B IX-XI Bekax HaxubIBaH BXOJWI B COCTaB a3zepbailpKaHCKUX deo-
IanbHbIX rocymapeTs - CamkunoB (879-930), Canapunos (941-965). B
XI Beke HaxublBaH MOJBEPrCsl HAMIECTBUIO CENbIKYKOB. Obmafaionmi
ApesHeit ucropueit ropos Haxueisan ¢ XII Bexa rpeBpaTHiICS B CTOJIULY
AsepBaitKaHCKOro rocyjapcrsa ATabekoB-DbJEru30B 1 € KOHUA 30-x
ronos 1o 1175 roza 6bUT CTOMMLEN DTOTO CHIIBHOTO rocyapcrsa. K romy
K€ HaXyblBaHCKME 3eMJIM ObLIM YaCTHOH COOCTBEHHOCTBIO JIMHACTHH
Bnbpernsos. B XII Beke HaxubiBaH Obly1 HAaMOOJI€€ BasKHBIM LIEHTPOM ap-
XUTEKTYPbl M peMec/ieHHUYecTBa Ha bikuem Bocroke.

Opnako B XVI-XVII Bekax B pe3yjbTaTe paspyuIMTE/bHBIX BOWH IO~
POJi yTpaTusl CBOIO 3HAYMMOCTb, GOJIBIIMHCTBO APXUTEKTYPHBIX MPON3-
BEZIEHUi1, KOTOPbIMM BOCXUINAJIMCH MyTEUIECTBEHHNUKM, GbLIM YHUYTO-
JKEHBI, [J@eHHbIe MaMATHUKM OKas3aJucCh B MJIa4€BHOM COCTOSHUM H3-3a
OTCYTCTBMSI HaJIJIEXKAIIEero yxoaa.

ITo UMEIOIMMCS JAaHHBIM, OPTAJILHOE COOpYXeHue MeyeTn JDKyma
CO BXOJHBIM [TOPTaJIOM, COXPAaHMBIIMMCS /10 KoH1a XIX BeKa 1 CYUTalo-
HIMMCSL OfIHUM W3 TBOpeHWN Ampkemu AGy6ekp ory, ObUIO CHECEHO
MEeCTHbIMM GeKaMu, a Me4eTh MpeBpalieHa B MACHYIO NaBkKy. [7]

B roppl coBerckoit BnacTv B AszepOaiipkaHe OXpaHE MaMsTHHUKOB
HaxupiBaHa ygensnocs oco6oe BHMManue. B 1970-e rojipl mepBbIk CEK-
peraps LlentpansHoro Komurera Asepb6aipkaHckod KoMMyHUCTHYE=
ckoit [Naptuu [eiipap AJMEB, BLICOKO OLIEHMBAasl pOJlb MCKYCHBIX MacTe~
POB, npocsiaBuBIIMX HaxyblBaH BO BCEM MHpE, MOJQYEPKHYJL, YTO UMHU
ObUIM TOCTPOEHBI JBOPIbI, MEYETH, MaB30JieM, KOTOPbIE CHYUTAIOTCSH
JKEMYY)KMHaMK a3ep0OaiIpKaHCKOM apXUTEKTYPBI.
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Bempeua
apxumexmopa
Adocemu ¢ seauKUM
asepbatidxcancrum
noamoum Husaumu

(xyd. H.Bondapeno).

B uensix orciexkuBaHus nonioxkeHus ropopa HaxuywiBan B XII Beke,
CTaHOBJIEHUS M pa3BuTUs Hax4ybIBAaHCKOM aPXUTEKTYPHOM LIKOJIbI MOXHO
COBEPUINTb DKCKYpC B pa3surtue ucropuu. [loxopn B XI Beke Ha BocTok
TYPKMEHCKHMX IuieMeH CpeiHeit A3uu, 06beIMHEHHBIX 07} PYKOBOJCTBOM
CenbIpKyKMIOB, 06s1erdyusio riokopenue Xopacasa, Mipana, Mpaka, Anaro-
JIMY ¥ psAfa Opyrux crtpaH. Bo BpemeHa npasneHus Ann ApcnaHa 1 Me-
JIMKLIAXa CeJIbPKYKU BTOPraloTCs TAKKE Ha TEPPUTOPUIO AzepbaiipKaHa.

HecmoTps Ha TO, YTO B ONpejesIeHHbl neproji Asepbaipkal BXO-
aun B cocraB CesbIPKyKCKOM UMNIepUH, paily 00J1acTei CTpaHbl, B 4acT-
HocTtu [lInpBaHCKO# 0651acTH Ha ceBepe, YAanoCh COXPAHUTh CBOIO HE-
3aBUCMMOCTb. [lIMpBaH, BHIIIAYMBAIOIIANA HAJIOTU CEJILIKYKCKOMY
rocyJapCcTBy, CMOr OTCTOSITh CBOIO CHUCTEMY YIPAaBJIEHUS U BHYTPEH-
HIOIO CAMOCTOSATEILHOCTD.

B XII Bexke, B mepuoj MnpapjieHus] AMHACTHMU DIbJIErM30B, Ha IOre
Asepb6aiipkaHa 06pa3oBasioch CUJIbHOE rocygapcTso Atabexo. Cepep-
HbIE IPaHMIIbI rocyAapcTBa ATabekoB JOXoAuIM 0o peku Kypa, a Ha iore
OXBaThIBaJIM BCIO TEPPUTOPMIO A3epbaitjikaHa, yacth Mpana u Mpaka. B
CBSI3M C yKperuieHrueM rocypaapcrsa lllnpsaHiiaxoB Ha cesepe rocyjap-
CTBO DJIbJETU308 CTaJI0 JEMOHCTPUPOBATL UM CBOIO MOLIb.

[Tonutnyeckas 1 BKOHOMUYECKAsi CTAOWIJILHOCTD B A3epbaiijikaHe co-
3/1a7u 6J1arorpusTHBIE YCIIOBUS [J1s1 Pa3BUTHS! KYJIbTYPBI M CBSI3aHHOTO C
Heln pemecnennudectsa. B XII Bexke B AzepbaiiikaHe IIMPOKO pa3BUMBa-
€TCsl TPafioCTPOMTENILCTBO, aDXUTEKTYPA, a TAKKE NPHUIJIaJHOE U u306pa-
3UTEJIBHOE MCKYCCTBO. Hapsaay ¢ Takumu BbIZAIOIMMMUCSA JIMTEPATOPaMHU
TOM 3M0xM, Kak Husamu I'anppkesu, Xaranu IlupsanHm, ChIrpaBIIMMH
OTPOMHYIO POJib B KYJIbTYPHOM pa3BUTUM Aszepbaiiipkana, Amkemu Aby-
6exkp orjy Takke OCTaBWJI CBOWM Heusrjamu-
MbIN CJlef] B 30j4ecTBe A3epbaiijpkaHa.

B wu3BecTHO#l Ham CpeJHEBEKOBOM PyKO-
nucK «Amkau6-afi-AyHbs» UMEETCsS nojpob-
Hasi MHGopMmauus o ropoge HaxusiBan B XIII
BEKe.

Onupasicb Ha JaHHBIA HMCTOYHMK, MOKHO
crenaTth BeIBOM, 4TO HaxybiBaH, cTaB B XII Beke
CTOJIMLEN DJIbJEru3os, MpPeBpaTUiICS B 60Jb-
IO ¥ BEJIMYECTBEHHBIA TOPOJ M COXpPaHWJI
cBo 06uk o XIII Beka.

Kak BUIHO M3 NMHUCbMEHHbIX UCTOYHUKOB,
HEe TPYOHO MPENCTaBUTh OOUIYIO CTPYKTYPY
rpajocrpourenscTBa ropoga HaxusiBan. I'o-
POJI-KPEIOCTh, OKPY>KEHHbI KPEernoCTHBIMHU
creHamu, 6pu1 o6pasoBan Muranoit. 1o uH-
dbopmanuu, NpUBOAMMON HMCTOYHUKOM, peKa
Apas rporekasa B TO BpeMsl Yepes ropof, YTo
rOBOPHUT 0 MacmTabax FpaHUlL] 3TOrO rOpoja.

B pyKOnuCHOM NpoU3BEIEHUN OTMEYaeTCs, YTO 0COOEeHHO B Baiibip
mexepe HaxypiBana — B ¢popIluTajTe pacroyoKeHbl KYJIbTOBBIE U MEMO-
puaibHble coopyKeHust. C TOYKH 3peHUs IpajloCTPOUTENIHLCTBA BHUMA-
HUE TAKXKe NMpHUBJIeKaeT TOT (akT, 4To B HaxybiBaHe ObLJIO MHOIO TPeEX-,
YeThIPEXbAPYCHBIX CTPOEHUIA, TO €CTh JIBOPLOBLIX COOPYXXEHHH C 60JIb-
0¥ 06BEMHO-TIPOCTPAHCTBEHHOM BMECTUMOCTBIO.

XOTS npuBejeHHble NaHHbIE JAIOT JIMIIbL MPUOIM3UTENBHOE TIpeji-
CTaBJIEHUE O TPalOCTPOMTENIbHOM CTPYKTYpe ropopja HaxubiBaH, ero
TOYHOE IUIaHUPOBaHKE ObIJIO MPEJCTABJIEHO JIMIIb B [J1aHaX, pa3pa6o-
TaHHBIX PYCCKMMM MHXXeHepaMmu B 1827 ropy.

CorsniacHo niiaHy, o6LECTBEHHBIM LIEHTPOM ropofia cTajia TeppPUTO-
pus, rae 61 pacnosioxeH Mapsosied MomuHe xatyH. Ha teppuropuu
BOKPYr HEPOBHO# IUIOLIAAM PACMOJIarajliCh TBOPEHUSI PYK AJDKEMMU —
MaB3oJien ¥ MeyeTh [KyMa, IBOPLIOBbII KOMIJIEKC 3MHUpa.

Hecmorpsa Ha paspyuwienue HaxubiBaHa, CTaBIIEro OJlHOW U3 OCHOB-
HBIX TOYEK CTOJIKHOBEHMS BOMH B XVI Beke W Hauane XVII Beka, ropoj
BCE ellle COXpaHsJl CBOM rpajloCTPOMTENbHBI 06JIMK B cepenuHe XVII
Beka. O6 3TOM CBUETENLCTBYIOT 3aMETKM TYPELKOrO NyTeleCTBEeH-
Huka Opnuitiie Yenedu. YIOMMHAs apXUTEKTYpHblE COOPYXXEHMsl ro-
poxa, oH mopyepkupaer HassaHue 40 meuereit, 20 KapaBaH-Capaes,
okono 1000 naBok, 7 npekpacHsix 6aHb, 33 MuHapera. Osnuitite Henebu
OTMEYAEeT, YTO CTEHbI HAXYbIBAHCKMX OaHb GbIZIM OG/IMIIOBAHBI TJ1a3yPO-
BaHHBIM KUPIIMYOM, a T10JIbI GbIJIN MOKPBITBI MPaMOPOM [4].

U3 ckazanHoro cnexyer, uto B XII Beke HaxubiBaH OblJI KPYIHBIM ¢
BEJINYECTBEHHbIM TOPOJIOM, M TO, YTO TBOPYECTBO AIDKEMH ChIrpajio
OIpejieJIeHHYI0 PoJib B NPUBJIEYEHUH BHUMAHUs K rOpPojy, HE OCTaB-
JISI€T HUKAaKUX COMHEHUH.

Iyremwecrsenuukn O.Yesne6u, Tapephbe, Jiobya ne Mouneps, lllap-
JleH B CBOMX 3aMeTKax JaBanu MHopmauuio o ropojie Hax4biBaH u €ro
namsTHMKax. B XIX Beke 6bU1 ONy6JIMKOBaH psiji cTaTel, rae Oblid onu-
CaHBl M YIIOMSIHYTHI MAMATHNKM HaxubiBana. Ctatby DHrenbrapara, 3e-
nuHCKoro U HukutuHa, onybiukoBaHHble B cOopHUKE «O6o3peHue
pPOCCHICKHX BiajieHUi 3a KaBKkasom», sSIBJISIIOTCS] BHAYMMBIMU UCTOYHM-
KaM# B 9TOM HalpaBJIEHHH.

Medanw, sbinywennan
é uecms 850-nemuezo
obunen Adicemu
Aby6exp o2ny
Haxbvluesanu
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Hannucw, umeromuecss Ha HaXYbIBAHCKUX apXMTEKTYPHBIX MaMAT-
HUKAX, ObLIM TAKKE U3YyYEHBI TAKUMU PYCCKMMM y4eHbIMH, Kak X.DpeH,
H.XanpikoB. Kapruner [lio6ya e Mouneps u U.Jlenadpya toxe sBis-
I0TCSl BAXXHBIM MCTOYHMUKOM B IPOLIECCE M3YYEHMA HAX4bIBAHCKUX Ma-
MSTHUKOB.

Pa6ora Hemenxoro apxurexkropa W.9.5ko6crans, nocesineHHas 13-
BECTHBIM NaMATHMKaM HaxuelBaHa, npejcrasiser coboi cneyuanbHoe
MCTOPHKO-apXUTEKTYPHOE MCClefioBaHMe. Bo Bpemsi cBOero myreuie-
crBust B HaxubiBan (1897 roji) oH Ha MecTe NpoBeJs1 3aMepbl NaMSTHUKOB
¥ NIOArOTOBMII MX WabsoHbl. Ha ocHOBE MaTepuasioB, ONy6IMKOBAHHBIX
W.D.flkobcranem, HaX4bIBAHCKME MAMSTHUKK TIOJIYYMIIM MIMPOKUI pe-
30HAHC Ha 3anajge.

B rompl COBETCKOM BJIACTH HCCJIEIOBAHUE HAXYBIBAHCKOM apxXuTeK-
TYPHOM WIKOJIbI BCTYIMMWJIO HA HOBBIi 3Tar. B 3T roapl 6p171 HanevaTaH
pap crated. Yueneiii-uccienosaresnb 10.A.TTaxoMOB ripoyest B HaJIMUCH,
oTHocswencs K 1322 ropy, cnosa: «PaboTa Hax4blBaHCKOrO Macrepa
(3oauero) Dwo6a anb-Xadua orsy AXMeza» U, CPaBHUB €€ C HaflMUCAMH,
B KOTOPBIX YIIOMHMHAETCS MMs AJkeMu HaxybiBaHu, BbIJBUHYJ NepBbie
CBOM COOOPAXEHMA O HAJIMYMM HAXYBIBAHCKOM APXMUTEKTYPHOM LIKOJIBL.
A.Anleckep3ajzie B CBOEH CTaThe MPUBEJI aHTOJIOTHIO HAAMMCEN HaXybl~
BaHCKHX MNaMATHUKOB,

B u3yuyeHUMM HAXYBIBAHCKOM APXMTEKTYPHOMN MWKOJBI GOJbIIME 3a-
CJIyTU NpUHAzAexXaT MHCTUTYTY apXuTekTypbl 1 uckycers HAHA. Ma-
Tepuasnel 06 TOM GbutM OMyGAMKOBaHbI B KHUre «UCTOpUS apxuTeK-
Typbl AsepGaiiji)kaHa» B COaBTOPCTBE BHIJIAIOUINXCS APXUTEKTOPOB
M.Yceinosa, A.B.Canamsane u Jl.Bperanurckoro. Ciesyer oco6o otme-
THUTb UCCJIEIOBaHMS, TIPOBEIEHHDIE B 3TOI cdepe akapemukom A.B.Ca-
Jlam3ajie ¥ JIOKTOPOM 1o uckyccrBosenenuio K.Mamessane. Monorpa-
dun «Ilamarauku Bponb Apasza» (1980), «[laMATHMKM HaX4bIBAHCKOWM
WIKOJIbI azepbailjukaHCKoM apxuTekTypb» (1985) sBasiiores GyHnamenH-
TaJIbHBIMM MCCJIEIOBAHMAMU B 9TON obnactu. B Mmonorpadum Jx.['mscu
«ApXWUTEKTYpPHblE NaMATHMKW rnepuosa Huszamu», uspganHoi B 1991
rony, Mbl CTaJIKMBa€MCs C aHaJIM30M HEKOTOPbIX pe,n.‘;aﬁmnx NMaMATHHU-
KOB HAX4YbIBAHCKOH aPXUTEKTYPHOW IIKOJIBL.

MoHorpapus «HaxybiBan», uagannas B 2012 rogy mop pykoBOj-
cTBOM SIryba MaxmyzoBa, Hapsily C HCTOPHYECKUM Pa3BUTHEM CTPaHbI,
MIPOJIMBAET CBET U HA aPXUTEKTYPHOE Hacsieane AsepbaipkaHa.

B xonue XI Beka B Azepbai/pkaHe MOsSIBUJINCE MEMOPHUAJIbHbIE COO-
PY’KEHMs! HOBOTO CTWJisi — GamleHHble FPOOHMIbI, KOTOpbIE OTpaXkasu
OT/IMYAIONIMECS APXUTEKTYPHbIE TpaauuMu. HaxybiBaHCKasi apXuTek-
TYpHas NIKOJIA CTajla KOJBIOENLIO 3aPOXKIEHUs CaMbIX COBEPIIEHHbIX
06pa3ioB GameHHbIX IPoOGHUL. POJIb HAaX4bIBAHCKOM APXUTEKTYpPbl B
CO3/IaHUM TAaKUX 00pasloB, PA3BUTUX U pacluMpeHuu cdepsl UX BIU-
Hus B AzepbaiipkaHe U cTpaHax bivkHero BocToka BesiMKa.

Ampkemu Ab6y6ekp oryly HaxubiBaHU SIBJISIETCS OCHOBOTIOJIOKHMKOM
BBICIIMX AOCTMXXEHMH Hax4ybIBAHCKOW apXMTEKTYPHOM IIKOJIBI, obecne-

YMBIIMM TPOLIBETAHME ITOM WIKOJIBI, KJIACCMKOM apXUTEKTYPHOTO BO-
NJIOLIEHUS, KOTOPBIN BbiBEJ Hax4yblBaHCKYIO apXUTEKTYPHYIO LIKOJY Ha
LIMPOKYIO MEXYHAPOHYIO apeHy. SIpKue JIMHUKU TBOPYECKOTO NoYepka
30/14€ro, 3aJI0XKMBIIEr0 OCHOBY WIKOJIbI, MPOCJEXKMBAIOTCA MMEHHO B
9TOM rOpoJie.

Ampkemu AGy6Gexkp oryy poausics B 1126 ropy B HaxubiBaHe, XU/ U
TBOPWJI 371€Ch. By/lyuu CambIM BBIJAIOWMMCS nipejcTaBuTesemM Haxwbl-
BaHCKO#I apXMTEKTYPHO! IIKOJIbI, OH OCTaBUJI IyGOKMIH M HEH3rIazn-
MBIt CJle]] B Pa3BUTMM a3epOait/PKaHCKOiM apXUTEKTYPHOM LIKOJIbI, OKa-
3aj71 HanpapJisiollee BIMSHUE Ha asepOailPKaHCKOE apXHTEKTYpHOE
UCKYCCTBO.

AJpKeMH, CO3/IaBasi apXMTEKTypHbIE LeJieBpbl C Gonee YeM 900-ner-
Heil MCTOpHUEl U JIEMOHCTPHUPYS M3bICKAaHHBIN 3CTETUYECKHH BKYC
MO-TIPEXHEMY COXPaHSET NPUTATaTeIbHOCTh TBOPYECKOro reHus 1 He-
YBALAIOULYIO CBEXKECTb.

ApXMTEKTYpHbIE TNPOM3BEJAEHUs aBTOpa CBUIETEJILCTBYIOT O TOM,
YTO Hacenne APKEMHM TI0 MPaBy BOILIO B psji 6€CCMEPTHBLIX MPOU3BE-
JIEHUI apPXMTEKTYPHOTO MCKYCCTBA. APXMTEKTYDHOE HaCJIeZiMe, BO3-
POXKJIEHHOE B HAIIN JIHY, MIO3BOJISET C YBEPEHHOCTbIO CKadaTh, YTO Afl-
K€My Gblsl HECPaBHEHHBIM apXMTEKTOPOM CBOEro BPEMEHHU = XII Bexa.
Hacnenue Amkemu, BbITONHAS QYHKUMIO NMPEEMCTBEHHOCTH, MPUBJIE-
KaeT K cefe MpUCTANIbHOE BHUMAHHE 10 pajly CreuupnyecKkmx ocobeH-
HOCTEM.

B To Bpems, Korjia Ha 3anajie apXMTEeKTYpHOE TBOPYECTBO HOCHIIO
QHOHMMHBIN XapakTep, AJUKEMH, KaK aBTOp LEJIoro psAna apXuTexkTyp-=
HBIX LIE/IEBPOB, NMPEJICTAET Nepes; HaMu KaK MacTep C SIPKUM MHIMBH-
LyasbHbIM, HENOBTOPUMBIM TBOPYECKHMM JIMLOM M KaK BeJIMYaHIIMH
NpeiCTaBUTeb XY10KECTBEHHOM ¥ MHXEHEPHOH MBICIIH.

He BbI3bIBAET HUKAKUX COMHEHHMil TOT (dakT, uyTo Ampkemu AGy6exkp
OrJy sIBJISIETCA SIPKOH JIMYHOCTBIO B UCTOPHUM apXUTEKTYPbI XII Beka.

Beayuiyio poJib B TBOPYECTBE AJUKEMH UIDaeT npeobyiagaHue B €ro
APXUTEKTYPHOM CTHJIE ¥ KOMIO3MUHAX OCOGEHHOCTEH, NPUCYINX Me-
MOpPHMAJIbHBIM CTPOEHMSIM. DTO SBUJIOCH PE3YJIbTATOM OMpPE/IE/ICHHBIX
MCTOPUYECKUX YCTIOBUIA.

[pumeyaTeNbHBIMM  OCOGEHHOCTSIMM MEPHO/a, MPEAIeCTBOBAB-
mero XII BeKy, 65110 YCHJIEHUE BJIACTH MECTHBIX Npasutesieit Ha GoHe
ocnabnenns apabekoro xanudara. DTOT Npouecc Gbl1 3aMETEH TAKKe B
psze crpad bivbkHero BocToka.

[IpaBuTenu, oTNaBas NpeAnoYTEHHE CBETCKOM MOPAJH, HEXEJIN pe-
JIMPMO3HBIM JIOTMaM, BJIACTBOBAJIM, CTapascCh IPOJIEMOHCTPHPOBATH
cBoe pesmuue u 6rarococrosinue. B XII Beke Bce 9TH TEHIEHLUH €lle
GoJiblIe YCUIIMMCH, U NPENCTaBUTENN JAUHACTHI, CTPEMICH YKPEInTh
CBOIO BJIACTh CPE/IY HApOJa, HapsAdy C AEMOHCTPALMeN CBOEH CHJIbI aK-
TUBHO HCI10JIb30Ba/IM UCKYCCTBO.

B Cpejnue Beka B 3anafiHbIX CTPaHax, B OTJIMYHE OT BOCTOYHBIX,
NpasuTEIN MPOBOAMIIM MOJUTUKY BOCITUTAHMS MAcC B HY)KHOM Harpas-
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JIEHUU, UCTIOJIb3Ysl BCE BMJIbl MCKYCCTBA. B 4acTHOCTH, M300pasuTeib-
HOE HCKYCCTBO, CKYJIbIITypHOE TBOPYECTBO, My3blKa M apXHUTEKTypa
CHYKWIK 9TOM Henu. OHAKO MCJaM, B OTJIMYME OT XPUCTHAHCTBA, 3a-
Tpeniay HeKOTOpblE BUJIbI MCKYCCTBA, MO3TOMY BOCTOYHBIH MPABUTED
BBIHY>K/IEH GBI MCKaTh IyTH, HE NPOTUBOPEYAIME PEJIUrnH. VIMeHHO B
CBSI3U C 9TUM B cTpaHax BimkHero BocToka HayuHas ¢ KoHLA X Beka
IU1s BTOM L1eJIM apXUTEKTypa Oblsia BhiOpaHa B KaueCTBe CPE/ICTBA BbIpa-
J)keHusl. BosBeneHHe BEJIUYECTBEHHBIX M POCKOILIHBIX PEJIMTHUO3HBIX U
ZIBOPLIOBBIX CTPOEHMII MCHOJIb30BANOCh KaK CPEACTBO IJIyOOKOro BO3-
lleficTBUS npaBuTesiell, X JWHAcTMi Ha maccel. C Apyroi CTOPOHbI,
0co60e BHMMaHUE YAeIsJIOCh MOHYMEHTAaJIbHOMY ¥ 0CO60 OPUTHHAJb~
HOMY CTPOMTEJIbCTBY MEMOPHUAJIbHBIX COOpPYXXeHUH. CTPOUTENbCTBO
TAKMX MEMOPHAJIBHBIX COOPY)XXEHHUH B OCHOBHOM OCYIECTBJISJIOCh B
BUJIe GalIEeHHbIX TPOOHULL

BamenHble rpoGHUIBI B GOJIBLIMHCTBE CBOEM COCTOSIJIA U3 JIBYX Ya-
cTeil: Noj3eMHOro CKJiena, NpeHa3sHaueHHoro AJisl norpedeHus, 1 Ha-
3E€MHOM YacTH, NPUBJIEKAIOLIEN BHUMAHWE CBOEH MOHYMEHTAaJIbHOCTbIO
u gexopom. Takue rpo6GHHIbI, BLICOTa KOTOPBIX NOpo# rnpesbimana 30
METPOB, BHELIHMMHU TPOINOPUUAMU U BEJIMKOJIENUEM YBEKOBEYMBAJIM
NnaMsaTh NMOrpe6eHHOro YesIOBEKa, BbI3bIBAJIM YYBCTBO YBaXKEHMsl K €ro
nnyHocTH. OpHAMEHTaNbHBIE Y30Pbl Ha INaMATHHKAX, JEKOPAaTHBHbBIE
NOPTAasbl, HAZITMCHU C BEICEYEHUEM MMEH apXUTEKTOpa U 3aKa3urKa Cjy-
SKWJIM UMeHHO 3ToM nenu. Eciu B EBporne naMsTh NpaBUTesisi YBEKOBE-
YUBAJIACH MAMSATHUKAMH, TO Ha BOCTOKE DTO OCYIECTBJISIJIOCH MOCPEe]L-
CTBOM IpOOHHULI,

JuHacTUs DNbIeru3oB Takke Obljla B YUCHE TeX, KTO HCIO0JIb30Bajl
BTOT TUI APXUTEKTYPbl, TAK KaK 3TU TEHIEHUMU ObLJIM CHUIIbHBI U BO
BpeMeHa AJpKeMHU.

Mag3zosieitHasi apXUTEKTypa, co3gaHHas Amxemu AGybekp orny, 6y-
JIIy4M HAYaJIOM W HAIPaBJISIIOE BETBbIO 3TOTO CTPOUTEJILHOIO JIBIXKE-
HWS, OTPa3uia CBOMCTBEHHbIC €M KayecTBa B CBOMX YHMKAaJIbHBIX HIe-
IEBpax.

[IpoeKkTMpoBaHUE COOPYKEeHUIl M 3aBeplieHrue paboT OJIHUM U TeM
JK€ apXUTEKTOPOM CO3JAET YCIIOBMS ISl €r0 CaMOYTBEPKIEHUs], IT03BO~
JIS151 MY TTOJIHOCTBIO MPOSBJISITh XapakKTEPHbIE 0COGEHHOCTH CBOEro Xy-
JokecTBeHHOro ctungd. B To Bpems Kak B XII Beke apXMTEKTYpHOE UC-
KYCCTBO ObLIO IJIOJOM KOJUIEKTMBHOIO TPY[a, TBOPYECTBO AIDKEMH,
uMest cyrybo MHIMBUYaJIbHbIN XapakTep, NMPOsBUIIOCh B BUIE HEIO-
BTOPHMBIX 111€J€BPOB €ro TBOPYECKOTO MbIIIJIEHUS.

Bacnyra AmkeMu HaxybpiBaHW B Pa3sBUTUM apXUTEKTYPHBIX UAelt 3a-
KJII0YAETCSl B CO3JAHUM KOMIIO3MLMM U3 TJIaBHOrO TMOPTasid U OTHEeNb-
HBIX MMHAPETOB 10 060MM ero cropoHam. Mcropuu HeM3BeCcTHb! (HaKThI
co3paHus MoJI0OHBIX KOMIO3ULUK 10 ApKeMU. IMEHHO MoaToMy eCTh
OCHOBaHUS M0J1araTh, YTO [EPBLIM CO3JATEJIEM TaKUX KOMITO3ULMIA GBI
3omumit Ajpkemu. Jlacke npeAimecTBeHHUKU AZPKEMU, He Jole/iue 10

€ro BPEMEHH, HUCKOJILKO HE YMaJISIOT ero 3acjyyr B cdepe cospaHus
PENKMX KOMIIO3MLIMIA, KOTOPBIE OTIUYAIOTCS SICHOCTHIO XYHOXKECTBEH-
HOW UZIEU 1 ITPONIOPLUMOHANIBHOCTHIO 00LIEH KOHCTPYKLUU. DTOT METOZ,
KaK HOBIIECTBO CBOEro BPEMEHHM, B TOM WJIM MHOI (OpME BUIOM3ME-
HUBIINC, BIIOCJIEACTBUM IMPOKO pacnpocTpaHusics B Masoi Asuu (¢
cepenunsl XIII Bexa), Te6puae u Cynranuitite (c konua XIII seka), Cpen-
Hei Aaum (co Bropo# mnosnosuHbl XIV Beka), 3HaYMTEJILHO MMO3JHEE B
Mupauu, HO HUTZE OH 110 CBOEN KOMITO3MLIMOHHOM SICHOCTU M XapaKTep-
HOIt 0cOo6eHHOCTH TPUYMQaNbHOM apKu He JOCTUT KJIACCHYECKON BEP-
IIMHbI, CBOMCTBEHHOM TBOpYecTBy Amxkemu. CoepuHeHue rnoprana C
MUHapeTaMM CTaJlo OJJHUM M3 TePEeOBbIX, MOKHO CKa3aTh, BaXKHEAUINX
APXMUTEKTYPHBIX 3JIEMEHTOB Ha YKa3aHHBIX TEPPUTOPUSIX.

Kak ormMeueHo B OIHOM M3 PyKONHCEH, AIIPKEMH, KOTOPbIiH MpeJicTa=
BUJICS B aDXUTEKTYPHbIX POUBBEJIEHHUSIX KaK «aJib-BsaHHa», HOCHI IpO~
3BUIIE «LIEHXYJIb MyXaHIHCY (r71aBa MHXXKEHepoB). Ha 0OCHOBaHUM 9TOTO
(akTa 1 HEKOTOPBIX APYTUX COMOCTABJIEHUI MOXKHO C/eJIaTh BbIBOA, UTO
B XI-XII Bexax 3BaHUS «CTPOMTEJIb», «<ADXUTEKTOP» ¥ «MHKXEHEP» UMEJIH
oblee 3HayeHue, U MacTepa, HOCAIIME 9TU TUTYJIbl, HE UMEJIN MEXIY
COBO¥1 GOMBIIMX PA3THYMii C TPOPECCHOHANBHOM TOYKM 3peHNs. [1]

B Cpenuue Beka CJI0BO «MHXEHEpP», YacTO MCIOJb3yeMOe KaK CH-
HOHUM CIHELMaJIbHOCTH <«ApPXWUTEKTOP», 03HAyasno «reOMEeTpHU3UPYIO-
WHI» ¥ OYEBUJIHO, YTO B KOPHE 3TOTO CJIOBA 3aKJII0YAETCs CYyTh TBOpYE-
CKOro HampapieHus. ['eoMeTpusauus sCHO OUIYI@ETCS BO BCEX
pas3mepax, MOBEPXHOCTSAX U KOHTypax namaTHukoB XI-XII Bexos. ['€0-
MeTpuyeckue (HOpMbl, TPONOPLHOHAILHOCTb, OPHAMEHTbl MaB30JIeH-
HOro 30/4eCTBa B TBOPYECTBE AJDKEMM CBUJIETEJILCTBYIOT O TOM, YTO
MacTep-apXUTEeKTOp SBJISIICS IIy6OKNM 3HATOKOM 9T0i1 cdepsl. [ 1]

BypHoe pasBuThe HayKH, HCKycCTBa AsepGaiiz)kaHa B nepuoj Bos-
POXXIEHUS CBA3BIBAJIO 3TH ABE OOJIACTH JIpYT C APYroM. TaK, Mexny Ma=
CTEPOM M y4eHbIM He Habojanoch ocoboro pasnuuus. [lns TOro
YTOGBI COOTBETCTBOBATH TPEGOBAHUSM BPEMEHM, YHEHbII JOJDKEH GbLI
OBJIaZleTh OCHOBaMM MCKYCCTBA, a MacTep — OCHOBamMyu Hayku. OT HEro
TpeGoBanuch Gosnee obmMpHble 3HaHMs. IMEHHO NO3TOMY MacTep-ap-
XUTEKTOP JOJDKEH ObLJI I/Iy6OKO OBJIaZIeTh OCHOBAMU MAaTEMATHKH, TEOME=
TPUM, aCTPOHOMMH. B Mepuoj] XXM3HEAEATEJIbHOCTH AIDKEMH B CTPAHAX
Bocroka, B yactHocTi B AsepbaiijpKaHe, IMPOKOE PasBUTUE IOJIYyIMIIN
Takue HayKu, Kak reoMeTpus U martemarnka. OjHoi u3 obiacrter, rae
NPUMEHSIMCh Hay4Hble 3HAHMSI M HABBIKH, CBSI3aHHBIE C MATEMaTHUKOH,
ABJISIIACH APXUTEKTYpa. MojysibHas cUCTeMa CTPOEHMH, POEKTHPOBa~
HUE U CTpPOEHHE KOHCprKIJ,Hﬁ OCHOBBIBAIOTCS Ha MaTreMaTH4YeCKHX
3HAHUAX. AIUKEMHU GBI BCECTOPOHHE Pa3BUTOI IMYHOCTBIO, TPHOGIIUB-
IeiCst K HayYHbIM 3HAHUSIM CBOErO BDEMEHH.

3HaHUE ApXUTEKTOPOM aCTPOHOMMM ObLJIO CBsA3AHO CO CTPEMJIE-
HHEM CpeIHEBEKOBOTO Macrepa OblThb CBEIyUIMM O BceneHHoOM. A~
>KeMu HaxuybIBaHM, MCIIOJIb30BaB aCTPOHOMMYECKHE 3HAHMS, JOCTUT B
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Kapma meppumopudi,
2de patomanu
cpedneserosbie
asepbaildneancrue
macmepa-soduue

(A. B. Canamsade)

<22 Matnts

{ HiZalan

cBoem TBopuecTse (Maszoneit Momune xatyH, Ocuda ubn Kyceiipa)
BoxecTBEHHOro rmnopsjka M NPONOPLUMOHANILHOCTH, LEJIOCTHOCTH M
rapMOHUHU. YKpallEeHUE MACTePOM BKCTEPhepa MaB30JIEEB 3BE3JHBIMU
OpHaMEHTaMM FOBOPUT O TOM, YTO OH 00JIafan 3HaHUSMHU 06 yCTPOWi-
cTBe BeesieHHO#, 3Be3/1aX, aCTPOHOMMUM.

Bo Bpemena Amxemu 6J1M30CTh MacCTEePOB K MPUPOJIe Haxo/iuJia CBoe
OTPaXXEHME B [JIAHOBO-TIPOCTPAHCTBEHHON CTPYKTYpe CTPOEHMI, OpHA~
MEHTaX, FapMOHUM MX C OKpYXKatoluM slanmadpToM. Co3fas BriepBhIe B
Asepbai/pkaHe GalleHHbIE MaB30JIEM M MCIIOJIb3Ysl Y30pbl «HaGaTh»
(pacTuTeNbHbIE BJIEMEHTHI) B OTHENKE UX (dacaza, Ampkemu HaxybiBaHu
HOOMJICS COBEPLIEHHO MHOTO M MHAMBHYaJIbHOTO KOMITO3ULIMOHHOTO
pewmenusi. OH CymMes JJOBECTH Y30DbI IO COBEPIIEHCTBA, YKPACHB OCHO-
BaHME OPHAMEHTOB «TMPHUX» (TIEPCUJL. «y3eJ1») rSKeBoi pe3bboit B MaB-
sonesx lOcuda Kyceitp orny u MomuHe xatyH. Ecam B Maszosiee
IOcuda Kyceitp orsy BeIpe3aHHbIE TSDKEBbIE Y30Pbl HETJTYGOKME U JIM-
HElHbIE, TO B MaB3oJiee MOMMHE XaTyH OHM OOBEMHEE U IJIaCTUYHEE.
Henosropsiomuecs pacTutesbHble y30pbl Ha KaXJ0 rpaHM MaB3oJies
YKpaUIeHbl KaK MEJIKUM I'SKEBBIM OPHaMEHTOM, TaK M MHbIMM KpyIl-
HBIMW PaCTUTEJIbHBIMM OpHaMeHTaMu, Vcnosb3oBaHMe TaKoro Jekopa
B OYE€PEJIHON pa3 [0Ka3bIBAET MPUBA3AHHOCTL APXUTEKTOPA K IPUPOJie
Y ABJISETCS ellle OJJHUM HOBOBBEJIEHMEM B MaB30JIEITHOM 30/14ECTRE.

ApPXUTEKTOP AZpkeMy HaxublBaHM, HapsIly C MCKYCCTBOM '€OMETpPH-
4YEeCKOro OpHaMeHTa (TMPUX) B apXUTEKTYpe, MOJHSII Ha HOBbIM, 6onee
BBICOKMI1 YPOBEHb U Ky(PUIECKUE HAZIMUCH. DTH HAJIMCHU B IIPOU3BEJIE-
HUAX AIDKEMHU B TOT MEPHOJ TMOJYYUIM HEBUAAHHYIO XYHOXKECTBEH-
HO-3CTETUYECKYIO LIEHHOCTD [1].

B mepBoM M3BECTHOM HaM MpPOU3BeAeHUM ApKeMH HaxubiaHu -
magzonee Ocuda nbH Kyceipa kyduueckue Hanmucu pacroioXeHbl B
BUJle ()PU30OB B BEPXHEN YaCTH aPOYHBIX HUII DKCTEPhepa MaB3oes.

C TOYKM 3peHus 06UMS, CIIOKHOCTH, CIUAHUS Ky(PHUIECKUX HaJIU-
Ccell ¢ reoMeTpuyecKMMH OpHaMEHTamMu Map3ojied MoMuHe XaTyH He
umeer cebe pasHbiX B 3oa4yectse [lepennen Asuu. Ha aTom maMATHUKE,
MIOMUMO BaXXHBIX CTBIKOB, HAIMMCAMH TMOKPBITA TaKXe [MOBEPXHOCTb
YIJIOBBIX KapKacoB maB3oJiesl. DTa KaiMa, 6oratasgs OpHaMEeHTaJIbHbIMHU
aJIeMEHTaMM, co3/1aHa elle 601ee CJI0XKHO U U3SIHO.

Brnarozapsi mnonyJaspHOCTM TPOM3BENEHUHM CpPENU apXUTEKTOPOB,
VIMEHa KOTOPBIX YIIOMHMHAIOTCS B HAONUCAX, Azpkemu HaxybiBaHM NpUHAL-
JIEKUT ocobasi posib. IlepBbIM asepbaipKaHCKUM apXUTEKTOPOM, OcTa-
BUBLIMM CBOIO MOJMCh B CTPOMTEJLHOM HAAMMCH, MOKa elle SABJIAeTCS
Myxammen Maksp orty 3aHpKaHU. DTOT apXUTEKTOP, Nepesi MMEHEM KO-
TOPOroO He yKa3aHO Ha3BaHME KaKOro-Jub6o BMJA MCKYCCTBA, BO3ABHIHYII
nepBelii Map3osieit Xapparana (1067-1068). ABTopoM BTOPOro MaB30JIES
XapparaHa B Hajinucu 6p11 yKazaH Adbysib Manu Makap orny SaHmpKaH.

Amxemu AGy6ekp orjly 6bU1 EPBLIM MOJOOHBIM aPXMTEKTOPOM-Ma-
crepom B CepepHoM AsepbaijikaHe. B To BpeMs Kak Ha 3araje HMMeEHa
apXMTEKTOPOB B CO3[aBa€MbIX MMH IPOM3BEIEHHUSIX OCTaBaMCh aHO™
HUMHBIMU, AmpkeMu AGYGEKp Oryly MHAMBHAYaJIbHbBIM TBOPYECKHM IO~
YEPKOM YBEKOBEYMBAJl CBOE MMsSI B HAa[NMCSX, BbICEYEHHBIX HA CBOUX
TBOpeHusx. Ceoeobpasue TeopuecTsa ApkeMn HaxuypiBaHU B apXUTEK™
TYPHOM ImIKOJle, cTaBuiee 00pasloM [Jisl NoApaKkaHus IJIs Oyaymux
APXMUTEKTOPOB, MPOSBMSETCS TAKXKE B TEXHUKE [AEKOPUPOBAHMA K::[p-
NUYHOM 06JMLOBKOI. TEXHUKA OTENKM KUPIHUYHON OO6JMIOBKOH B
azepOaipKaHCKOM apxXUTeKType Oblna npejcraBieHa B JBYX BHAAX:
IJI0CKas y3opHast Kianka U pesbedHas kiajka. B AsepbaipkaHe boJiee
pacrnipocrpaHeHa pesibedHas Knanka. WMHAUBUAYaJbHOCTb TEXHMKH
KUPIMYHOM OT[ENKM, BCTPEYAIOLasicsl B apXUTEKType AIDKEMH, OTpa-
JKAETCSl B UIMPOKOM HMCIONb30OBAHMM MM CGOPOYHBIX OGIMLIOBOYHBIX
6110k0B. CraHpapTHbIE GJIOKM CO3/1aBaJINCh MYyTEM yKJIAJIKH M oBaH-
HBIX WJIM I71a3yPOBAHHBIX KMPIUYEH B IPSAMOYrO/bHBIX (POPMax Moz CO-
OTBETCTBYIOMMi1 Y30PHBIA MAGJIOH, MPY 9TOM LIBBI MEXIY KMPIMIaMH
3aMoJIHAIUCh CrelManbHBIM pacTBOpoM. Ilocsie 3TOro YK€ roTOBbIE
67I0KM MOHTMPOBAJINCH K OTIEJIBIBAEMOI CTEHE, CO3/iaBast, TaKUM obpa-
30M, eIMHUYHBIE WM LEJIbIE Y30pHbIe KOMIO3WIuU., Dra TeXHUKa Io-
3BOJIANIa GHICTPO M KaYECTBEHHO BHIMOJIHUTDL OTAENKY. Co3iaHne opu-
TMHAJILHOTO OpPHAMEHTA C TOHKMMHM «KPYXXEBHBIMM» y30paMu B
MaB30JIesiX, BO3JABUTHYTHIX AmKeMu HaxublBaHM C HCNOJIb3OBAaHUEM
MUMEHHO 9TOIl TEXHWKH, BHECJIO HOBIIECTBO B apXUTEKTYpy. DTa Tex-
HHUKa HCIIoJb30Banack u nosxe, B XIV Bexke npu OpHaMEeHTaJIbHOH OT-
nenke masaoJsies: Fapa6arnap, BapauHcKoro Mas3oses.

Yro6el Gosee AeTajbHO M3YYNUTh MHAMBUAYAJIbHOE TBOPYECTBO yHU=
KaJIbHOTO CpEeAHEeBEKOBOrO apXUTEKTOpa, oOpaTMMcsi K €ro BblAalo-
LWMMCS TPyAaM.
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MagB3zoJjieu IOcuda nbH
Kycenpa

- Maszosnen 0cuda ubn Kyceitpa — npekpacHoe NpoM3BejleHHe ap-
-] =, - XUTEKTYpbl, U3BECTHOE B Hapojie NnoJi Ha3zBaHueM «bauHs Arababa», a B
N S i Hay4HOM JsmTeparype - massoneil IOcuda nbH Kyceiipa, Kak nepsoe
NPOM3BENIEHNE TBOPYECTBAa AIpKemu, jAollejmee 10 Hawmux aHed. OH
pacriosniaraercs B LleHTpe ropofa HaxubiBaH. DTOT yHHKaJILHBIN MTAMSIT-
HUK, umeromuit 850-J1eTHIOI UMCTOpUIO, G1arofapsi CBO€H KOHCTPYK-
THBHO# MPOYHOCTH M CErofiHs 3aHUMAaeT CBOe0OPa3HOe MECTO B BU3Y-
anpbHOM 06JIMKe ropoza. MaB3ose#, Bbliep>KaBUIMi UCTIBITAHHS MHOTHUX
BEKOB, OOpEJ BTOPYIO KM3Hb 110CJI€ BOCCTAHOBJIEHUS Pa3pylIEHHbIX HYa-
crei, yKpenieHus KOHCTpyKuuii B 50-60-x rogax XX Beka.
Bo3aBUrHYTHI M3 OO0MOKEHHOTO KMpIIMYa IMaMITHUK COCTOMT M3
cksieria ¥ 6amiHeOOpasHON HazeMHOM yacTh. BocbMHUTIpaHHAs 7IaHOBAA
KOMITO3UI1IMSI CKJIENA B HA3EMHON YacTH COOPYXKEHHsI NTOBTOPAETCS KaK
BHYTPH, Tak M cHapyxu. CKJell, B COOTBETCTBUM C IIJIAHOM, M3HYTPH
HaKpbIT cheprnyecKum KynosioMm. PacanHsie MIBbI 06paMJIEHbl PAMKaMH,
KOTOpBIE CBEPXY I10 BCEMY MEPUMETPY MaB30Jiesi UCKYCHO COENHHEHBI
rOpM30HTaJIbHBIM MOsICOM. 10 BHELIHEeMY MepUMETPY MaB3oJiesl Ha BbI-
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Mas3zonell IOcuca uén Kyceiipa
Bexpys Kenzepaul.

Maesoaeil Ocuga Kycelip ozny.
[ToeepxHocmy, HA KOMOPOIL 8bl2-
PasupoBaro UMA APXUMEKMOPa

120

core 7,20 M OT LIOKOJISI [0 BCE€N HAPY>KHOU MOBEPXHOCTH
MpOXoAMUT 06mMiA Gpu3, HA KOTOPOM, TAKXKE KaK M HaJl BXO-
JIOM B MaB30Ji€, BbICEYEHA HAJIUCh: «DTO — YChINaJbHULA
XOJIKY, UMEHUTOTO pauca, OGiaroyecTtusi BEpPbl, KPacoThl
ucnama, rziasbl weixos, I0cyda ubH Kacupa (Kyceipa)».
Hannucs Hapg BXOAOM JATUPYET ero 557 rojioM XUIKPbI
(1162 r.). Hapsimy ¢ (pyHKUMOHAIBHOCTBIO, HANIMUCH CIIYXXKUT
TaKKe NeKOPaTHBHLIM YKpameHueM. [TupaMuianbHbii ma-
Tep CJIOBHO BOAPYKEH HE Ha KapKace-Ipu3Me, a CTOUT Ha
nosice ¢ Haanuceio. Cnesa ot BXozia KyGpu4ecKuM IMUCbMOM
CHOBa BIMCaHO MMA aBTopa: «Pabora Amxkemu UOH AGyGe-
Kpa, crpouresns u3 HaxusiBana» [6).

BykBbl HaAmuce# BBIJIOXKEHbI KHMpPINHUYaMHU PasMEpoOM
20x20x4 cM. Hagnucu Ha BeICOTE 2 CM OT OCHOBHOM I1O-
BEPXHOCTH (pu3a UMEIOT BrINYKNyio ¢opmy. OcHoBHas
4acTh, COCTaBngonas GoH HajanucH, 06IMoBaHa KUPIUY-
HOU Knaaxou. CBepxy ¥ CHU3Y ()pu3 OKAaHTOBAH HECKOJIb-
KMMU psilaMy KUPITUYHBIX [TOSICOB.

BOCBMUMYTOJILHBIN KOPIYC MaB30jiesi MOKPBIT BOCBMU-
rpaHHBIM NMUPaMUAAJIbHBIM KUPIUYHBIM KynoJioM. Kynon
MaB30Jiesi BHYTPU I[IPEJICTaBJIeH B BUIE COEIMHEHHbIX
apok. Massonei KOcuda Kyceitp orny sgnsiercst o6pasuom
COOPYKEHHsI C JABOMHBIM KYIOJIOM, IOIEMIMI 40 HALMX
JHEH!, COXpaHMB CBOW MPEXHUI 0OJIMK, KOTOPHIMA C BHEII-
HEW CTOPOHBI NPEJICTaBJIeH MMMPaMUIa/IbHBIM LIATPOM, a C
BHYTPEHHEN — CPepPUIECKUM KYIIOJIOM.

[l1ockoCTH rpaHeil OGJIMLIOBAHBI MJIMTAMU TOJILMHOM
0KO0J10 12 €M, HaOpaHHBIMU U3 KYCOYKOB KMpnuyen. Hazem-
HBIM BXOJi B MaB30JIEN BBICTPOEH B (GOpME CTpPEsb4yaTo
apKu. ApKa COCTOUT M3 apXMBOJIbTA, OKAHTOBAHHOI'O POM-
GOBMAHBIMU KUPIIMYAMM, a €ro rpaHu, B CBOIO OYepejb,
OKaHTOBaHbl HAKJIOHHO CJIOXKEHHBIMU KUpIUYamu. Bxoj-
HOM MopTaji COCTOUT U3 0OLIEeH NPIMOYTrONIbHOM PaMbl, OT-
[eJIAHHOW reOMETPUYECKMMM OpHamMeHTaMmu. B vactu ne-
pexosia BOCBMMIPAHHOTO O6bEMa B Kynosa ObUI CO3faH
MPOCTOM NMPOMUIMPOBAHHBINA KAaPHUB,

B crpoennn Mexay BepxHe#l Kamepoil IMOCTPOMKU W
BOCbMHMIPAHHOM HUIIEH MMEEeTCsI BOChbMHWYTOJIBHBII [TPOEM.
Y4acToK, rjie CKJEN MePexXoAuT B KyNoJl, BbIAEseTcs He-
6onpbmMM  BBICTYNIOM. Bepx Kyrosia ckjena M3HYTpU
odopMIIeH U3 IIJIOCKOTO BOCHMHUYTOJILHOTO OPHaMeHTa. B
COOPYKEHUH MMEETCs BOCbMHUYTOJIbHBIN NTPOeM, OTKPhIBa-

€MBbIi1 B CKJIEII CO CTOPOHbI BEpXHEH KaMepbl U HENOCPEICTBEHHO
pacrnosioXKeHHbli 1of;, HuM. IlepexoJi OT MJIOCKOCTH CTEHBI CKJIerna B
KMoy pelleH HebGonbIMM BhICTYTIOM. BepmmHa Kynona ckiena
odopmIeHa MIIOCKON BOCbMUTPaHHOW PO3ETKOH.

BepxHsist GaliHs MaB3oJjiesl MOCTPOEHA M3 HErJlyDOKMX HMII Kak B
WHTEepbepe, Tak ¥ B DKCTEPhEPE BOCbMUTPaHHMKA. MIHTepbep npep-
CTaBJIEeH OCTPOKOHEYHbIMH, @ 3KCTEPLEP — MPSIMOYrOJIbHBIMU HM-
mwamu. EQUHCTBO 9THUX HUII CO3/IAET KOHCTPYKTMBHYIO CHCTEMY, MO~
XOXy10 Ha KapKaCHOE CTPOEHME YIJIOBbIX ONOPHBIX YCTOEB, a 9TO, B
CBOIO oyepejb, o6ecrneynBaeT BU3yasbHYIO YCTOMYMBOCTb B 3KCTE-
pbepe MaMsATHUKA. 33 CYET KOHCTPYKTHBHOM NPOYHOCTH yryIoB Oblia
obecrieyeHa JOJITOBEYHOCTh COOPY)KEHMS, CT€Hbl KOTOPOro MMEIoT
OTHOCHUTEJILHO HEGOJIbLIYIO TOMMHY (80 CM).

WUutepbep Massosies IOcuda Kyceiip oriy JumeH oTaesku. BHy-
TPEHHSS YacTh HUII B €r0 9KCTEPhepe 06IMI0BaHA KUPIMYHOM KJIai-
KO C MJIOTHO MPUWJIEraloUUM FeOMETPUYECKMM PUCYHKOM. Bce BO-
CeMb rpaHeil Map3oJiest OTZEJIaHbl PA3JIMYHbIMU F€OMETPUIECKMMH
opHameHTaMu. OpHAMEHTBI COGPAHbl U3 MEJIKUX KUPITHYEH, a 3aTeM
C MOMOIBIO TSHKEBOTO PACTBOPA B BUJIE OKPYIJIEHHBIX (HOpM GbLiu
3aKperieHbl Ha TIOCKOCTsIX. [TOBEPXHOCTh HUII MpHoGpesia 0CoGhIi
DeKOp MOCPeJCTBOM KOMITO3ULIMI Y30POB, 4TO, B CBOIO 04€pEe/ib, CIIO~
co6CcTBOBAIO MOsBIEHHMIO 3 (eKTa CBETOTEHHN YIJIOBBIMU KJIETKaMU.
Tosnbko sanazaHbiit acaz MaB3oses peuleH B MHOM Gopme. DTO CBS-
3aHO C yCTAaHOBKOM CTPEJIbYaTOro BXOAHOrO IopTaa.

Xors maszosieit FOcuda nbH Kyceiipa B 06b€MHOM COOTHOMIEHHH
He SIBJIAETCS CJIMLIKOM GOJIBIINM COOPY)KEHUEM, 0611as KOMITO3HLH-
OHHasl SICHOCTh, CTPOUTEJIbHBIE PABOThI, BHINNOJIHEHHBIE HA BbICOKOM
YPOBHE, NpeKkpacHas pe3hba Mo KaMHIO CBUJETEJIbCTBYIOT O BRICOKOM
MacrepcTBe apxuTekTopa Ajpkemu AGyGekp orsy. Ha rnoBepxHOCTH
HUII MAaB30Jies] MCTOJb30BaH OCOObI TreOMETPUYECKMH OpHAMEHT
KUPIMYHOTO J€KOpa 10, Ha3BaHMEM «THPUX» (y3eJ1). DJIEMEHTBI, CO3~
Jaiouye y30p «TMPUX», COCTOAT M3 reOMETPUHYECKNX ¢dopMm (MHOTOY-
FOJILHUKOB MJIM 3BE3J104€EK). DTH OPHAMEHThI, NMOJYMHSIOIMECS Ce-
PhE3HBIM MaTEMaTHYeCKMM 3aKOHAM, B L{€JIOM MPEJCTABIISIOT CO60H
rapMOHMYHOE COYeTaHWe BCEX JIMHWM Apyr ¢ apyrom[1]. Mcnoneso-
BaHME aBTOPOM Y30POB «THPUX» B aPXMTEKTYPHOM JIEKOpE NMpHUAAJIO
0COBYIO KPAaCOTy apXUTEKTYPHOMY OBJIMKY COOPYKEHHs. Y30pbl «TH~
PHX» 3aHUMAIOT BEJyllee MECTO B MEMOPUATIbHOM apXUTEKTYPE An-
xemu A6y6ekp ority. C TOUKM 3peHus 001eil KOMITO3HIIMOHHOU 5C-
HOCTM ¥ [PONOPUUOHANBHOCTH O06BLEMOB, a TaKkKe TOYHOCTH,
BCTETUYHOCTH CTPOMTEJILHBIX paboT Map30Jjiel SIBJISIETCS NPEeKpac-
HBIM ITPOU3BEJIEHUEM aPXUTEKTYPBL.

Opramenmayusn
nogepxHocmeil
amassonen lOcuda
Kycetup ozny.




MaB3oJjiert MoOMUHE
XaTyH

Bropoe coxpaHMBIIEecs 0 HalIMX BPEMEH TBOPEHHE 30[4€ero An-
xemu AGyGekp orsly — maB3osieil MOMUHE XaTyH BO3BBIIIAETCS B LIEH-
Tpe ropoja Kak cuperesib Bennuyust HaxypiBana B nepuoji CpegHese-
KOBbS1, BLICOKOTO YPOBHSI XY10’)K€CTBEHHO-apXUTEKTYPHOI'O TBOPYECTBA,
KOTOpOro gocturia HaxuypIiBaHCKas apXMTEKTYpHas LIKOJIA.

DTO COOPYKEHME, SIBJISACH LIEIEBPOM asepbaiPKaHCKOM cpeaHeBe-
KOBOM apXUTEKTYPbI, @ TAKXKE TBOPYECTBA AIDKEMU, OTIIMYAETCA UCTUH-
HOI MOHYMEHTAJIbHOCTBIO M XapPaKTEPHbIMU OCOOEHHOCTSMMU YTOHYEH-
HOCTH CBOMX OTJEJIbHbIX BJIEMEHTOB.

CoXpaHMBIIMIACS [0 HAUIMX JIHEN YHMKaJIbHbI 00pasel apXuTeK-
TYPHOTO KOMILIEKCA ATaGEKOB B HApOZie M3BECTEH KaK «KyroJ Arabe-
KoB». MHopmalnusi 0 TOM, YTO MEMOpPHajbHbI KOMIUIEKC INMpHUKasall
MOCTPOUTh TIOBENMTENb ATabek Dibjierus, OTpakeHa Ha I10J10-
cke-(puse MEXAy NPU3MOBUAHBIM KOPIYCOM M KYTO0J000pasHbIM 1~
TpoM: «..IlpuKasas MOCTPOUTH 3TY YyChIIaabHULY LApb NpeMY/IpbIH,
cripaBe/IMBbI, MOGEIOHOCHBI, BeNIMKUA, cosHLe penvruu (lamc-azn-
Ilun), 3amurta vcrama u MycyibMman Jbkaxau IlexneBan Ata Gek AQy
Ibkadap Myxamme[; cbin Ata Geka Dipjierusa... (1Jisl)... CaBbl MUpa 1
penurum, B 4ecTh UCIaMa U MycybMaH MoMuHe xaTyH!».
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Massoneit Momune
xamyH. Pacad, cho-
mozpaguposarHblil 8
1897 200y

.9 Sxobemanem.

«lUBeTymuii BeceHHui neHb 1186 roma. Hacenenue HaxubiBaHa,
TOJIBKO YTO OTIpasjHoBaBLIee npasgHuk Hospys, cHOBa cobpanoch Ha
TJIaBHYIO TOPOACKYIO TUIOIAAL A7 MPa3fHUYHOro Becesbsl. CeronHs
3aBEPLIMJIOCH CTPOUTEJILCTBO MaB30Jiesi, BO3BEJIEHHOIO B YECTb CaMoOi
CUJIBHOM JKEHIIWHBI AUHACTHUU ATabeKoB — MOMMHE XaTyH.

FOTOBBIM pacriakaThCsi MOTYLIECTBEHHbIH IMOBENUTENb ATabex
amcennuH DIbAErus, MpUast B BOCTOPT OT BEJIMYECTBEHHON KpacOThI
MaB3oJiest, Cpeir CBOEH 3HATH MCKaJl rylazamu 3014ero Ampkemu. Kak u
BCE CBUJIETENIU, 30[{4Uii, 3a6bIB 060 BCEM, 3aCThIJI B BOCXUILEHHUH NEpe]]
BEJIMKMM MacTepPCTBOM, N€PeJ CO3IaHHON UM CaMUM KPacOTOM.

Arabex BHOBb IOCMOTPEN Ha Map3osieit. Ero mMpoOKO pacKphIThie
r1aza GpoJUIIM M0 CUHEMY LIATPOBOMY KYIIOJY, apKaM, CTEHaM C KOBPO-
BbIMU OPHaMEHTaMM, HaJIUCAM M 10 JBYM CTUXOTBOPHBLIM CTPOKaM, 3a-
BEpLIAIOIIMM HAJMMCh HA CTEHAX CTPOEHHUs: «Mbl yXOAUM, HO BeTep ocTa-
eTcs rocsie Hac. Mbl yMUpaeM, TOJIbKO paboTa OCTaeTCs Kak MamsiTh!»

Atabex BHOBb JIOBEPUTEJILHO IJISIHYJI HA CBOErO IJIaBHOTO NIPUIBOP-
HOTO 30/4ero. M1 OH 3aMETUJI MOPa3UTENbHYI0 CXOXKECTh MEXy Beau-
YaBbIM MaB30JIEEM U MACTEPOM, 3aMEPLIMM CJIOBHO cTaTys» [1].

JleCTBUTENIbHO, BO3JBUIHYTBIN Amkemu AGy6eKkp orsiy maszosei
MomuHe xaTyH SIBASETCS CMMBOJIOM TFOpPAOCTH, Benuuus. Hekoropeie
CreyuaZuCTbl TPEANOJIAraloT, YTO MaB30JIeit NMPUHAIJIEXUT MaTepu
Arabeka, apyrue — keHe. B HaxublBane B Hapoje NpPHMHATO CYUTATh
MaBzosieit MoMuHe XaTyH GaMunbHpIM ckyiernnoM. HeCOMHEHHO, YTo M
cam [[xaxaH IlexnieBaH OblJI TOXOPOHEH B 3TOM MaB30JIEE.

Macrep-3oauunit Bo3uBur mas3oneit Momuue xa-
TyH cnycts 26 ner nocne massones IOcuda Kyceitp
orjty. 9TO OTpakaeTcsi Ha MOHYMEHTAJILHOCTH MpOU3-
BEIICHUS,  KOMIO3MUMOHHOM  MHIMBUAYAJILHOCTH,
NPUHUHMIIAX U BJIEMEHTaX JICKOPaTUBHbIX YKpalleHui B
LEJIOM, Ha Pa3BUTUM apXUTEKTYPHOTO MBbIILJIEHUS,
TBOpYeCTBa. MaB3osnieir MoMMHE XaTyH OTpaxkaer 60-
Jie€ TOYHOE, KOHKPETHOE pa3sBUTUE, YOKE CTaBIIUX PyH-
AaMEHTAJIbHBIMM, KOMIO3UIIMOHHBIX TIPUHIUIIOB C XY~
JIO’KECTBEHHO-aPXUTEKTYPHOM TOYKM 3PEHMS,

Magzoneit oTHOcHUTCS K MEMOPHMAJIbHbIM GameH-
HBIM COOPYXKEHMSIM, €ro nepBoHayajibHas BbicoTa (6e3
HECOXPAaHUBLIEroCs IWATPOBOro KYIIOJIA) COCTaBisAsa
34 M, OJIHAKO BIOCJIECTBUU BOCBMUMETPOBOE TIOKPbI-
THe 6bIJIO paspymeno. Ceifyac ero BHICOTA paBHa 25 M.

Mag3soneit Momune XaTyH, HaXO[SIMNCs B 1IeHTpe
BHMMAHKMS MHOTHX MyTELIEeCTBEHHUKOB M Y4YeHBIX Ha
r[pOTH)KEHPIH MHOTHUX BEKOB, MPEBPATHIICA B 00BEeKT
MX UCCHenoBaHunn, Ipuexapmmit B Havane XIX peka B
HaxueiBan [liobya ne Mournepe OTIPaBMJ 5cTaMmIl
HaJINUCH 3TOro namaTHuka akageMuky X.Gpeny g Ile-
TepOypr, ¥ C TOrO BpeMEHU MHOTME YYEHBIE U BOCTO-

KoBenpl nyOJIMKOBAJIM pe3yJbTaThl UCCJIENOBAaHUM O MaB3oJiee U €ro
Hagnucsx. K 4Mciy Takux y4eHbIX OTHOCSTCA BOCTOKOBe[ H.B. XaHbIKOB,
nyremecrseHHUK 0. Jlbenadya u apyrue.

[lepBoe peranbHOE UcciiefoBaHWE MaB3ojies MOMKHE XaTyH ObLIO
npopeneHo B koHue XIX Beka, B 1897 rony HEMEUKUM apXUTEKTOPOM
1.D.sIkobcTaneM. PesynbTaThl CBOETO MCCNIEN0BAHUS aPXUTEKTOP U31al
B Bume KHIKKMA B 1899 rony B I'epmaHuu. Bo Bpems nyTemectBust B
Haxypisan U.D.SIko6cTans noapobHO U3ydni oba MaB3osest, NOCTPOeH-
Hble Amkemu AGyGekp oriy, Bkiiovas massosnein Ocuda Kyceitp ormy,
M3MepUJI ¥ OMyOJIMKOBAJl B KHUrE 1MOCPeACTBOM (POTODUKIMOHHBIX pa-
6or nuan, ¢acan u paspessl map3osnes. Hapsgy ¢ apXMTeKTYpHBIMU
KOMMEHTapHUsIM{ OTHOCHUTEJILHO MaMSITHUKOB, B KHUTY GbIJIM BKJIIOYEHBI
Takke MHEHMS BOCTOKoBena M.XapTmaHa 06 ucClefoBaHMSX MX Hajl-
nucei, [My6aukauus Ha 3anage paboT ¢ TAKMM IMOAPOOHBIM ONIMCAHUEM
TBOpeHUI AIDKEeMM IpUBesa K PU3HAHUIO NaMATHUKOB 3a IpejeaMu
CTpaHbl. PsijJi BOCTOKOBEJIOB HAIOT MH(OPMALIMIO O HaX4bIBAHCKMUX Ia-
MSTHMKaX, CChUIACh MMEHHO Ha 3Ty pabory. Cpeau Takux paboT oco-
6oe Buumanue npusiexkaer uccnegopanune @.3appe [5].

B 1939-1940 rogax maB3osieit MOMUHE XaTyH Obll1 BCECTOPOHHE UC-
CJIeloBaH MHOTMMM apXUTEKTOpaMH, 3Ta paboTa 6bla MPOJI0JIKEHA U3~
YY€HHEM apXUTEKTYPHbIX NaMATHUKOB nepuoaa Huzamu. B 1963 rony B
MoHorpaduu «HMcropus azepbaijPKaHCKOM apXUTEKTYPbI», OMy6anKo-
BaHHOM VIHCTUTYTOM apXWMTEKTYpbl ¥ MCKYCCTB AKaZleMun Hayk Asep-
Gaifypkana, HAUUIM CBOE BCECTOPOHHEE OTPAXKEHWE HAy4YHbIE MCCIIEN0-
BaHMs 0 MaB3oJsiee MOMHHE XaTyH M JPYIMX HaX4YbIBAHCKUX MaB30JIEsIX.
B 50-x ropax XX Beka ObLIM NPOBEAEHbI 3aMepPbl MaB3osiess MoMuHe xa-
TYH C LI€JIbIO PECTaBPaLUH.

B 1991 rony npodgeccop [x.I'mscu B cBOe MOHOrpapuu «ApXUTEK-
TYPHBIE NaMATHUKY repuojia Huzamu» emé pas pacCMOTpPes apXUTEeK-
TYpy mMas3oJieeB Ajpkemu AGy6ekp oriy HaxybiBaHM.

Magzoneit MOMHHE XaTyH COCTOMT M3 JIByX 4acTed: MOJ3eMHOro
CKJIerna ¥ HazeMHoro 6GaueHHoro crpoeHusi. CKiien B IUIaHe UMEET Kpyr-
nyio ¢gopmy. [I1aHOBasi CTPYKTypa CKJIENA pelleHa B MHTEPECHON (opMe.
B uenrpe pacnosaraeTcsi MHOrorpaHHasi Hecylasi KOJIOHHa, 3 KaluTesin
KOTOPOM B KaXK[bli yrojl AECATUIPAHHMKA BCTPOEHA apka. BHYTpeHHsis
wiowans, NoA3eMHOM YyacTy Obl1a MPU3HAHA COOTBETCTBYIOIIEH IJIsSt 10~
KPBITUSI KOHCTPYKTUBHOM CcXeMOM. CKJIEN MOKPBIT apOYHbIM TMOTOJKOM,
Kpast KOTOPOTro OMUPAlOTCs Ha LIEHTPaJIbHYI0 MACCUMBHYIO KOJIOHHY.

[IpejicTaBisieT MHTEPEC TO 06CTOSATENLCTBO, YTO 3TOT KOHCTPYKTUB-
HBIA METOJI, LIMPOKO PacIipOCTPAHEHHBI B 3anajHO apXUTEKType —
HEpPBIOPHBIN CBOJ| TOTMYECKON CHCTE€MBl B MaB3oJjiee MoMUHE XaTyH —
onepeinsi 3anajiHyIo apXUTEKTYPy Kak o6pasel, BOCTOYHOM apXUTEKTYPBI.
DTO HMHTEPEeCHOE APXUTEKTYPHO-MH)XEHEPHOE COOPYXXEHHUE SBJISAETCS
TPETBUM W COZEp>KaTeJIbHbIM 00pasnioM MoJo6HON KOHCTPYKLUHMM B
MCTOPUH azepOalPKaHCKOW apXMTEKTYPbl, YTO CBUIETENLCTBYET O Sp-
KOM UH)XE€HEPHOM TaJlaHTe MacTepa-30/4€ero.
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Hadnucs nad exodnoil
deepuio ¢ umenem ap-
xumexmopa. v exoda 8
Ma830.1ell uMeemcs
Haonucy, 2de sblceveHo
uma 3004ezo Addxcemu
Haxuvisanu

[pobHMLBI TOZOOGHON KOHCTPYKIMM XapaKTEPHbl TOJILKO JJis
Mapara-Hax4bIBaHCKOTO pernoHa. Mx nepeeiM 06pasLoM ObUI MOCTPO-
eHHbIl B Mapare B 1148 rony mas3osneit «['bIpmbi3bl I'yuben» (KpacHsii
Kymost). Bropbim Obl1 MaB3oneit «Xapaba I'miad», pacroyOKeHHbIH
B6/M3u ropopa Oppay6as B HaxubiBaHe, LEHTP CKJIENa KOTOPOro Takke
TNpejCcTaBjieH ONOPHOM KOHCTPYKIUEN B BUJie rpU6006pa3HO KOJIOHHBI,
HO caMmoil 3aBepUIEHHOM cTaj NocTpoeHHbI B 1186 roxy B HaxybiBaHe
ckiernn Mapsosies MomuHe xatyH. Ckjen, COCTOSIBIUMI U3 JIByX YacTen
MaBaosies: «Xapaba 'miaH» COXpaHuWIICs, HO Ha3eMHas GaliHs paspyu-
nack. CHapY»KU CKJIETL MaB30Jiesl UMeeT KBafpaTHYIo GOopMy, BHYTPEHHE
K€ ero rpoCTPaHCTBO MTOCTPOEHO B BUJIE BOCBMUYIOJIbHMKA.

B maB3osiee «Xapaba ['man» B cepeiuHe MOKPLITHS, B LEHTPE UH-
Tepbepa, CTOUT BO3BLIAOIIAACS, TIPUOOBUHAN, PaCIIMPSIOMAACS
KBepXy KosloHHa. KoslonHa nMeeT BOCbMMYrosibHyi0 ¢popmy. [TogobHyio
LEHTPaJIbHYIO OTIOPHYIO KOJIOHHY MOKHO YBUIETh B YChINaJIbHULE MaB-
3o7ess MOMUHE XaTyH, SIBJSIONULYIOCS TIOJOM TBOPYECTBa AJKEMM B
HaxubiBane (H 86). Hanmuue KOJOHH 0GecrneyuBaeT MpPOYHOCTh KOH-
CTPYKLIMU ITOKPBITHS.

JlecsiturpanHasl, 1o BHELIHEMY BUJY Ha3eMHas yacTb MaBsosiess Mo-
MMHE XaTyH BO3BbIIIAETCS HA TAKOM K€ IeCATUIPAHHOM LI0KoJIe. HeBbico-
KU1 IeCATUTPAHHBIM 1JOKOJIb MaB30Jiest, KakK M KOPITyC, O6JIMLIOBAH KPyIi-
HBIMU 1IM(OBAHHBIMY, IMOPUTHBIMY TJIMTKAMHU. Haj, HUM BO3BbIILIAETCS
BBICOKOE KUPIUYHOE CTPOeHUE GallHM C OUHAKOBBIMU opmamMu.

[To cTpyKTYpe BBIJIOXKEHHDBII M3 KMPIIMYa KOPIYC MaB30Jies MOX0XK
Ha Magsosieit lOcuda Kyceitp orny. To ects 3zech yryiel MaB3zosies

TaKXXe pelleHbl B BUE BBICTYINA, a KaX/1as U3 BHEUIHUX I'PaHEl MaB30-
Jiesl pemieHa B Buje Hersly6okoi Humu. Komnosunus massosies, npej-
HaszHayeHHas 1J1s1 KpYroBOro U300pakeHUs CTPOEHMS, UMEeT OJIMHAKO-
BO€e oopmiieHue Bcex NOBEpPXHOCTEN. VICKIIOUEHHE COCTABIISIET HULIA,
KyJla OTKpBhIBa€TCsl BXOAHOM MPOEM, KOTOPBIN HAYMHAETCH MaJibIM Nop-
TaJIOM, He HapYAOLIKUM OBILYI0O KOMITO3UUUIO MOBEPXHOCTEH. O1HAKO,
HECMOTpsI Ha BTO, 30[4MH, Nabbl HE UCIOPTUTL TEOMETPUYECKYIO Kpa-
coTy GauHeo6pa3HOro MpU3MaTUYECKOro 06bEMa MaB3oJiesi, CTapacs
HE BBLIIEJISATh OT APYIUX CTOPOH BOCTOYHYIO YacTh CTPOEHHMS C OTKPbI-
Barouieics BXOAHOM ABepblo. [IpAMoyroibHas BXOJHAs ABEPb PACIoJo-
’K€Ha BHYTPU HErJyGoKO! OCTPOKOHEYHO! HULIN.

Y uccnepgosaresieil TBopYeCcTBa AIDKEMHU CYIIECTBYIOT PasHOrJIacHs
B BOINpPOCE O MECTOPACMONIOKEHUN MMEHM apXUTEKTOpa MEXAy AaH-
HBIMM MaB3oJiessmu ¥ MaBaosieeM Ocuda Kyceip ormy.

B ornuyme ot mepBoro mas3ojies, 37€Chb HaAMCh IEpemMelieHa ¢
OOKOBOI YyacTM K LIEHTPY M MPEACTABSET COOON KAHOHUYECKYIO KOM=-
MO3MUMOHHYI0 (popMy. Ha mpocToM roprasie ykasaHa Jiata ero crpoe-
HUs - «myxappam 582» (1186 ron).

Beck nekop maBaosiess MOMUHE XaTyH COCPEJOTOYEH HA €ro BHell-
Hel nosepxHoct. Kaxkpas u3 10 BHEWHMX rpaHert MpejcTaBlIeHa B
BUJIe HEr/yGOKUX HHIL, JOTMOJIHEHHBIX CTAJIAKTUTOBON aPOYHOM KOMITO-
3ULIMEN, 4TO IPUAAET apXUTEKTYPHOMY OBJIMKY 3TOr0 MaB3oJiesi MOHY-
MEHTaJIbHYIO TUIACTMYHOCTb. ['paHU TOKPBITHI CIJIOIIHBIM Y30pPOM M3
FeOMETPHUYECKOro OpHaMeHTa. Bce MOBEPXHOCTH MaB3oJies MpefCTaB-
JIIOT OGO CUHTE3 KMBOMUCH M apXUTEKTYPhl. CO€IMHUTEIIbHBIE LIBbI
Ha TMOBEPXHOCTH COOPY>XeHHM, KaK U B Massosiee IOcuda Kyceiip ormy,
BbINOJIHEHBI B (JOPME BBICTYIIOB, 8 NOBEPXHOCTH — B BUJE YIJIyGJIeHHIA.
JlocTaTouHo mMpoKue yriibl AecATUrpaHHUKa KOPEHHbIM 06pasom OT-
JIMYAIOTCSL OT IMMPOCTOrO peuieHus yrios B Massosee HOcuga Kyceiip
orny. B maszonee Ocuda Kyceiip orjy yribl UrpaloT JIMLb PoJib rpa-
HUIBI MEX/1Y OTZENbHBIMA OPHAMEHTaJIbHBIMH MTOBEPXHOCTAMH, a 371€Ch
OHM pemeHsl GoJjiee AMHAMUYHO, CO3/iaBas BreYaTIeHHe MOUIHOM IJly-
GMHBI OCHOBaHMSI COOpY)KeHUsI. B oTamumne ot maszoses 0cuda Kyceip
OTJly, yIJI0BbIE BBICTYTIbI 371€Ch HE OCTaBJIEHbl 6€3 OPHAMEHTOB. 30/{4u,
MCIIOJIb3YSt KOMIMO3ULMOHHbIE NpUHLMNBL Massosiest Ocuda Kyceitp
OIJIy, 3HaYUTEILHO 060raTH 311€Ch OPHAMEHTAJIBHBIE Y30PBI M YKPACHII
HaJINMMCH 1eKOPAaTUBHbIMU CPEJICTBAMU. ABTOD, KaK ¥ B 1-M MaB3oJiee, BO
2-M COOPY)KEHMM BBIJIOKMJI OPHAMEHTAJIbHbIE Y30Pbl M3 KHUPIHYE.
OueHb MpocToe M TOYHOE BKJIIOYEHHE B OPHAMEHTAJIbHBIM y30p MaB30-
Jiess MoMuHe XaTyH 6MPIO30BOro IJia3ypoBaHHOTO KHPNHUYHOrO u3pasua
NIO3BOJISIET YUTATh CJIOXKHBIE MO3aMYHBIE Y30Pbl, BBI[IOJIHEHHBIE TAKXKeE
M3 OBOXKEHHOrO KMPIWYa, YBEJIUYMBAET ICTETUIECKUH KOJIOPUT MaB-
3071es1, MpeBpalasch B CPeACTBO BoauedcTeus. Jlekop masaonest Mo-
MMHE XaTyH, KOTOPbIH COCTOMT M3 HAANMCEH M reOMETPUYEeCKMX OpHa-
MEHTOB TIOBEPXHOCTEH M YIJIOB, @ TAKXKE PACTHUTEJIbHBIE Y30Pbl Ha I'SDKE,
Kak Kayuurpaguyeckue obpasipl MPEKPACHOro MPOM3BEINEHUsS HMCKYC-
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CTBA, ABJIAIOTCS APKUM NPUMEPOM MHOTOTPaHHOrO TBOPYECTBA 30/14Er0.

OpHaMeHTasbHbIE Y30Phl, COCPEIOTOYEHHbIE B HUIIAX MaB30Jes, OT-
paxaloT HeuccaKkaeMylo (aHTa3uio MacTepa, KOTOPBIM JO6UICS co3pa-
HUSI Pa3JIMYHBIX OPHAMEHTOB U3 COOTBETCTBYIOIMX OPYT APYTY 2JIEMEH-
TOB. B KaXZOM M3 JecsATH TrpaHeil pas3/iuyHble OpHAMEHTalbHble
PHCYHKM UMEIOT OJIMHAKOBBIN XapakTep. OCHOBY MHOI'MX OPHaMEHTaJIb-
HbIX PHUCYHKOB COCTaBJISIIOT MHOIOYrOJIbHbIE 3BE3[bl, OTPAXKAIOLIKe OT
cebs Nyu, CBA3bIBAIOIIME UX APYr C Apyrom. Ha rpansix 6oJbiie BCero
BCTPEYAlOTCS OPHAMEHTHI, cocTosumume u3 5, 6, 8 U Gojee yronbHbIX
3BE3J, a TAKXKE MECTU~ U BOCbMUYTOJILHBIX GUryp.

OpHaMeHT noBepxHOCTei MaB30Jiest BeCbMa pasHoo6paseH. Macrep B
JKUBONKCHU HE AOMYCTHII KaKOro-Jn6o rnosropeHus. [IoMMMO 3TOro pas-
HOOGpasus MaCTEPCTBO XY[IOXKHUKA TPOSIBIISIETCS U B €r0 YMEHMH 06be-
JAVHHUTD BCE JIEMEHTBI B €IMHOE 1I€JI0€, UCII0JIb3YSl [I0X0KUE OPHAMEHTBI.

YIJIbl IeCATUIPaHHOTO KOPITyCca NPSIMOYrOJIbHBIMKM paMKamMu obpam-
JISIOT HMIIM, KOTOPLIE 3aBEPUIAIOTCS] BBEPXY CTAJaKTHTOBOM KOMIIO3M-
uren. ApPXUTEKTOP AIDKEMMU TOJIHOCTBIO [MOKPBII 9TH pamku Kyduye-
CKUMM HAZIITUCAMMU, UBSLIHBIE dnMrpaduyecKue y3opHO-TIpIMOYroJbHbIE
OyKBbI KOTOPBIX, OGBUBASICh APYT C ZIPYrOM B BEPTUKaILHOI Gopme, 06-
Pa3yloT CJIOXHbIE PHUCYHKM. A.Ajeckep3azie, NMpoO4YMTaB BTM HANIMWCH,
NIPUILEJT K BBIBOJY, YTO BCE IPaHM [ECSITUTPAHHOIO MaB30Jies M0 Kpasm
oGpamJIeHBl TEKCTOM Cyphl «Slcun» Cesmennoro Kopawa. [MosTopssich
ABXKJIbI, 3Ta Cypa CHayasa NMepBblil pa3 HaYMHaeTcs C 1-i rpaHu u npo-
A0JDKaeTCs 10 5-1, a B APYroy pa3 HauMHaeTcst ¢ 6-i rpaHu U pojos-
xaercs 1o 10-# rpanu. B Kakmoi rpaHu Hapnucu HarpasJieHbl CHU3Y
BBEDX, flajiee HajeBo u BHU3. ['panu, obpamiyieHHbIe Cypoil «SlcuH»,
BBEPXY COEIMHSIOTCS C elle OAHOW HAMINUCHIO, IJe CONEPXKUTCS MH-
(opmarus 0 TOM, KeM 1 ¢ KaKo#t 11eJ1bi0 Gbljl TIOCTPOEH MOHYMEHT. DTa
HagnuCh OTJIMYAETCS OT JPYIUX HAZMUCEN KPYMHBIMU pa3aMepaMy (Bbl-
cora ¢pusa cocrasiaseT 98 cM) U LUBETOM. LIeJIbi0 PaCroNoKeHus Hajl-
MUCeN BEPTUKAJILHO CUHUM KMPITUYOM Ha OJHOTOHHOM (POBHOM) (oHE
SIBJISIETCSI CTPEMJIEHUE apXUTEKTOPa NPUBJIEYb BHUMAHUE K HAJIUCH C
JANIbHEro paccTostHus. BepxHsas yacTbh rNIaBHOM HAAMMCH, HAIIOMUHAKO-
1as y30pHYI0 KOMIO3ULMIO, 06paMJIeHa 30JJYMM TPeMs psiaMy CTajlak-
TUTOBOTrO nosica. Ecim 3opumnit B maszoniee HOcuda Kyceitp orny Herno-
CPECTBEHHO IEPEXOAMII U3 OIOSICHIBAIONIEH HAJITUCH B TMPaMUJIAJIbHOE
[IOKPBITHE, TO 3/1€Ch [1€PEXO0/L HAMINUCH B CTaJIaKTUThI, 3aBEplIast CTanak-
TUTOBBIE KOHIbI Y aPOYHOTO CBOJA HUII, CO3JIaeT C HUMM TapMOHMIO U
NPUJIAET €H JIETKOCTh B MEPEXOMIE B BOCHMUIPAHHbINA MUPAMUIAILHBI
KyrnoJi. Kpbiiia MaB3oJies 3alyUIeHa ABYXCIIONHBIM KyIOJIOM. B uHTeph-
€pe apXMTEKTYPHYIO KOMIIO3ULIMIO MOHYMEHTa 3aBepHIaeT CHepoKoHU-
4YECKMiA, a B 9KCTephepe — MUpaMUIanbHbliA Kyrnossl [11].

3oaunil AIDKEMH B CBOEM MaB30JIEMHOM 30/I4ECTBE TOJBKO B MaB3oJjiee
MomuHe xaTyH MCIIOJIb30BaJI CTAJIaKTUTOBBIN T0SIC B KaYeCTBE KapHMU3-
HOTO T104ICa, 4YTO SIBJISIETCS CJIEJICTBMEM CTPEMJIEHHSI apXUTEKTOpa Jl0Be-
CTU 10 BHUMaHKA XyJI0’)KECTBEHHO-OCTETUYECKYIO LIEHHOCTh COOPY)KEHUSI.

HHTepbep MaB3oJiest MOMMHE XaTyH [0 CPAaBHEHHUIO C 3KCTEPHEPOM
PElIEeH OY€Hb NPOCTO. ADXMTEKTOP 3[E€Ch OTPAHNYMIICS ONOSACHIBAIOLIEH
HAZIMUCHIO, PACMONOXEHHON Ha BeicoTe 20 M, M YETBIPbMS KPYITHBIMH
MeJjaJIbOHaMH, PacroJIOKEHHBIMM Ha TIOBEPXHOCTH Kyrnoja. Menanb-
OHBI CO CJIO)KHOM OPHAMEHTAaJIbHOM KOMITO3ULIMEH, OCHOBY KOTOPBIX
COCTaBJISIIOT Ky(pMYECKHME HAJIUCH, BhITPaBUPOBaHbI HA IOTOJIKE Ky-
TNoJIa ISPKEBBIM PAaCTBOPOM. DTH MeJasibOHbI B JlaJibHEHIIEM CTaNM 06-
pasuom 11 MezianboHoB Massonest OnpkanTty Xypabenau B Cysnranuiie.

Ha nosepxHOCTH BHYTPEHHErO KyroJia COXPaHSIOTCSl YEThIpe Me-
JanboHa paaMepoM oKoJo 1,5 M, OHM HaXOASTCs HA CEBEPHOM, I0XKHOM,
BOCTOYHOM M 3amajHoOM 4actsax Kynozna. Cyns Mo ocraTkam, MMelo-
IIMMCS Ha BEPUIMHE KYIOJia, MOXHO MPEAIOJIOXKHUTE, YTO 3/1€Ch MpHU-
CYTCTBOBaJI M NATHIA MenasboH. HecMOTpsa Ha TO, YTO MCCJIENOBAHUEM
MeJjaJIbOHOB 3aHUMAJICS PAJ SNUrpaguUCTOB U apXMTEKTOpPOB (A.Ane-
ckepaaze, WU.9.Sko6crans, M.XaprmaH, A.Canamsane, K.Mamensaje), ux
MCTOJIKOBAHME HE NPEJCTaBUIIOCh BO3MOXKHBIM. OfHako B 1981 roay ap-
xurekropsl A.Canamsaze u K.Mamez10B NpoBesin UCC/IEN0BaHUs, B X0€
KOTOPBIX GbIM OOHAPYKEHb! OTIEYATKN MenanboHoB Ompkanty B Cyi-
TaHuite. DTM MeNasboHbl ObLIM co3faHbl cnycTs 128 jer nocrie me-
HanbOHOB Mas3oJsiess MoMuHe XaTyH 1 e
MIOMOTJIV TIPOSICHUTB COZIEPXKAHUE Me-
HaNbOHOB elle YETHIPEX APYrHX Map-
3oJieeB. 1-11 MenanboH ObLJI COCTaBJIEH
M3  BOCBMMKPATHOTO  TOBTOPEHHUS
cnoBa «Annax» (Myxammen). octur-
HYThIIl 371eChb 30]YMM JEKOPaTHUBHBIN
apdexr, monHoe BrevyaTIeHue IJia-
CTHUYECKOr0  PacCTUTEJIbHOTO  OpHa-
MEHTa ¥ KOMITOHOBKAa HaJl[IMCHU MOHC-
THHe 6ecrioflo6Hbl M0 BUPTYO3HOCTH
JIEKOPaTUBHOIO UCIIOJIHEHHSI.

2~ MeIaJIbOH, B OTJIMYME OT ApY-
I'MX, COCTaBJIEH U3 KOMOUHALUM pas-
JIMYHBIX CJIOB. 3/€eCh LEHTPaJIbHYIO
YacTb KOMIO3ULIMK CO3JaeT TATHY-
ronbHas 3se3za. Kpast aBeafipl 1ocueno-
BaTeJIbHO TOBTOPSAIOT CJIOBA «AJUIAX».
[lo BceM CcTOpOHAaM MATUYTOJIbHBIX pa-
MOK BOKpYr 3Be31bel 6 pa3 noBTOpsi-
ercs cyoBo «Omap».

Pamkn 3-ro MepasiboHa coxpa-
HSIIOT pacTUTENbHBIN Xapakrep. Cepe-
JIMHAa MeJajboHa SIBJISETCS TEOMEeTPU-
30BaHHOM PO3ETKOM, NepeceKameincs
C TIPSIMBIMM JIMHMSAMM Ky(QUUECKHMX
HaJ|NuCe, KOTopble 06pa3yloT BOCh-

Massoneit Mouuue
xamyw




MMYTONILHUKH, CIIMBASCh C LIEHTPAJIM30BaHHOM po3eTkoi. Kyduueckne
HaJIUCHU COCTOST U3 UMEH 8-U nepBbix Xanudos.

4-11 Me1aNlbOH C TOYKM 3PEHMSI KOMITO3ULMK 6JIM30K K 1-My Meaanb-
OHY, NMPEAIOJIOKEeHUE O MOBTOPEHUM CJIOBA «AJulax» Ha 5 Kpasix 1e-
CTHYTOJIbHOM 3BE3/bl BbIIBUTAE€TCsl UCCIIeloBaTeNsIMHU [5].

MenanboHbI-PO3ETKM OKPYIJION (OPMbI, SABJSISICh KMBOIHUCHBIM
[IPOM3BEJIEHUEM TBOpPYECTBAa AIDKEMM M YHUKaJIbHOH XEMYYKUHOM
CpeHMX BEKOB, OKas3ajM CBOE€ BIMSIHUE Ha Oyayllee apXUTEeKTypHOe
Hacnenue. KoMOMHAIMS Pa3/IMYHbIX PACTUTENILHBIX OPHAMEHTOB C Ky-
(HUYECKNMN HAANMCAMHY, BBITIOJIHEHUE C GOJIBIIMM MacTepPCTBOM asiTOB
KopaHna, MCJIaMCKUX HU3pPEYEHUI HBJSIOTCA IUIOAOM PpEJIMTMO3HBIX
yoexXIeHuit 3044ero. AJDKEMU MOLHAJ ATU OKPYIJIbIe PO3ETKH, SIBJISIIO-
mMecs CHMBOJIOM COJIHLIA M IUIAHET, Ha CaMblii BepxX MHTepbepa -
BHYTPb KYII0JIa, «OCBETHJI» ITOJIyTEMHBI MHTEPbLEDP MaB30JIesl CBEPXY.

ITo Bceit MOBEPXHOCTU CTEH MHTEPbEPa COXPAHWJIMCH CJIEHbl OT
BHHTOBOM JIECTHULIbI, BEAYIIEH Ha AbIMOXOJ B Kyrnosne. [Jaxke Haamucu
rojly6oro 1BeTa, BBICTYNAIOUIME HA IOBEPXHOCTh LMJIMHAPUYECKHUX
CTE€H M3-TIOJ WITYKATYPKU, CBUJIETEJILCTBYIOT O TOM, YTO 3/1eCh HEKOTHa
ObUIM OnpeneNeHHble OPHAMEHTBI.

Magzosieit MomuHe XaTyH, OyJyud BBICIIMM TBOPEHHMEM AJIKEMH
ABybexp orny HaxubiBanu, SIBJSIETCS MEAEBPOM CPEJHEBEKOBOI apXu-
TEeKTYpbl Azepbaipkana. CBoeil 060beMHO-TIPOCTPAHCTBEHHOI KOMIIO-
3ULMEN, YTOHYEHHOCTBIO OTIEJIbHBIX 2JIEMEHTOB OH ABJSETCS TOM-
TBEPXXJEHUEM TNPUHAMNIEXKHOCTH K XKEHIIUHE W IJIOJOM TOHKOTrO BKyCa
MBIIJIEHUS] aPXUTEKTOPa, €ro BEJIMKOr0 MCKYCCTBA. BhINOJIHEHHbIE U3
FSOKWA  MBALIHBIC JIMHUM PACTUTEJIBHBIX U T€OMETPUYECKH-OpHaMEH-
TaJIbHBIX Y30POB 06Pa3yloT OPHAMEHTbI, TIOPOXIEHHbIE BEJIMKUM Ta-
JIAHTOM 30/14ero. KomMnosuimoHHeie 0Co6EHHOCTH, 3JIEMEHTBI U TTPUH-
LMl IEKOPATUBHOrO 0opMieHust MaB3oJiess MOMMHE XaTyH OKa3aiu
CBO€ BJIMSIHUE HA Oyayuiee paspuTve GosbLIel YacTH MaB3osieeB Asep-
Gaupkana. BeickasbiBaHUS MCCTIe0BaTeseil 06 9TOM YHUKAJIbHOM TBO-
peHMHM ewle pa3s MoATBEPXKAAIOT 3HAYMMOCTh TBOpUYECTBa 3oa4ero. W3-
BECTHBIN COBETCKHI MCKYyCcCTBOBER, npodeccop M.B.AbnaTtoB B cBOEM
TPEXTOMHOM u3JaHuK «Bceobilas ucTOpUsi MCKyCCTB» IOCJI€ MCKYC-
CTBOBE/IYECKOI0 aHaju3a MaB3oJiesi MOMUHE XaTyH IPUXOIUT K BbI-
Bozy: «B To Bpems B Cpenueit EBporie HEBO3MOXKHO GbLIO BCTPETUTH
TAKOro BbICOKOIO YYyBCTBAa apXUTEKTYPHOM (POPMBI, TAKOro Kjaccuye-
CKOro COBEPUIEHCTBA M WI€aJbHOTO BBIOJIHEHWUS KOMIIO3ULiMH. B
Hax4ybIBAaHCKOM MaB3oJiee OLIymAeTcs AyX 'YMaHM3Ma, Kak U B [M09Me
«lllaxname Pupposcu (X-XI Bek) unm «Jleitnm U Memxkayn» Huzamu
(XII BEK), KOTOpbIE ABJIAIOTCS JYYUIMMHM TPOU3BEEHUSIMU Kjaccuye-
CKO¥ BOCTOYHOM JIUTEPATypPEI» [6].

o ——

BxomHOU ImopTaJ

Cynsa no pucyHkam M ¢dororpadusm XIX Beka, BXOJ B KOMILJIEKC
ArabeKkoB, Hapay ¢ MaB3osieeM MOMUHE XaTyH, OblJl IOCTPOEH C HECO-
XPaHHBIIMMCA MOHYMEHTAJIbHBIM COOpPY>XEHHEM - JIKymMa MeuyeTblio U
BXOJHBIM IIOPTAJIOM C JABYMSI MMHapeTamMu € 60rathiM OpHaMEHTOM U
BbICOKOM CTPEJIbYaTOM apKOH.

Hapnuce Ha IByXMHHApPETHOM TOpTajle, COpeprKalas UMs 30/14ero
Amxemu celHa AGy6eKpa, 6bls1a MPOYMTaHA U ONYGJIMKOBaHA B cepeuHe
XIX Beka pycckum BocTOKOBeIOM H.XaHbIKOBBIM. COrjacHO 3aMeTKam
Y4EeHOro-BOCTOKOBEAa HaLUCh Haf MPOEMOM I10opTaja roBOPUT O TOM,
4yTO OH ObLN NIOcTpoEH B 1187 roagy «amupom Hyp az-IIuHOM, HaYanbHU-
KOM KOHHHULBI UM COOPLUIMKOM HAJIOTOB BO BJAJEHMSIX aTabeKcKux». B
9TOM HAJMNMCH, KaK U B JPYrMX MOHyYMEHTaxX, cinoBa «Cpenan AmKemMu
cblH A6y Bakpa, apxuTekTop Hax4yblBaHCKMI» HalucaHbl Ha apabckoMm
A3bIKE Ky(PUYECKHUM MMOYEPKOM.

13 nucbma H.XaHbIKOBA, MOCBALIEHHOTO HAAMKUCSAM MOPTaa, CTaHO-
BUTCSI UBBECTHO, YTO MOPTaJ OblJI IOCTPOEH Yepe3 roj rocjie 3aBepue-
HUsI CTPOUTEJILCTBA MaB3osnies Momune xatyH. Kpome Toro, B Hagnucu
npu ynoMuHaHuu uMmeHu Arabeka JDxaxan [lexneBaHa coobuaercs o
ero cMeptd. OTCIOIa MOXKHO TPUITH K TAaKOMY 3aKJIIOYEHHIO, YTO CO-
OpPY>KEHMUE IopTajia C [AByMsI MHHAapeTaMu ObLIO 3aBEepUIEHO I0CJe
cMmepTu Arabeka JDkaxaH [lexseBaHa u OblJIO CBSI3aHO ¢ MaB3oJieeM Mo-
MHHe XaTyH. AkagemMuk A.Casamsazie rocjie MCC/el0BaHus HaAmnucen
noprana y4eHbIM A.AJlecKep3aie Ha OCHOBaHMM KapTuHbl Jbenadya
NpUIIE K TAKOMY BBIBOZY, YTO MNOPTaJl CBA3aH MMEHHO C MaB30JIeeM
MoMuHe xXaTyH.

B XIX Beke GOJIBLIOH MHTEPEC BBI3BIBAET TaKXe WHMOpMauus
B.A.DHresbrapara: «TIOpKCKasi MEYETh — 9TO KPYITHOE CTPOEHHE C ap-
KaM#, COOPY)KEHHbIMM M3 TECAHOrO KaMHs, U BHYTPU HEE 3aMETHBI
cre/ibl PasyIM4HbIX 60raTo OPHaAMEHTHPOBAHHBIX JIETIHLIX Y30POB (CKO-
pee Bcero, U3 rspku). YacTb CTPOEHUS YK€ pa3Basiviiach, Apyras ero
YyacTh HAXOJMTCS MOJ yrpo3oit passasa. 31eck, B 50 caXeHsX OT Hero
(oxono 107 M), Hekorza ObL1 BXOL, OTHOCSIIMICS K 3TOI MEYeTH, ¢ rnap-
HBIMM MUHapeTaMu BbICOTON 10 caskeH KasKJIibIH.

ITpoCTPaHCTBO MEXIY MEYETHIO U IBEPLIO PAHbIIE 3aHUMAJIM CTPO-
€HHsl, OTHOCSIIHMECS K MEYETH, a celvac, Korjga HeT 9THX CTPOEHMH,
CO31aeTcsl TaKoe BIieYaTJIeHHe, YTO JBEPbh OTHOCUTCS K 0CcOb0M ballHe,
ouyeHb 6JIM3KOH K Hell (K MaB30J1el0 MOMUHE XaTyH).

dakr, 4TO yKazaHHass Me4YeTb OTHOCUTCS K MeveTH >kyma B Haxybl-
BaHe, — oYeBHIIeH. V3 NMCbMEHHBIX MaTepPHasIOB CTAHOBUTCS SICHO, YTO
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raBHble apku (MOPTaskl) C AByMS MMHApETaMy OTKPLIBAIOTCS BO JIBOD
MEYETH ¥, BEPOSTHO, COEJUHSIOTCS CO MHOTMMU CTPOEHMAMH - K€-
JIbSIMA MEJIPece, rajiepesiMu-TIOPTUKAaMH, MEYETHIO [DKyma.

COrJIaCHO UCTOPUYECKUM JIaHHBIM, B KOMIIIEKCE ATabEeKOB KOrIa-To
pacrosiarajioch Mejpece. HeCOMHEHHO, 3TO Meipece ObUI0 Herocpes-
CTBEHHO CBsI3aHO ¢ MeyeTbio [Pxyma. CymecTByeT oueHb Gosibiuast Be-
POSITHOCTH TOTO, YTO apka C JABYMS MWHAapETaMy SIBJISIETCS BXOJHBIM
noprasoM GONBIIOro JBOpA, rAe COOPaHbl KyJbTOBO-MEMOpPHANIbHbIE
COOpYXKeHHMS (MeYeTb, MaB30Jied, MeJpece), BXOAAIME B KOMIJIEKC
ATabekoB. Eciy mepBbIMM CTPOEHMSMM KOMIUleKca ATaGeKoB Oblin
3aHue ABOPLA M JIOBJIETXAaHA, TO MOCEAYIONUM CTPOEHHEM CTaja
TOJILKO BXOZIHAsI apKa, OT KOTOPO# OCTaJIMCh JIMLIb U306pakenus [7].

DTO NpoM3BeIeHUE 3044ero AIDKeMU KpailHe 3HaYMMO C TOYKH 3pe-
HUSI TIPOCJIE)KMBAHUS €ro TBOPYECKOro IyTH, COCTABJIEHUS €ro apxu-
TEKTYPHBIX KOMITO3MIMI ¥, HAKOHELl, B KOHTEKCTE O6LIEro paccMoTpe-
HMSI KOMIIJIEKCHBIX CTPOEHUI, BKJII0Yas ¥ KOMITJIEKC MOMHHE XaTyH.

MuHapeTsl, ABJSISCh OCHOBHBIMHU 2JIEMEHTaMM UCJIAMCKOM apXUTEK-
Typbl, POPMUPOBATIUCEH B 3aBUCUMOCTH OT COLIMANIbHO-9KOHOMHNYECKHX,
KJIMMaTUYECKUX U reorpaduueckux 0CO6EHHOCTEN PasIMYHbIX CTpaH. B
3aBUCUMMOCTH OT OCOBEHHOCTE! TaKUX PErMOHOB JIaKe Ha TEPPUTOPUHN

Aszepbaiipkana 6Geimu BO3JBUTHYTEl MHMHAPEThl C KOMITO3ULMOHHBIMH
OTJIUYMSIMH.

[opo6Hble mapHble MuuHapeTsl B HaxubiBaHe IOCTONHBI 0COGOrO
BHUMAaHMA, ABJASCH CaMbIMM JIDEBHMMHM MHMHapeTaMmM HaxubIBaHCKOW
apXUTEKTYPHOI wKoJibl. CocTaBHAs YaCTh NAMSTHUKA — [apHBIE MUHA-
PeTbl ¥ OOBEAMHSIOUMIA UX MOPTAJI CO CTpeJIbYaToN apKoit, o6pasyio-
M€ aPXHUTEKTYPHYIO KOMIIO3ULIMIO, — 3aCJY>KUBAIOT JIOCTOMHOTO BHU-
MaHus. DTOT BXOJHOW! MOPTaj JaXe HarmoOMHUHAeT «TpuyMpanbHyo
apky». LlniMHapuyeckue napHsle MUHapeThl ¢ MOHOXPOMHOI1 MOBEPX-
HOCTBIO BBIMIOJIHEHBI B COOTBETCTBYIOWEM CTUjIe 1Jisi 3¢ deKTUBHOro
BbIICJICHHUA TIOPTaNa M NpUAaHus eMy 60JIee TOPXKECTBEHHOro BHUJA.
PUTM apXUTEKTYPHI ¥ 3JIEMEHTbI IEKOPa COCPEAOTOYEHbI HA TOBEPXHO-
cru noprana. [loBepxHOCTb, Ha KOTOPOM PAacCHOJIOXMICS OCHOBHOM
9JIEMEHT IOpTaJia — apKa, UCKYCHO O0(OPMJIEHHbIE HernyboKue BepTH-
KaJIbHbI€ BBIEMKH YBEJIMYMBAIOT OOLIMPHOCTb LIEHTPAJIbHOM YaCTH KOM-
NO3ULMKU U NPUAAIOT €t 9CTETUYECKYIO KPacoTy. DTOT NpUEM, MacTep-
CKU [PMMEHSAEMbII apXUTEKTOPOM, B IIOCJIEAYIOLIEH CBOEH KOMITO3ULMH
C MapHBIMM MUHApeTaMM OKa3asl BIUSHUE Ha asepOalPKaHCKYIO, B TOM
4KCJIe BOCTOYHYIO apXUTEKTYPY.

Kak BUAHO U3 (OTO, 3TH MUHAPETHl SBJIAIOTCS BEPTUKAJIbHBIMU
CTPOEHUSMH MPOCTOM HMIMHAPUYECKON (OPMBI, CCyKalomuecs
KBepxy. Massosieit «'apabarsiap» ¢ JBYXMHHAPETHBIM I[IOPTajOM, MO-
crpoeHHbli B XIII-XIV Bekax 1oj| BJIMSHHEM KOMITO3ULMM aPXUTEKTYPbl
AIDKeMH, K COXKaJIEHUIO, TAaKKe yTPaTUJl CBOM NepBOHAYaJIbHBIN 00JIMK,
Kak ¥ rnoptaJi B HaxybiBane. [1o 9To# 1puYKvHE HEBO3MOXKHO BbIABUHYTD
YyeTKOoe MPEJICTaRNIeHHE O HUX.

Inametp Mae3ones «['apabarsap», OTHOCSILIErocst K MaB3oJiesm «ba-
LIEHHOro» THUIA, coctapnseT 10 M, a BLICOTa COXPaHUBLIEHCS YacTH — 16 M.
KuprimyHasi GauiHs, BO3BBINAIONIAACS HAJl KAMEHHBIM LOKOJIEM, MPH-
BJIEKAeT BHMMaHHE CBOEH MOHYMEHTaJIbHOCTbIO. JIEKOp, CO3[aHHbBIN
KJIaJIKOW KUPITMYHBIX 6JIOKOB MaB30Jies, OCHOBAHHOIO Ha PeOPOBUIHOM
KOHCTPYKIIMH, CliesIaJl MaB3oJien 6osiee npumMedaTesbHbIM. [IoBTopeHue
B 9KCTEPbEpE CJI0Ba «AJUlax», UCIIOJIHEHHOE OMPIO30BLIMU TJIa3yPOBaH-
HpIMM KMPIIMYaMH, TNpUpaeT ocodyilo Kpacory. Takve OpHAMEHTbI
MOKHO BCTPETHTh U B BapiuHCKOM MaB3o0Jiee.

Komnosuuus noprana Kommiekca AtabexkoB B HaxubiBaHe, SIBISIO-
merocs TI0J0M TBOpPYECTBA AJDKEMH, B NTOCJIEAYIONIUX CTONIETUSIX TTpe-
BpaTWIach B BEHAYIIMH XyH0XXECTBEHHO-aPXWTEKTYPHBIH 3JIEMEHT BO
MHOI'MX MCJIaMCKUX CTPaHaXx.
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Mevems Hocyma

MeueTsh JI)KyMa

B NMMCbMEHHBIX UCTOYHMKAX BHMMaHUE IyTelleCTBEeHHUKOB, uccie-
Josaresniei, npuobIBIIMX B HaxublBaH, npuBiekana mevyers [DKyma, 3a-
HHUMaloLas 0coboe MEeCTo B KOMILIEKCce ATabeKoB M SIBJSIOWASCS 1O~
MMHAHTOM KOMILJIEKCA. DTO CBSI3aHO C GOJBIION MJIOLIAAbI0, KOTOPYIO
3aHuMaer meverb xyma. PpaHUy3cKuil nyremecTBeHHUK TaBepHbe,
npu6siBiuit B HaxusiBan B XVII Beke, U3 BCEX apXHTEKTYPHBIX MMaMsIT-
HUKOB ropojia OTMe4aeT Juilb MeyeThb [Dkyma. Cunras aTy Me4veThb O~
HOM M3 CaMbIX BEJIMKOJIENTHBIX MEYETEeN B A3HH, OH IMUIIET, YTO K TOMY
BPEMEHHM 3JIaHHE MEYETH yKe Oblo nosypaspymeHHbsM. ChopmMupo-
BaTh NpeficTaBleHue 06 TOH MEYeTH, YK€ paspymeHHoH K XX Beky,
NoMOralT HaM pUCyHKM nyremectBeHHUKa JK.Jlenadpya, poro, cHsi-
Thle SIkobOcTaneM, ¥ MyTEeBblE 3aMETKH HEKOTOPBIX JIUL,

B cepepune XIX Bexa B.A.DHrensrapAT nucaii, uMes B Bungy Haxubi-
BaHCKyIO0 MeueTh JDKyMa: «..DTO BeIMYEeCTBEHHOE 3[aHUE, COCTOSIEE
U3 nepenieTeHHbIX apOK M3 Pe3HOro KamHg. BHyTpW Hero Bce emie
OCTAKOTCS CJlefibl KPACUBOM pesibeHOoM pe3bbel. HacTek 3[aHMs pa3Ba-
JIMJIach, OCTaJIbHasl YacTh HAXOAUTCS TIOf, YTPO30# pa3sana...» [4].

Takum 06pa3oM, MaMATHUKK BOKPYr MaB3osies MoMuHe XaTyH CO-
CTaBJISIIOT KOMIJIEKC M3 MEMOPUAJIbHBIX U KYJIbTOBBIX COOPY>KE€HHI. DTO
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O3HAYaeT, YTO aBTOPOM BCEr'o KOMIIJIEKCA, BKIIIOYast MeYyeTh [DKyma, siB-
nsiercst Apkemu AGy6exp orny.

BepositHo, HaxueiBaHckast meverth [Dkyma B XII-XIII Bekax 6buia
Haubosiee npumevaTenbHON cpein mevetei Asepbaitpkana. Cyas 1o
¢dororpaduam, oHa MMeNa MATPOBYIO KOHCTPYKIMIO C LEHTPasbHbIM
KYII0JIOM, & OCHOBY TJIAHOBOM KOHCTPYKLIMM COCTABJISUIM TIPOXOJIHbIE ra-
neper (MOPTUKM) U OGIIMPHBIN 3aJ1 JUIs GOrOCIIYKEHMSI, OKPY)KEHHBII 10~
TIOTTHUTEJIbHBIMK TIOMELIEHUSIMU. 3all MOKPLIT CHEPHUYECKUM KYIOJIOM
GonbuIOro AuameTpa. ManeHbKue OKOHLA B KyroJie 06ecneunBaioT BHY-
TpeHHee ocsemenue. Cyas 1o 3aMeTKaM OYEBHMZLEB, BHYTPH MeYeTH
AbKyma BeTpeyanuch KpacuBo 0(pOPMIICHHBIE XY/I0)KECTBEHHbIE PE3HBIE
opHameHTbl. KosloHHBI, 06pasyiomue nopTMK1, KOTOPLIE OKPYKAIOT 3aJl
IJ151 6OroCmyKeHus, ABJSASICh MHOTOTPAHHUKOM, COCTABJISIIOT TSYKEJIbIE
KarmuTesin U HECYLIYI0 KOHCTPYKIMIO apoK. Bo3iBUrHYTOE M3 KUprUYen
KyJIbTOBO€ 371aHM€, BIOXHOBJIEHHOE (aHTasuenn AIKemu, yKpaiieHo
AEKOPaTHBHBIMM 3JIEMEHTAMM KUPITUMHOMN KJIaJKH.

®ororpadun meuetn [kyma CO3JaIOT onpesesieHHoe NpescTaBie-
HUE 0 ee obuweit komnosuuuu. Mo ceoum pasamepaM Meuetb [DKyma
OCTAaBJISIET B TEHH JAaXe MaB3oznen Momuue xaryH. Ecim y4yecTs, 4TO
BbICOTA COXPAHMBLIEHCSA YAaCTH HTOTO MaB30Jiesl COCTABJISIET 25 METPOB,
TOrj@ MyTEM COMOCTABJEHUS MOXHO CKas3aTh, YTO BbICOTA MeYeTH
Jxyma cocrasnsana npumepto 30-35 mMeTpos,

B o6sracTi rpafiocTpouTeNbeTBa U CTPOUTENLCTBA ropoJioB MeyeTH
JKymMa Bcerga OTJvYanuch 1o CBOEMYy 00beMy M 3aHMMaeMoOMy UMM
MPOCTPAHCTBY AOMUHUPYIOIUIEH M LIEHTPAIbHO MO3ULKEIt CPein KBap-
TaJIbHIX MeveTer. BoaMokHo, HaxubiBaHckast MeveTs JKyma Takxke
Obla O{HOM M3 TakMX Medereit. Ho CTpPOMTENbCTBO MeueTH B KOM-
fnjaekce ATabeKoB M03BOJIAET MPEANONOKUTh, YTO MEYETh TaKKe Mpu-
HajIexkKana AMHACTMK ATabeKoB. AHaM3 Takoro Turna medereit Jkyma,
NOCTPOEHHBIX HA TeppHUTOpKM Asepbaitikana B XII-XIII Bekax, nokasbl-
BaeT, 4rTo HaxusiBanckas meverb [Kyma, KOTOpasi IBASIETCS! OHUM U3
SIPKMX 00OpasiiOB TBOPYECTBA AJPKEMM, C TOMKM 3PEHUsI CBOEH MOHY-
MEHTAJIBHOCTHU M apXUTEKTYPHOrO peleHus Obisia caMok 3HaYMMOIt,

ITOT (haKT MO3BONAET NPENONOKHUTD, YTO LEHTPAIbHAS KYNOJIbHAs
meverh B cesne Kupna JDkyndunckoro paiiona HaxupiBaHckoit AP
MMEET CXOACTBO ¢ HaxubiBaHCKON Jkyma-meuersio. [Tpu MPOEKTHPO-
BaHMM KOHCTPYKLMHM KYTIOJIa apXUTEKTOPbI MPeyCMOTPEJIn U rocTapa-
NMCh 0GECTIEYNTD JIETKUI NEPEXOA OT YeThipex apoK K OCHOBaHMIO Ky-
nosia Me4yeru. AHAJIOTUYHbIE KOHCTPYKTUBHO-/EKOPATHBHBIE MPHUEMBbI
ObUTM IPUMEHEHDI IIPU CTPOUTENIbCTE [DKyMa-Meuereit Cynkasa, Apne-
6una, Kassuna, meveru 'onbaau Xaxku B Mcdaxane, a Takke Bo BpeMs
CTPOMTEJILCTBA PAAA APYTMX MEYETEH C LEHTPAJIbHBIM KYIOJIOM.

OcHosartesb Hax4ybIBaHCKOM apXUTEKTYPHOM WIKOJbI Ajpkemu Aby-
6exp orny HaxusiBauu, 900-seTHuit 06ueit kotoporo Gyzer oTMe-
yatbcs B 2026 ropny, npopoJoKas Tpaguuui CeJIbIPKYKCKOM MaB30JIeH-
HO¥ apXMTEKTYPbI, ABJIAETCS MACTEPOM, ONPEAEIMBIINM TyTh PASBUTHA
GameHHbIX MaB3oJieeB AsepbaikaHa. HecMOTps Ha, TO YTO MaB30JICH~
HO€E TBOPYECTBO NPOTUBOPEYMT UCIAMCKUM TPAJULIMAM, YBEKOBEINBA™
HUE MaMATH M3BECTHBIX JIMYHOCTEN MOJIyYMsIO HIKPOKOE pacrnpocTpa-
HEHMe B MCJIaMCKHMX CTPaHax.

Sonumit Amkemu cbiH AGy6ekpa, MpOoC/aBUBLINIICS CBOMM TaslaH-
TOM, JIOCTUI BEPIIMH, TBOPYECTBA ¥ CTaJl OJIHUM M3 JIYMIIMX MpEAcTa=
BUTeJIell asdepbanPKaHCKOM apXUTEKTYPhbI. Yg_euue co3zasaTh h“l-OHy—
MeHTasIbHbIe 06Pasbl C MPUMEHEHHEM TOYHBIX IPOMOPLUMH, TOHYAHLINX
OPHAMEHTOB, M306peTEeHMsI KOHCTPYKUMH, CYUMTABIIMXCHA apdexrus-
HBIMH JJIs1 CBOEro Nnepuoa (Hanpumep, 3apaHee roAroToB/IeHHbIE KHp-
nuyHele 6JI0KM), MPEKPaCHOE 3HAHME TaKWX AEKOPATUBHLIX CPEACTB,
KaK OpHAMEHT, HAJNMCH, NPaBUJIbHOE OLLYLIEHNE 1BETA ABJIAIOTCS Xa-
PaKTEpPHO# 0COGEHHOCTHIO TBOPYECTBA AJDKEMMU.

HaxupiBaHCKasi apXMTEKTYpHas WIKOJa BHEC/IA CBOM BKJIaJ, B Pa3BU-
THe asep6aiiZKaHCKON apXUTEKTYPBbl, HAYMHAsl OT HOBOTO TUNOJIOTHYE~
CKOTO apXMTEKTYPHOTO PElieHHs IO CO3/aHNs HOBOW CTPYKTYpbl CBE~
KUX KOMITO3UIMOHHBIX METOJIOB M APXUTEKTYPHBIX 3JIEMEHTOB. 3aciyra
HAXYBIBAHCKMX MacCTEpOB B JieJie NPUMEHEHHs, a TaKkKe COo3/anns ne-
PEe10BbIX /Ul CBOETO BPEMEHN KOHCTPYKLMOHHBIX H CTPOMTEILHBIX ME~
TOZLOB 6blsIa CYIECTBEHHOM.

B CO3J1aHNM CaMBIX COBEPUIEHHBIX 06pa3loB GallleHHbIX MaB30JIeEB
BEJINKA POJIb HE TOJILKO APXMTEKTOPOB, BbIXOAUEB U3 HaxubIBaHa, HO U
30[14MX M3 APYrMX FOPOJOB, HAXOJAUMXCS MO BIUSHHEM Hax4biBaH-
CKOI#1 apXUTEKTYPHOM! UIKOJIbL.

HaxyblBaHCKME MaMATHUKHN, CO3/laHHble AJDKEMHM, SIBUJINCDH o6Gpas-
laMM apXMTEKTYpbl, KOTOpble B TE€YEHHE BEKOB ObUIM  AOCTOMHBIMU
npuMepami Jist OAPXKaHHs HE TOJILKO B Asepb6aijpKaHe, HO U 1aJIEKO
3a ero npejenamu. ApXMTEKTypPHbIE METOJIbI, XapAKTEPHBIC IS An-
JKEMHM, B TOM MM MHOM Mepe OTPa3UJINCh B PAJIE MaMsATHUKOB, CO3/iaH~
HBIX B HaxupiBaHe M COCEIHMX TeppuTOpHsX. B Asepbaiipkane 910 BN~
SIHUE PaCrpOCTPaHWIIOCh HA OOIMPHYIO TEPPUTOPHUIO OT Bapael Ha
cesepe /10 XamMaziaHa 1 3aHJpKaHa Ha lore.

Apxurtektopsl, 10 XIV Beka Ha3blBaBIIME cebst B HAIMUCAX HAXYbI-
BaHLlaMM, 4eTKO 1 3(pPEeKTUBHO NMPOAOJIKAIM TPALULHM MPEJICTABISAE™
MOii MMM apXMTEKTYPHOH WKOJbl. YTOGbI yGeAuTLCS B STOM, 0CTa-
TOYHO BCHOMHMTH NMaMsTHUKM B DKkyre, Mapare, l'apaGarnap, bapze,
Xamagnane, Canmace, Xyose, YpMun. Bmecre ¢ TeM, HECMOTP: Ha ocjia~
6nenne HaxuplBAaHCKO#H WIKOJIBI B TOCJIEJYIOUMNA MEPUOL, TPaAHLNH
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AJDKEMU MPOJ0JDKAIM Pa3BUBATHCS HA NMPOTSDKEHUU BEKOB M JIONULIN 10
Hamux gHeu [2].

Maciurab BAMAHWS HaX4YbIBAHCKOrO 3044ero AmxkeMu Abybexkp orny
IarHyJa [ajeko 3a Nnpejesbl pOAHOro Kpas M rnocjue riybokoro uccie-
JIOBaHUS €ro NeaTesIbHOCTH ObUIM BISIBJIEHBI HOBbIE TPAHU TBOPYECTBA
Macrepa. XapakTepHO, 4TO B TpyAe «VIcTopusl TIOPKCKOTO MCKYCCTBa»,
COBMECTHO HAallMCAaHHOM BUJIHbIM aBCTPUICKUM MCKYCCTBOBELOM . JIn1|
M Typeuxum uckycctBosefom O.AciaHarna, Ifie U3y4eHoO BIIMAHUE €ro
APXUTEKTYPHBIX M EH, OTMEYAETCsI, YTO B BO3BEAEHHLIX TYPELKHUM 307~
yum Cunanom B XVI Beke B Crambysie psijie MaB3oJsieeB SIBHO Tpocie-
JKMBAETCsl MPsIMast CBA3b C HaXYbIBAHCKMMM MaB3oJiessMu. A Kak xe Cu-
HaH O3HAKOMUJICS C HAXYBIBAHCKMMM MaB3oneaMu? D.Jluil HarmoMHUHaeT
(daxr yyactus CuHana B 1535-1536-X ropmax B KauyecTBE MHXXeHepa
BOJCK SIHBIYAp ¥ NPpUOBITUS ero B Hax4ybIBaH.

Jpyrue Typeukue uccaegoBaTesu TOXe MOATBEPXKAaoT (PakT aToro
BnusAHUS. Apxutekrop Benat Jlanokait B cBoeit crarbe «CHHAH U obuie-
CTBO», roBopst 0 MaBaoJiee Xocpos [lama, Haxopsuemcs: B Crambye,
MULLIET, YTO «3[eCh OUIYIIAETCS AYX KYIOJIOB, KOTOPbIE OCTAJIUCh 110CTIE
Arabekos» [5].

[lpu conocraBneHuy masaoJses, BO3BejieHHoro B Typuuu 6;1u3 Map-
JlMHa B naMaTh 3eiiHan 6eKa, celHa Y3yH ['acaHa, ¢ TBOPYECTBOM AIDKEMH,
BHOBb OY€BUJIHO MPOCJIEKUBAETCS [IOYEPK HAXYbIBAHCKOI'O 30/14€T0.

[Ipy camom NMOBEPXHOCTHOM COIOCTABJIEHUK MaB3o0Jes Keiikasyca I,
Bo3BeneHHoro B 1219 rony B CuBace mMapaHACKUM 30[14UM AXMENIOM, C
dbpusamu noprana TBOPeHUI AkKeMH HaxyblBaHM CTaHOBUTCS SCHO,
4TO JJIEMEHTbI, OPHAMEHTLI MaB30Jiesl, B YACTHOCTH, KOMOMHALMS Ky-
(UYECKON HAINKMCH C TEOMETPUYECKMM OPHAMEHTOM, BhIBEIEHHAs Haj,
LEHTPaJbHbIM BXOJIOM, SIBJISIIOTCSI BCEro JIMIIb NMOBTOPEHUEM MOTHBA,
NPUMEHEHHOTO AJDKEMU B MaB3osiee MoMuHe xaTyH 3a 35 JieT 0 3TOro.
K ToMy ke Bce 5TO, KaK M B HaxX4bIBaHCKMX MaB3o0JiesX, ObLJIO cOOpy-
JKEHO U3 KMpITMYa.

Magszoneu Bappbl, Hax4yblBaHCKOro cejia ['apabarsap, ropoja Haxubi-
BaH, Mapary, Ypmuu, Canmaca, Apaeduns, Xyopa, cesna [[I035IH Ha 10K~
HOM Gepery Apasa, oTpaxast spkre 0COBEHHOCTH GalleHHbIX MaB30JIeEs,
0061a1a10T HEMOBTOPUMBIMU CBOMCTBAaMH, B KOPHE OTIMYAIONUMUCS OT
OauIeHHBIX MAB30JIEEB IPYTUX CTPaH.

Komnosuuus BXOAHOTO rnopraa rnpuaaja OpuruHaJlbHOCTH MaB3o-
e MoMMHE XaTyH, SIBJISIIOLIEMYCS OJJHUM U3 GalleHHBIX MAB30JIEEB B
3014ecTBe AIKEMHU.

B OGonbluMHCTBE MaB30JIeeB 3014Me, yaenss ocofoe BHUMaHUE
DTOMY KJIIOUEBOMY 3JIEMEHTY, UCIO0JIb30BaNIM GoraThlil IEKOp, KOTOPHIH
€CTECTBEHHO BIMCAJICs B OOILYIO CTPYKTYpPY coopyxkeHus. Mx gaHTasus
JleHicTBUTeNbHO Ge3rpaHuyHa B CO3JaHUM OPHAMEHTAJIbHBIX KOMITO3M-

Uuii, OpraHM4YecKM COEJUHEHHBLIX C COBEPIIEHHBIMM Kajnaurpagpuye-
CKUMM HAAIHUCSAMMU,

3acnyry Amxkemu HaxuyblBaHM B PasBUTHH HOBBIX apXMTEKTYDHbIX
Uei Mbl BUIUM B CO3JaHMM KOMIIO3UUMHM MUHAPETOB M (pJIaHKUPOBaH-
HBIX NOpPTaJIOB. B 6onee paHHUE Mepruompl MOA0OHbIE KOMITO3UIIMK HU-
IIie He BCTPevaloTcsl. ADXUTEKTOPa AIDKEMU MOXKHO 3aCJY>KEHHO CYUH-
TaTh OCHOBOITOJIOXKHHUKOM TaKUX KOMIIO3MUMHA. BTOT METOM, B TOH W
MHOM (opme BUAOM3MEHHUBIIMCE, ObIJI LIMPOKO pacnpocTpaHed B Ma-
noi Azum (B cepepune XIII Bexa), B Te6puse n Cynranuite (B konue XIII
Beka), B CpepgHeit Asuu (Bo BTopo# rnososuHe XIV Bexa), HAMHOrO 10371~
Hee B MHAMM, HO OH C TOYKU 3PDEHUSI KOMITO3UIIMOHHOM SICHOCTH M Xa-
paKkTepHOM 0COGEHHOCTH TPUyM((danbHOW apKU HUTAE HE IOCTUI TOM
KJIaCCUYECKOW BEpUIMHLI, KOTOpas Oblla CBOMCTBEHHA TBOPYECTBY AJl-
)emu. OraHKUPOBaHME MOPTajla MUHApeTaMy ObIJIO OJIHUM U3 Hau6o-
Jie€ BaXKHEHNIINX MPUEMOB Ha YKa3aHHbBIX TEPPUTOPHSIX.

Mag3soJieit B Hax4blBaHCKOM ceie ['apabarsiap, CTpPOMTEJIbCTBO KOTO-
poro otHocaT K XIII-XIV BekaM, Obla1 IOCTPOEH C NPUMEHEHHEM METO-
ZIOB KOMIUJIEKCHBIX COOPY>XEHHI, KOTOPbIE OMTMPAIOTCS HA TAKUE IIPOU3-
BeJleHUs] AIpKeMH, Kak MaB3osieid MomuHe XaTyH M mederb JDKyma ¢
JIBYXMWUHAPETHbIMU BXOJHBIMU MOpTajaMy ¥ OCHOBBIBAETCSA HA Ty XKe
Komnoaunuio. Komnosuuus noprana, (GpJaHKMPYeMOro € CyxXarouu-
MHUCS KBEPXY MUHApETaMH IPOCTOM LMINHAPHUYECKON (OPMBI, TOBTO-
paercst B maB3onee 'apabarnap. K cokajleHuIo, BEPXHAS YaCTb MUHApe-
TOB 06EMX YChINaabHUL, pa3pylieHa, No3ToMy CyAUTbh 06 OCOOEHHOCTSIX
apXUTEKTYph! 3aBepIalollel KOPOHHOM YacTu TpyaHo. B 40 KM K cese-
po-3anany ot ropoja HaxuybiBah, B cenie I'apabarjiap pacroJioxXeH 4a-
CTUYHO COXPAHUBIIMIICH CPEJIHEBEKOBbIA apXUTEKTYPHBINA KOMILJIEKC, B
HacTosilee BpPEMsl KOMIUIEKC TPEJCTaBJI€H KUPIHMYHBIM MaB30JIeeM,
oTHocsiuMes K XIV BeKy, IBYMS BBICOKUMH I110J1ypa3pylIEHHbIMA MU~
Hapetamu, kotopble oTHocsaTcst K XII-XIII BB. ¥ 3alMIIAIOT OCTaTKU
noprasia ¢ IaHroBs, a TaKkKe PyMHaMH KYJIbTOBOrO COOPY>K€HHs, pac-
NOJIOKEHHOr0 MEXIY MOpTaJoM M Mas3osieeMm. Ha Kycouke HaimMcH,
COXpaHMBIIENCS HaJ| MOPTaJOM, BEPOSATHO, yrloMHHaeTcsa umsa [opai
XaTyH, JKeHbl Abara xaHa 13 JMHaCTUU DJIbXaHHJ0B.

B XII-XIV Bekax mieJ Npouecc yCTaHOBJIEHHS YHUKAJIbHbIX 0COOEH-
HOCTEH MHHAPETOB, OTHOCAMMXCA K Hax4bIBaHCKOW apXMTEKTYpHOM
mwkose. CoopyKeHwusl, gBjsoluecs MIojJlaMu TBOpYecTBa AIDKEMH U
XapaKTepHbIMH 0Opaslamu rnepsbiX MuHapeToB HaxybpiBaHa, ObUIM 3a-
(pukcHpoBaHbI JIUIIL MOCJIE [TOTEPU BEPXHUX KOPOHHBIX Yacten. Ho B
HAX4YbIBAHCKMX MMHHApeTax, JMUIEHHbIX W3JMUIHEeN TOJIMHBI, CBOH-
CTBEHHOI CpeJlHea3suaTCKMM MHUHapeTaMm, Cy)KeHHUe KOPIyCcOoB MUHape-
TOB ellj¢ pa3 CBUJIETEJILCTBYET O TOM, YTO 3/leChb YK€ Obljl 3aBeplIeH
OnpeziesIeHHbI MPoLecC DBOOLMHU. Benencreue TOro, YTo BEpLIMHbL
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M3BECTHBIX HaM C 3TOM TOYKM 3PEHMUs W NPOJOJIKUBIINX TPaauLUK Az~
KEMM MMHAPETOB, PacroloKeHHbIX B6nu3u cen 'apabarnap (XIV Bek) u
Ba6s1 (XIII BeK), 6b111 pa3pyleHsl, IPOCAEAUTE MPOLECC IBOJIIOLHMU KO-
POHHBIX YacTe! HTUX MUHAPETOB HE MPEACTABUIIOCh BO3MOXKHBIM.
Takue meneBprl CPeIHEBEKOBOTO apXUTEKTYPHOrO MCKYCCTBa, Kak
Maszonen MomuHe xatyH, ['apabarnap, Bappga, [onucras, HaxybiBaH-
ckas JDKyma-MedeThb U JIpyrue PeJIMruo3Hble COOPYXKEHUS! C TOYKH 3pe-

HUSl CBOEH apXUTEKTYPHOW MHTEprpeTanuu, CBOeobpasusi KaMEeHHOM °

pe3b0bl M KOHCTPYKTUBHBIX 0CO6EeHHOCTEeH CHOPMUPOBAIH OBLLYIO CTU-
JNUCTUYECKYIO CHUCTEMY apXMTEeKTypbl HaxuybiBaHa B CpeJHEBEKOBOM
Asepbarizpkane. B XV-XVI Bekax azep6aii/ipkaHCKue apXMTEKTOPbI U Ka-
MEHOTECH! paboTanu B IPYrUX CTPaHaX, MPOSBILAS UCTMHHOE MacTep-
CTBO M CO371aBasi MHTEPECHbBIE 00pasipl pemecer. B 1esoM psjie namsr-
HHUKOB apxXMTEKTypel B ropojax bypca, Kawup, Barpan, emupranbl
(lep6enr), Fepar, CamapkaHj v Ip. MOKHO YBUZETh U3bICKAHHBIIN «I10-
4yepK» asepbaiPKaHCKUX 3014uX. [[BepH 3HaMeHMTON 3eJIeHOM rpob-
HuLbI B Bypce (1420-21), KOTOpBIE yKpalI€Hb! YTOHYEHHBIMHM Y30paMH,
GBI UBrOTOBJIEHBI a3epHaNIPKAHCKMM MacTepoM Axmenom Tebpusu.
AsepbaipKaHcKuit apxutekrop Anu Tebpuanu (Takke M3BECTHbBIN MOZ,
ncepioHMMaMu [lnenennsiit Anu, Ampkam Anu), nocrasyieHHbI B CTaM-
Oyn cynaranom Cemumom I nocne YanpsipaHckoit Gursst (1514), no-
CTPOWJI I71aBHYIO apKy nsopua Tonkansl B Crambyne u meyeth CyaTaHa
Cenuma (1522). 3opunmMK ¥ MacTepamu psfa NaMsSTHUKOB 6euln; B Ca-
mapkaszie - Myxammes Xomxkabek oriy, B llaxpucabee - Myxammen
IOcug (o6a na Tebpusa), B bargane - Axmeq max, B AMacuu — Myxam-
Mmes Maxmyzi ority U3 ApaHja.

Komnosnuus riaBHo# apku KoMIulekca Ata6ekos B HaxuybiBaHe, SIB-
JIAI0IAsICS IPOMBBEJIEHMEM AJDKEMHU, B TOCIEAYIOLIME CTOJIETUS CTasia
BEIyLIMM Xy/I0)K€CTBEHHBIM DJIEMEHTOM apXMTEKTYpbl BO MHOTHMX MC-
JIAMCKHUX CTpaHax. [1ocTpoeHHbIe U3 KUPIUYa MOHYMEHTaJIbHble MUHa-
peTsl Mo 6OKaM ryaBHOM apKu, MOHOXPOMHbIE 3MUrpaduyeckue Haji-
MHUCH, BRUIOXKEHHbIE U3 0DOXCKEHHOIO KMPIIMYa, ONOSICHIBAIOT BCIO 3TY
KOHCTPYKIMIO BJIOJib apOK. AHAjioraMM Hax4blBAHCKHUX GalIeHHBIX CO-
OPYXEHMHU SIBJISIOTCS r7iaBHble apku JDKu(Ta-MUHADETOB B TYPEIIKOM
Opsypyme (1253 r.), Fony6oro menpece B Cusace (1271-1272 rr.), a Takxe
meqeTy Husamust B A6apkyxe B Mpane (XIII-XIV BB.) u rnaBHble apku
anoxu Tumypunos B Cpenneit Asuu [4]. Kak 661710 0TMEYEHO, BIUSHUE
Hacneaus Ajpkemu B opopmieHMH Beylieit K rpo6HUIaM MopTaibHO
KOMIO3ULIMKA C MUHApeTaMu 110 60Kam TarKe OULyILAeTCs B yCbiasb-
HMLax Boasie cen lapabarnap u babu B HaxubiBane, B apxurektype Te-
o6pusa, Cynranuu B Mpane, B apxuTeKkType crpan Masioit u CpejHeit
Azun. M3 camoro rnoBepxXHOCTHOrO CpaBHEHMs1 Map3oses: Kerkasyca I,
nocrpoeHHoro B Cupace B 1219 rojy apxutexTopom AxmenoMm u3 Ma-

panpa, ¥ croco6oB o(popMIEHUS ITIAaBHBIX aPOK B TBOPEHUSX AIDKEMHU
Hax4biBaHM CTAaHOBMTCS SICHO, YTO FapMOHWYHOCTbL 4YacTeil MaB3o0Jies,
€ro JIeKop M OCOOEHHO coyeTaHue KYy(PUYECKON HaAIMUCH C reOMETpPHU-
YECKMM OPHAMEHTOM, PacIOJIOKEHHBIM HaJl LIEHTPAJIbHBIM BXOJIOM, SIB-
JISIOTCS] MIPOCThIM MOBTOPEHUEM MOTHBA, IPUMEHEHHOr0 AmKeMu IpHu
COOpY>XEHUM MaB3oJsiess MOMMHE XaTyH eule 3a 35 JIeT 0 COOpY>KeHHs
mapsosiest B Cupace. [IpuyemM, Kak ¥ B HaxX4ybIBAHCKMX rpoGHHULIAX, BCE
3TO BbINNOJIHEHO U3 KMPIHYa.

B BocnnoMuHanuax B.A.DHrenprapita 1aloTcs CBEAEHUS O CYIeCTBO-
BaHUM HOJIe€ PaHHUX MTOCTPOEK MEXY HAX4bIBAHCKON PKyMa-MeyeThio
M TJIaBHOM JBYXMWHAPETHOM apKo# M O TOM, YTO OHM NPUHAIJIEXaU
KpernocTH [4 c. 27]. 113 MeueTeii ¢ LeHTPaIbHBIM KyTOJIOM, OTHOCAIMXCS
K Mepuojly NpaBJjleHus CEeJNbIPKYKOB, B IPYTMX peruoHax Briwkuero U
CpepHero BocToka MOXKHO OTMETUTH JIPKyMa-Me4eTh, OCTaTKH KOTOPOH
HaxopsTca 613 o3epa Ban B Typumm (XIII B.), a Takoke Me4eTb-yCbl-
nansuuy lup-Kaéup n medyetrs MaBepanHa6p B TypkMeHUCTaHE.

HaxuypIlBaHCKas UIKOJIAa 30[4€CTBA OKaszajla 3HAYMTEJIbHOE BIIMSIHUE
Ha cO3/1aHMe€ MHOTOYMCIEHHbBIX aPXUTEKTYPHbBIX COOPYKEHHMI Ha Bimk-
Hem u Cpennem BocToke, KOTOPBIE I10 MPaBy OTHOCATCS K LiefeBpam
MHUPOBOM apXMTEKTyphl. [Ipy 3TOM B OTHEJNBHBIX NAaMATHUKAX 3TOM
IIKOJIbl OTYETJIMBO IMPOSIBJISIOTCS YEPThI, IPUCYIIUE 30Q4ECTBY APYTHUX
apXUTEKTYPHBIX LIKOJI. BHemHue cBsi3u Hax4bIBaHCKONM apXUTEKTYPHOM
IIKOJIbl IPOCMATPUBAIOTCS B OTJ€JIBHO NTOCTPOEHHBIX JABYXMUHAPETHBIX
DamHgX MPM PEIMIMO3HBIX MAMSITHBIX COOPYKEHUSX, CO3[aHHbIX AZ-
JKemu AGy6eKp orjy, OfHUM U3 NepBbIxX 30/14uxX BocToka.

B uccnenoBaHUM OCBELIEHbI BOIMPOCHI, CBSI3AHHbBIE C BO3HMKHOBE-
HUEM, pacrpOCTPAHEHMEM M JIPYTMMHM acreKTaMu (OpMUPOBAHUS KOM-
njexkca «KyOOBHUIHBIX, KOHYCOOOpa3HbIX M peGPUCTLIX GalleH», npoaHa-
JIM3MpoBaHbl OAlIEHHbIE COOPYXKEHMSl C ABOMHBIMM MHMHapeTaMu Ha
(nanrax, Bo3BeJleHHbBIE B TE€ BPEMEHA, a TAaKKe OLEHEHbl M MpejCcTaB-
JIEHB! [IPUMEPbI aHAJIOTUYHBIX CTPOUTEJIBHEIX COOPYXKEHHH, MOCTPOEH-
HBIX B 6oJ1ee no3aHee BpeMsi B pernoHax bivskHero u CpejiHero Bocroka.

B psjie NaMsATHUKOB, MOCTPOEHHBIX B Hax4YbIBAHCKON ABTOHOMHOM
Pecniy6sinke 1 6mM3nexaiMx TeppuTopusx, B TOM WK UHOM Gopme Ha-
Oniomaercs TMPOSBIEHUE APXMTEKTYPHBIX I[MPUEMOB, MNpHUHAAJEKaUUX
AIDKEMH.

Hanpumep, ckiien ¢ LeHTPajIbHBIM YCTOEM, MMEIOLMICS B MaB30-
Jlee MoMUHE XaTyH, BCTpPeYaeTcs U B HIDKHEM sipyce MaBaoJsiest Meryn-
xyr 'asu (XII Bek) B nocenke Kemax BocrouHoi AHatonuu. Jlaxe pas-
Mepbl, 06beM M BbICOTA DTUX MaB3oJieeB OGJM3KM JIPYr IPYyry U €cThb
GoJibliasi BEPOSITHOCTh, YTO €€ CTPOMJIM MMEHHO mactepa Mapa-
ra-Hax4bIBaHCKOM apXUTEKTYPHOH HIKOJIBL.

B TO BpeMsi KaK yChilaJbHUIIbI C LIEHTPAJIbHBIM YCTOEM HE BCTpeYa-
IOTCSI B APYTMX 30Hax Azepbaijpkana, noj00HbIe CTPOEHHUS XapaKTePHbI
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TONBKO 1151 HaxypIBAaHCKOM apXUTEKTYPHOM IUKOJIbI, IfI€ SICHO MPOTJIs-
JIBIBAETCH X CXOKECTb.

Eme oaHMM MaB30JI€€M, MCIBITABIIMM BJIMSAHME apPXUTEKTYPHbBIX
NPUEeMOB TBOPYECTBA AIKEMHU, SBJISIETCS MaB3osei ['onucran 61u3 ro-
pona JDxynda B HaxubiBaHe. DTOT MaB30JIeH SABJISAETCS JKEMYY>KUHOU
KaMEHHOr0 MCKYCCTBa, CO3JIaHHOM HaX4bIBAHCKMMMU apXMTEKTOPaMH.
Ha Hem He coXpaHMJIOCh HUKAKO¥ HANUCH, NO3TOMY HET HUKAKOM MH-
dopmauuu o jaTe CTPOMTENbCTBA, 00 UMEHHM 3aKa3uuKa, O TOM, B YECTh
KOTO OH BO3BEeJEeH U 06 apxuTekTope maraoJsies. [10 CTUIIMCTUYECKUM
0COOEHHOCTAM ero oTHOCSAT K Havany XIII Beka.

OCO6GEeHHOCTBIO MaB30Ji€sl SBJIAETCS BBIBEJEHHBIM HA TOBEPXHOCTH
CKJIET M 00pa30BaHHBIN B PE3YJILTATE TOrO OCOOBIN JIBYXBSPYCHBINA THIT
GamHu. B OpMUPOBAHUM 3TOTO TUIA, IPU YCJIOBUM COXPAHEHHS [IBYXb-
APYCHOI CTPYKTYPbl, ONPENEJIEHHYIO POJIb ChI'PAJIO KEJIAHWE apXUTEK-
TOpa NpUAaTh Ha3EMHOMY O0bEMY Oo/iee CJIOXHYI0 M IUIACTUYHYIO
dopmy, a TakKe CPaBHUTEJILHO MEHBUIMI pasMep coopyxeHus. Ero o6mb-
€MHas KOMIO3ULIMsl OCHOBBIBAETCS HA MEPEXOJIE OT KBaAPaTHOMH OCHOBBI K
BEPXHEMY [BEHaLIaTUrPAHHOMY KOprycy. JIBe MI0CKOCTH, MOJHMMAIOLIM-
ecs ¢ Kaxgoro yria keajpara (6,60 x 6,60), nepecekas LOKOJIb 110 fuaro-
HaJIv, HaBEPXy NMPEBPalialoTCs B JBEHAIIIATUTPAHHUK. A HaJl HUM BO3BbI-
IIAETCs ABEHAJIIIATMIPaHHas BEPXHSA Kamepa-6aliHsi. MecTo coeuHeHus
LIOKOJ1st ¥ BalllHM 3aBA3BIBAETCS PA3BUTHLIM CTANAKTUTOBBIM O6pyYeM.

[lopepxHOCTM TrpaHeil MaB30Ji€sl, BO3BEHJEHHOrO I10JIHOCTBIO W3
KpacHoro tyda, NpesBpaTuiuch B HUIIM MyTeM pAas/BOEHUS HABEPXY
TOHKONIPO(QUJIbHBIX BBICTYNAIOMMX YIJIOB. BHYTPEHHSSI TOBEPXHOCTH
HUI MaBaoJsied ['oJIMCTaH MOKPLITa Y30pamu, Kak U B IBYX APYIMX W3-
BECTHbBIX MaB30JiedX, BO3BeJeHHbIX AlpKkemu B Haxusipane. [Tocnenosa-
TEJIbHOE [MOBTOPEHUE TPEX THIIOB IEOMETPUYECKUX Y30POB B Tpex-
KPbUIbIX HULIAX HA TPAHIX MaB30JIesl 3aMeYaeTcst JIMLIb BOIU3H.

[To cioKHOCTH M GOraTCTBY 3TH Y30Pbl MOXKHO CPaBHUTb TOJIBKO C
Jexkopamu maszoniess MomuHe xatyH. Ho y3opsl MaB3ones [onucran,
BBIMIOJIHEHHbIE PE3bOOM 110 KaMHIO, 60Jiee TOHKU U U3SIIHbI, YEM BbI-
[IOJIHEHHBbIE U3 KMPIHMYa reOMETPUYECKME OPHAMEHTbl MaB3oJiess Mo-
MUHE XaTyH, U ABJISIOTCS HEMOCPE/ICTBEHHO Pe3yJIbTaTOM IMOJPaXKaHUS
TBOPYECTBY AJIDKEMH. DTO BJIMAHME OLLYINAETCs B OOJILIIMHCTBE MaMSIT-
HUKOB Ha CEBEPE U I0re CTPaHbI.

I'po6uuupt Momune xatyn u lOcuda Kyceitp oriy, siBasiompecs
mejesBpamMu TBOPYECTBa AJDKEMM, 3aJIOKUIM OCHOBY TPYIIEI GaliHe-
06pas3HbIX YChINAJbHUL, ¥ MOCYXMIM 06PasloM JJisi BOSHMKHOBEHMUS
psafa MoJOOHBIX COOPYKEHMI B Pas3/IMYHBIX PErdoHax biwkHero u
Cpennero Bocroka [1]. CtpouTtesibHas KyJbTypa azepOaipkaHCKUX Ma-
CTEPOB IPSMO MJIM KOCBEHHO OKasajia BJIMSIHME Ha XOPEe3MCKHUX MacTe-
POB, YTO HAIIO OTPAXKEHHE B OPOPMJIEHUN aPXUTEKTYPHBIX MaMSITHH-

KoB. AHanoramu rpobHuupl I0cuda Kyceitp orny ¢ BOCBMUYTOJIbHBIM
OCHOBaHMEM M JBYXbAPYCHON KOHCTPYKLMEN CKJerna sBJSIOTCS Irpob-
uuupl Gaxpapnuna Pasu (XIII B.) B TypkMenucrane, A6nyn Mysaddapa
Texema (XII-XIII BB.) B KyHsa-Yprenue, a Takke rpoGHHUIbI B ropojie
Axnar B Typunu.

JlecsaTurpanHas nJlaHMPOBOYHAsl CTPYKTYpa Map3ojiess MoMuHe xa-
TYH, €ro JeKopaTtuBHOe 0QOpPMJIEHUE, NBYXCEKLIMOHHBINA CKJIEN 3TUMHU
Y IDYTUMH apXUTEKTYPHO-KOMITO3UIIMOHHBIMU OCOOEHHOCTAMM HalIH
CBOE OTpaxeHue B ychiManbHUUax XopacaHa B VpaHe, rpobHHuax
Axnara u Dpaypyma B Typuuu, l'ymbagu-Kabyn (1184 r.) u Chepuyeckoit
rpobuuup! (XII B.) B Mapare, a Takke rpobHuuax lllaxu-3unna B Camap-
KaHje. PasmelleHHble B HErNMyOOKMX apkax Ha dacafe TBOPeHUH Anl-
JKEMU HEIMOBTOPSAIOIMECS ACTPOJIOTMYECKHe OPHAMEHTbI, U3DPa3li0BbIE
yKpameHus ¥ anurpauyueckue HaamucH, sIBJssSICh NMPOAYKTOM BbICO-
KOTO MHTEJUIeKTa apXUTEKTOpa, MOCHYXWIX 06pasuoM IJis nepeyuc-
JIEHHBIX HAMM TaMATHUKOB. IIpUMepE! «peGpUCThIX» (rOYPUPOBAHHBIX)
KOHCTPYKLMii Ha (acazie, TPUMEHEHHbIX B rpobHuIe 'apabarsiap, ectb
B pyMHax JleBuybeil GaliHM, MOCTPOEHHON M3 CHLIPLOBOTO KUpNHUYa B
npesHeM ropozie Meps B TypkMeHUCTaHe, B KapaBaH-capae Masvk B Pa-
6ate, B MuHapere [kap-KypraH B Y36ekucraHe, B ycoinajbHUALax Paj-
KaH 1 Kummap B Mpane, a Takke B MuHapere Tepmes B Y36eKuUCTaHe.
[TopoGHble NpUMEpPSI Yalle BCEro BCTPEYAIOTCS B MaMATHBIX COOPYXe-
HUSX. DTOT CTWJIb NPUOGPEJI CHavajla KOHCTPYKTHBHBIE, 8 3aTEM JieKopa-
TUBHbIE YepThbl. [IOBTOpPEHUE CJIOBA «AJIJIaX» U3Pa3LIOBbIMU KMPIHYaMHU
no scemy ¢acany massones: [apabaryiap npujano emy ocobyio nexopa-
THUBHYIO NMPHBJIEKaTeJIbHOCTb. Tako# ke JeKop Mbl BUIMM B MaBssojee
ropoja Bappa (1322 r.) B Asep6aitpkane 1 B Map3osiee Xussl (XIV B.).

Auanorom Massosiess [apabarnmap no BHYTpEHHeMY YOpPaHCTBY
MOXKHO cuuTaTh MaBaoJiei Kyn6azne Kapapwuitita (XIV B.) B Mapare, KoTo-
PBIit 110 MJIaHY ¥ KOMIO3UIMK GJIM30K K HaXYbIBAHCKMM MaB3oJiesm [3].
Eciu noMecTuTh MaB3oJieit, BO3ABUIHYThIA 6113 Mapaunua B Typuuu B
namsaTs 06 VayH lacan orny 3eiiHan Geke, panom ¢ pabotamu Ajpkemy,
TO OTYETJIMBO MPOCMATPUBAETCS CTUJIb HAXYbIBAHCKOI'O apXUTEKTOPA.

[Io cBOEMY HEKOPAaTHBHOMY O(POPMJIEHUIO M KOHCTPYKLIMM Ha I10-
craMmeHTe MaBsoJied [OJIMCTaH MOXKHO CPaBHUTh C MEMOPHAaJIbHbIMU
COOPY>XEHUAMHU AHATOJIMICKOrO MOJIYOCTPOBA HA 3ar1aJie, BOJKCKUMU 1
JaXe ypajJbCKUMH MaMsITHMKaMM Ha BOCTOKE, CO CPEeIHEBEKOBBIMU
Oysrapckumu rpobuunamu (XIV B.) u namstHukom Kecemann (XIV-XV
BB.), pacrojiockeHHbIM B YensabuHckoit obnactm Poccuun. Ananoru
BCTpEvaloTcsl B MasaoJiee Byratoil Dke B Typeuxom ropoje Axjiar, B
Dpaypyme u B maB3osesx Jlenep B Kaiicepu.

HauyuHas c nepsbiX MAroB aszep6ailjpkaHCKONH COBETCKOM apXuTeK-
TYpbl, TNPOM3BENEHUS AJDKEMH NPEBPaTHIMCh B IPUBJIEKATEJIbHbIN
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MCTOYHMK HallMOHAJILHOTO apXuTeKkTypHOro Hacneaus. Canpir Jlagames
1 Mukawi ['ycelHOB, y4aCTBOBaBIIME B KOHKYPCE Ha MPOEKT MaB30Jies,
KOTODBIN JJOJKEH OblJl ObITh BO3BEJIEH HAJl MOTMJION Benukoro Huzamu
'anpkesu B 1926 ropy B I'sHIDKe, Takke BIOXHOBMJIMCbh TBOPYECTBOM
Amxemu. Monogple apXUTEKTOpbl, PUHAB 3a obpasel] MaB3oneid Mo-
MHHE XaTyH, B3sJIM 3@ OCHOBY CTWJIb MaB3oJieiiHoro uckyccrsa XII Bexa,
00bE/IMHYB B CBOEI TBOPYECKO# padoTe AByX BeJMKUX reHues XII Bexa -
noasra Huszamu ['ssHpKeBU ¥ apXUTEKTOPa AIpkeMu Hax4biBaHM.

A nosuuee apxurtekTopsl A.B.Canamsane u [x.M.KaHykoB npu pe-
UIEHUY apXUTEKTYPHOM KOMITO3ULIMM MaB3oJiest Mouina Ianax Baruda B
llyme B35 32 OCHOBY TpajiuuMu GalleHHBIX MaB30JIEEB TBOPYECTBA
Akemu. DTO BIIMSIHUE NPOSBUIIOCh U B CTPOMTENILCTBE MaBaones y-
ceiHa [DkaBuzia B ropojie HaxybiBaH. ABTOP NpoekTa naMsaTHUKA — 3a-
CJIY>KEHHBIH apxuTekTop AsepbaiifpkaHckoi Pecny6iuky Pacum Anues,
CKYJIBIITOD — HapOJHBIH XyI0XKHUMK OMap DibgapoB. Masaosieit 6611 rmo-
CTPOEH CTpOMTEJIbHOM KoMnaHnuen «Crapr» Typeukoin Pecny6amku.

Alpxemu AGyGexkp oriy HaxypiBaHM, 3aJIOKMBIIMII OCHOBY Haxubi-
BaHCKOM apxuTekTypHOu mkosbl B XI[-XIV Bekax, CBOMMM YHMKaJb-
HbIMM ADXUTEKTYPHBIMM TIAMSATHUKAMM CTajl BeAylieid CHJION BSMOXH
Bosposknenus. ApXuTeKTop, CO3IaBIIMii HEPa3PIBHOE €ANHCTBO HAYKH
1 UCKYCCTBA, NPUMEHUB CBOM IJly0OKME 3HAHUS B CO3JAHUM IPEKpac-
HBIX TMPOM3BEJIEHNI MCKYCCTBA, CyMeJ CO3JlaTh BCEMUPHO M3BECTHbIE
YHUKQJIbHBIE aPXUTEKTYPHBIE wefeBpbl. OHY MPOCIaBUAKX Ha BECH MUP
HE TOJIbKO CaMOro mMacrepa, Ho u Azep6aiiikaH.

Beps B 4esI0BeKa, B €ro TBOPYECKYIO CUJIY, UCTILITHIBAS PEKPACHBIE
HYBCTBA, aDXUTEKTOP HE IJISIZIENl HA CO3JlaBaeMble MPOU3BEJEHUS Yepes
Y3KMHA PaKypc, a CMOT JOGUTHCS MX 3aKOHYEHHOro pemeHus. VIMEeHHO
N03TOMY KaXJ0€ CO3[IAHHOE UM IIPOU3BEJIEHME MCKYCCTBA BO3HMKJIO
KaKk M0 riayboKoro MbIUICHHs, OTJAMYAsICh YAUBUTEIBHON U BO3BBI-
HIEHHOW MOHYMEHTaJIbHOCThIO. Hapsiy ¢ reHuasbHOCThIO, MPUCYILei
macrepy, pemamomuM (GakTopoM B 3TOM BOMpoce ObUIO CTpEMIIEHHE
YBEKOBEYMTH CO3/laBAEMOE UM aPXUTEKTYPHOE COOPY’KEHME B COOTBET-
CTBUH C TPEOOBAHUSIMU BPEMEHMU.

B cospaHHBIX apXuTEKTYpHBIX 06pasuax Apkemu HaxubiBaHu, BCe-
CTOPOHHE 0TOOPA3MB OOLIECTBEHHO-HPABCTBEHHYIO JKU3Hb, PEJIUIHN03-
HO-(pHUIOCOPCKME M MCKYCCTBOBENYECKME B3TJISAbl CBOEH BIOXH,
CJIOBHO HameTul cebe 1esb YT B BEYHbI MUP, M OHA GbIa JOCTUI-
HyTa. XyJ0KECTBEHHOE TBOPYECTBO, UCKYCCTBO, ABJISIOLINECS APEBHEI~
LMY NPOSIBJIEHUSAMH YEJIOBEYECKUX CIIOCOBHOCTEN, HAlJIM CBOE OTpa-
JKEHHUE B CO3JAHHBIX UM MaB30JIEAX ~ MEMOPHUAJIbHBIX COOPYKEHUSIX.

BeccriopHo, 4TO BEJIMKOJIEIHbIE NPOM3BENeHNs BEJIMKOro MacTepa,
MOCJIY)KMBIIME OCHOBOW [JISi apXMTEKTYPHOM IUKOJIBI, IPEACTABJSIOT
coboy Bepymue o6pasipl 0amEHHOrO MAaBR30JIEMHOrO 30[YEeCTBa He

TOJIbKO B AzepbaipkaHe, HO M Ha BceM biokHeM BocToke U ABISIOTCA
mefeBpaMu TBOpYeCTBa AIPKEMMU.

Bnaropaps BesnyaieMy MacTepCTBY M PEOKOMY HHXXEHEPHOMY
TaNaHTy AIpkeMu AGy6eKkp Oryly CO3[aHHbIE UM TNPOMU3BEJEHMUs CoXpa-
HUIUCH 10 ero 900-neTus. DTH YHUKaJIbHbBIE NAMSATHUKH, TTOLTBEPXKAAsI
CJIOBA, BbICEYEHHbIE aPXMTEKTOPOM Ha (puse maBaosness MoMmuHe Xa-
TyH: «Mbl yMpEM, a BTO OCTAHETCH Ha NaMsiTh», €lle pa3 JeMOHCTPH-
PYIOT €ro TaJaHT ¥ YBEKOBEYNBAIOT €ro MaMsITh.

Ha ocHOBaHMM MPOBENEHHOTO aHanu3a BO3ZHMKHOBEHMS U Gopmu-
POBaHUs Pa3JIMYHBIX THIIOB COOPYXEHUI KyJIbTOBOr0, MEMOPHUAJIbHOTO
M apOYHOrO THIA, BO3BEJEHHbIX B HEKOTOPBIX MPOBUHLMAX BIIMXXHETO U
Cpepnero Bocroka B anoxy ¢eofanusma, MOXKHO CHENaTh BbIBOJI, YTO B
nepuos mpaeineHus: CenpIKYKOB M Jaxe B OoJjiee paHHMHM NEPUON
MEXJy PpasyMYHbIMY MMPOBUHLUSIMU 3TOro GOJIBIIOrO PeruoHa, BKIIO-
yasuero CpepHiolo Asuio, Mpan, Mpak, Typuuio, AsepbaijpkaH 1 py-
rUe CTpaHbl, BO3POXKAAIMCh MHOTOCTOPDOHHUE KYJIbTYPHBIE CBSI3H, KO-
TOPbIE MOJIYYWJIM OTPAXKEHME HE TOJILKO B apxuTekType. M K ToMy xe
MEXIY HUMMM CYILECTBOBAJIO ONPEAEJIEHHOE €JIMHCTBO XYIOXECTBEH-
Horo BKyca. BMecte ¢ Tem (popMHUPOBaHUE U pPacrpocTpaHeHue baiHe-
06pa3HOi I'PyMNIibl yChINAAbHUL, DALIEHHBIX COOPYKEHUN C JBOMHBIMH
MHHapeTaMM Ha (pylaHrax IJIaBHbIX apoK, a TAKKE CXOXKHE COOPYKEHHS,
BO3BEJIeHHbIe no3pHee B pernoHe bmwkHero u CpepgHero Bocroka, -
BCE 3TO SIBJISIETCS] NPOAYKTAMM TBOPYECTBA MACTEPOB, BHIPOCUIMX TMOJ
BAMAHMEM Hax4bIBaHCKON apXMTEKTYPHOM IIKOJIbl M TBOPYECTBA BEJIN-
Koro 3opuero AjpkeMu AOybekp orny HaxupiBaHH. DTO €UHCTBO OKa-
3aJ10 3HAYUTEJIbHOE BIIMSHME Ha IOCJENYIolee CO3[aHue U pa3BUTHE
MX apXUTEKTYpbl. Kpome TOro, MOXXHO Takke ¢ 60J1b1101 YBEPEHHOCTBIO
cKasaTh, YTO MacTepa CpeAHeBeKoBOro HaxuybiBaHa ChIrpajy HEMalyio
pOJib B PA3BUTHMH aPXUTEKTYPhl Pa3jIMYHBIX DErMOHOB BIIVDKHErO MU
Cpepnnero Bocrtoka B anoxy deoianusma. Bnarogaps CBOeMy yMEHHUIO U
TaJIaHTy BbIJAIOLIMECS] MACTEpPa-apXUTEKTOPbl OKa3ajyd BJIMSAHUE HA
¢popmupoBaHue 067MKa, BO3BEJEHHBIX BIOCIEACTBUM MHOTOYMCIIEH=
HBIX [MOCTPOEK B JPYrUX CTPaHax, U TeM CaMbIM CIOCOGCTBOBAIM CO3-
IaHUIO TIPOU3BEJEHUI, UHTEPECHBIX CBOEH HjieeH, HEMOBTOPUMBIX MO
APXUTEKTYPE M Ka4eCTBEHHBIX T10 UCIOJHEHUIO.

CornacHo pa6oram uccnenosaresns B.I'opieBcKoro, CpejiHeBeKo-
Basl apxurekrypa Asepbaiixana, Cpennent Asuu u bivxkHero Bocroka
TPaKTYeTCsl C TOYKM 3PEHMS UX B3aMMOCBSI3H, C YY€TOM BIIUSIHUS MECT-
HBIX KJIMMATH4YeCcKux ocobenHocrei [11].

XoueTcst HagesaThesl, YTO AJpKeMu Abybekp orsy HaxuybiBaHM, CTaB-
I CBOMM TBOPYECTBOM OOPasLioM [JIsl apXUTEKTOPOB NPOLJIOTro, Ha-
crosimtero u 6yaymero, 900-netHuit 06uneit KOToporo G6yseT oTMe-
yatecst B 2026 romy, Grmarofapsi reHHajlbHbIM TBOPEHMSIM OCTAHETCS
JKUTb B BEKaX.
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Rahiba $anxay qizi Sliyeva Azerbaycamin taninmis memarlanndan
biridir.

1988-ci ildon AMEA-nin Memarliq va incassnat institutunda igloyir.
300-don artiq elmi moaqalanin, “Unikal qala kandi”, (2007), “Zagatalanin
tarixi-memarhq irsi” (2012), “Abseronun Tarix-Madaniyyat qoruglar” (2018),
“Nardaran Dovlat Tarix-Madaniyyat qorugu” (2024) monografiyalarinin
miollifi, “Igarigahar Azarbaycan tarixinda” (2015), “Azarbaycanin diinya aha-
miyyatli abidalari” (2015), “Abseronda maskunlagma va memarhq” (2016) va s.
kitablarin hammiiallifidir.

“Qala” tarix-etnoqrafiya qorugunun va Nardaran tarix-madoniyyat qo-
rugunun ilkin tedgiqatgilarindan biri olmagqla, bir sira abidalarin barpa la-
yihalarinin miallifidir. Olka daxilinda va xaricda kegirilon bir sira beynalxalq
konfranslarin igtirakgisidir. 3 maqalasi beynalxalq reytingli “Web of science”
jurnallarinda darc olunmugdur.

Madaniyyat Nazirliyi Ekspert Komissiyasinin, Azoerbaycan Memarlar ittifaqimin {izvii, Sarq Olkalori
Beynoalxalqg Memarhq Akademiyasinin vo Beynalxalq Memarhq Akademiyasimin mixbir dzvidir. AMEA-
nin, Memarlar ittifaqinin bir sira faxri Formanlari, Azorbaycan Madaniyyat Nazirliyinin “Milli irs” miikafat
ila taltif edilmisdir. 2008-ci ildoan AZMiU-nun dosentidir.

Rahiba Aliyeva Shankhay gizi is one of Azerbaijan’s well-known architects.

She has been working at the ANAS Institute of Architecture and Art since 1988. She is one of the
authors of more than 300 scientific articles, the monographs “Unique Qala Village" (2007), “Historical and
Architectural Heritage of Zagatala” (2012), “History of Absheron - Cultural Reserves” (2018), “Nardaran
State Historical and Cultural Reserve” (2024) and the co-author of the books “Icherisheher in the History
of Azerbaijan” (2015), “Monuments of World Significance of Azerbaijan” (2015), “Settlement and
Architecture in Absheron” (2016), etc.

She is one of the primary researchers of the “Qala Historical and Ethnograpic Reserve” and the
“Nardaran Historical and Cultural Reserve” and is the author of a number of implemented restoration
projects of monuments. She has attended a number of international conferences held abroad and in the
country. Her 3 articles have been published in indexed international journals “Web of science”.

She is a member of the “Expert Commission” under the Ministry of Culture of the Republic of
Azerbaijan, the Union of Architects of Azerbaijan, a corresponding member of the International Academy
of Architecture of the Eastern Countries and the International Academy of Architecture. She has been
awarded a number of Honorary Orders of ANAS, the Union of Architects and the National Heritage
Awards of the Ministry of Culture of Azerbaijan. She has been an Associate Professor at Azerbaijan
University of Architecture and Construction since 2008.

Paxnba Anuesa Illanxait KeI3bl — OJIMH M3 M3BECTHBIX apXuTeKTOpoB Asepbaiimkana. C 1988 rona pa-
6oraer B MHCTUTYTE apxuTeKTyphl M McKyccTBa HAHA. SBnserca apropom 6onee 300 HayuHbIX crarei,
mouorpaduit «YHukanbHoe ceno ana» (2007), «Mcropuko-apxuTektypHoe Hacneaue 3ararans» (2012),
«MCTOpPHKO-KYJIbTypHbIE 3anoBefHUKH Anuepona» (2018), «HappapaHCckuilt roCcyfapCTBEHHbII UCTOPH-
KO-KyJIbTYPHBII 3anoBeiHuK» (2024), a TaKXKe COaBTOPOM KHUT «Muepumexep B uCTOpuM AsepbanpkaHay
(2015), «ITamaTHUKKM MUPOBOTO 3HaYeHus Asepbanmpkana» (2015), «[ToceneHus u apxXUTeKTypa AriepoHa»
(2016) u np.

Bynydud OHMM M3 NEpBbIX Hay4YHBIX MCCHE0BaTE/Iedl MCTOPUKO-3THOrPa(MuecKoro 3arnoBefHUKa
«l'ana» n HappapaHCKOro HCTOPUKO-KYJIbTYPHOTO 3arlOBE/IHMKA OHa SIBJIIETCS TAaKXKe aBTOPOM psijia pea-
JIM30BaHHBIX MPOEKTOB PECTABPALIMM NaMSTHUKOB. YYACTHUK PSia MEXKIYHAPOIHbBIX U pecnybJIMKaHCKUX
KOH(epeHUU1, MTPOBOAUMBIX 3a py6exkoM U B pecriybiiuke. 3 ee cTaTbyi ONny6IMKOBaHbI B MEXAYHAPOIHbIX
PENATHHIOBBIX MHTEPHET-3KypHaax.

OHa 4BJIAETCH YJIEHOM DKCIEepPTHOHN KoMHCCHy npu Munucreperse KynbTyphl, COl03¢ apXUTeKTOPOB
AzepbaipKaHa, YJIEHOM-KOppecroHaeHToM MeXIyHapoHON akaZileMUH apXHTeKTYpsl cTpaH Bocroka u
MesxnyHaponHoM akazieMuu apxuTekTypsl. Harpaxmena psijiom IToyerHeix opaeHoB HAHA, Colosza apxu-
TEKTOPOB M mnpemueit «HauuonanbHoe Hacsegue» MuHHCTEpeTBa KyJbTypbl AsepbGaitjpkana. C 2008
roja — goueHT A3I'YAC



[ ( $ORQ-QaRB ’

www.eastwest.az
www.fb.cem/eastwest.az
info@eastwest.az

Buraxilisa masul: Rafiq Kazimov
Uz gabiginin dizayni: Ayaz Abdulzada
Dizayner va sahifalayici: Kubra ibrahimova
Redaktor: Ramin Alli
Korrektorlar: Arzu Quluzada
Jalo Bagaliyeva
Rus dili tizra redaktor: Heyran Haciyeva
Texniki redaktor: Sevinc Yusifova
Bas redaktor: Nargiz Cabbarh
Texniki direktor: Allahverdi Karimov

Nasriyyat direktoru: Sevil ismayilova

Capa imzalanmisdir: 26.11.2025. Format: 64x90 /.
Ofset capu. Fiziki cap varaqi 18.5. Sifaris 25153. Tiraj 300

O

$SORQ-Q3RB

“Sarg-Qarb” ASC-nin matbaasinda ¢ap olunmusdur.
AZ1123, Baki, Asiq 9lasgar kiigasi, 17
Tel.: (+99412) 374 83 43
(+99412) 374 73 84



| ©) sora-qars il

p=—s ==




